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PROJECTORS FOR ALL OCCASIONS 


The Stylist projector has all the 

. . important regular / o feature 

Lightweight portant regular Ampro features 

and sells at Low Price for the 

most modern 16mm. sound pro- 
jector of the highest quality. 

16mm, . ; . 

Available in two models—The 

SOUND PROJECTOR ; x. : 

J Standard model is for use on AC 

mains supply 110v to 250v with 


Streamlined mains Transformer. 


The new Universal model operates 
with a special Resistance Unit 
on either AC or DC supply from 


110v to 250v. 


Has become the standard 16mm. 

sound equipment for large or 

small audiences. Improved light 

16mm. output. Improved Soundhead, 
SOUND PROJECTOR giving even greater performance 


than ever. 


One important feature of all Ampro projectors is freedom from 
film damage due to the unique design for film protection. 
Ask any Ampre dealer to demonstrate and judge for yourself. 


Descriptive Literature on Request 


167 Wardour Street, LONDON, W.1 


Manufactured under license by Kelvin & Hughes Ltd. at Glasgow, Basingstoke and London. 
(All prices subject to change without noticc.) 


AMPRO PROJECTORS ARE BUILT TO LAST A LIFETIME 








USED BARGAINS 


CAMERAS 
Agfa Movex 8, £/2.8 
Revere 8, f/2.5... 
Kodak 8, f/3.5 ... 
Kodak 8, f/2.7 ... 
Dekko 9.5, £/1.9 
Pathescope H, f/2.5 
Bolex 16, f/3.5 ... 
Kodak B, f/3.5 ... 
Filmo 70, £/3.5 ... 
Mag. Kodak, f/1.9 
Filmo 70D, f/1.8 és 
C.K. Special, 4 lenses, 
case ed ‘ 
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PROJECTORS 

8mm. Specto, 200w 
Kodak 8/45, 300w 
Kodak 8/30, 100w 
9.5mm. Specto, 100w ... 
Pathescope Gem ; 
l6mm. Kodak C, 100w 
Kodak D, 300w ; 
Kodak B, 250w 

Siemens Standard 
Kodak G, 500w 

B.T.H. SRB., [6mm. snd 
B.T.H. 301., 16mm. snd 
Autocrat I, 16mm. snd. 


Write for Free Secondhand List 
of over Sixty Used Items 
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New 8mm. and I6mm. 
“BIKINI-GIRL WORLD 
TEST ’’—featuring the 
loveliest girls in Bikini 
suit contest. 
““CABARETS DE PARIS'’—a_ film 
actually taken in some of the 
smartest Paris night spots. 
“BIKINI BATHING BEAUTIES’’— 
pretty French girls in Bikini suits 
on the beach at Cannes. 


bathing 


8mm. black and white 
8mm. colour ... 

16mm. black and white 
6mm. colour ... a 


Suppliers of Photographic Equipment 
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WALLACE HEATON Ez 


127, NEW BOND STREET, LONDON, W.I 





Ring MAYfair 7511 
with all your 
MOVIE QUERIES 











NOW READY—OUR NEW 
CINE CATALOGUE 
All the best in new cine cameras 
and projectors with ali their 
accessories and spares described 
and illustrated in 52 _ pages, 
together with many useful tables. 
A complete guide to modern cine 
apparatus that you cannot afford 
to miss ! Only 6d. post free. 


SPECIAL OFFER ! 
Specto Educational projector with 
250 watt lamp. Slightly soiled but 
otherwise perfect. List price— 
£48 10 O. 


Reduced price—£€42 10 0 





9.5mm. SOUND 
AGAIN ! 


The new Pathescope ‘Son’ 
9.5mm. sound projector at the 
remarkably low price of £78 
enables everyone to show talkie 
films in their own home. 
If you wish, the ‘Son’ may be 
bought on easy payments for 
a deposit of £20, and the balance 
paid in 6, 12, 18 or 24 monthly 
instalments. 

We also have a fine library of 
9.5mm. sound films. Very 
moderate terms. Send for list, 
3d. Post Free. 











FILMS TO HIRE 


In all sections of our film library 
We are constantly adding new 
subjects every month. We claim 
to be in a position to supply 
Entertainment, Educational, Travel, 
Interest, in fact every type of film 
in 8mm., 9.5mm. and 6mm. The 
long winter evenings call for, home 
movies so why not drop us a line 
for catalogues, please quote your 
projector type and size. By the 
way, Mickey Mouse is now back 
in 16mm, silent. Send for par- 
ticulars. 





IT’S A PLEASURE TO 


PAT .E. 


Select your new cine outfit 
and pay-as-you-earn the easy 
payment way. This involves a 
minimum of fuss, low rates of 
interest and instalments spread 
over 6, 12, 18 or 24 months. 
Write for details TO-DAY. 











NEW SPECTO 500 
Brighter and better than ever, 
with many improvements :—rotary 
switch, built—in resistor for 
200-250v. AC/DC supplies, 800ft. 
capacity spool arms. Available 
for delivery from wt November. 
8mm. model... . £39 15 0 
9.5 or l6mm. ... £48 10 0 
Dual 9.5/16mm. .. £56 0 0 

Also on Easy Payments 
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’m SAMMY__— 
SHUTTER 


CALLING ALL CINE ENTHUSIASTS TO THE CITY’S FINEST 
CINE CENTRE for 8, 9.5, 16mm. APPARATUS AND ACCESSORIES 


% Expert Advice and Tuition in Movie-making 
% Delightful Theatre %* Cutting Room 
%* Film Libraries % Reference Books 


And remember, we are APPOINTED DEALERS in Birmingham for all 
leading makes of Still and Cine Apparatus. 


c- CAMERA HOUSE 


Paradise Street. (BIRMINGHAM) 8 Lozells Rd. 


The Sales and Service Division of Birmingham Commercial Films, Ltd. 
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16mm. 
Projector Stand 


(STANDARD MODEL) 
This stand embodies all these features : 
* Light and portable yet absolutely rigid in use. 
* Instantly erected or closed. 
* The height of 4 feet allows clear projector beam. 


* Proven reliability and finish—over 4,000 are 
now in use (including Government Depart- 
ments and,Educational Authorities). 


* Reasonable in cost: £5 : 15 : 0. 


(Trade and Export Enquiries invited for this 
and other Equipment) 


(GAM AS of Standard 4 Sub 
- 
(SION XL MPMROTOGD Api £ 


— FILM JOINERS 
l6mm. REWINDER DE LUXE MODEL 


44-4-0 (16mm. & 8mm.) 
16mm. FILM EDITOR NO a RIGBY bY, sainenaa 6-0 

mak PREMIER WORKS. NORTHINGTON ST.. DIAGONAL ilemn) 
LONDON. WCI. Tel: Holborn 2944 (2 Lines) £4- 17-6 





Suppliers of Photographie Equipment 


VICTORIA > S.W.E (VIC. 112i) < 


* S/H & SHOP SOILED ITEMS ~ 
— ALi GUARANTEED — 


iémm. Bell & Howell 70D (Turret 
Head), 3 lenses £87 
l6mm. Magazine Cine Kodak, tM. 9 £76 10 
8mm. Cinemaster II, £/2.5 . £36 10 
lémm. G.B. Bell & Howell 
All geared Projector, 750w. 2 
l6mm. Danson Sound Projector ... 
i6mm. Bell & Howell (200 watt) ... 
8mm. Kodascope 45 (200 watt) . £26 10 


FILMS FOR SALE 
Send for FREE List —8mm., 9.5mm. or 16mm. 
Sound or Silent 
Please state size required 


==> 166 


9.5mm. Pathe ‘Son’ Sound (complete) £78 

l6mm. Danson Sound (complete) ...£125 

lémm. G.B.-Bell & Howell 621, com- 
plete with transformer—Sound . £264 

lémm. Pathe Gem Projector 

16mm. Specto Projector he 

9.5/16mm. Specto Dual Projector ... 

8mm. Kodascope 46 oa 

8mm. G.B. Bell & Howell . 

8mm. Specto Projector bs 

8mm. P/Bolex M8R Projector 

9.5mm. Specto Projector... oa 
9.5mm. Pathe “Gem"™ Projector ... £37 

8mm. G.B. B & H “a > week , — £57 

8mm. P/Bolex L/8, £/2.8 ... £59 

lé6mm. P/Bolex & 3 lenses, case .. £284 | 

6mm. P/Bolex, f/1.5, “Switar’”’ only £186 6 


% 52-PAGE FULLY ILLUSTRATED 


CATALOGUE OF CAMERAS, 6° 
PROJECTORS AND ALL ACCESSORIES 
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to WALLACE HEATON LTD. 
166 VICTORIA ST., LONDON, s.W.1. 





i 
— Eis ALS 
' Please send (without ee ‘details of ‘your 
EASY PAYMENT PLAN 


Name... 





© EASY PAYMENTS 


Can be arranged on all apparatus over £10—New 
or Secondhand 


166 VICTORIA ST., S.W.!I 


47 BERKELEY STREET, W.1. (GRO. 2691) 
EVERYTHING FOR THE AMATEUR CINE MAN 


NEW PROJECTORS 
EASY 


8mm. Paillard 500w. £68 0 
PAYMENTS!! 


8mm. Dekko 500w. £45 0 
8mm. B. & H. 400 watt £63 0 


Address........... 


| enclose 6d. for CINE CATALOGUE (Delete if not 
. required). 








lémm. Gevaert — 100’ 
lengths .. .. 4210 6 





9.5mm. Dekko projtr £20 0 
9.5mm. Gem projtr £37 10 
9.5mm. and 16mm. 
Specto Dual .. £56 
6mm. B. & H. 613 
and transformer ... £85 
16mm. Specto . £48 


NEW CAMERAS 
. Sportster .. £57 17 
. Bolex L8 . £59 17 
. Miller .. £36 18 
. Dekko... . £45 5 


oC ecoco 


6-12-18-24 months 


details on application 





RING 
GRO. 269! 


for cine enquiries 








8mm. Magazine 
ba ee 


film, 
B. & W. 67 




















SCREENS 
silver 


bead 

Celfix No. 1413 12 6 £11 5 
Celfix No.2 £15 19 6 £13 10 
Self Recta 

52x40 £10 7 6 £817 

63x47 €15 0 0 £12 15 
Raybrite 

52x40 £6 0 0 £4 7 

50x50 £615 6 £417 


SOUND PROJECTORS 
Compact 621.. ...€239 0 
DeBrie Professional ...£249 0 
Ampro Stylist and 

transformer . £177 8 
Danson 500 watt ...£129 10 
G.B. 621 model ...€254 0 


Noeoce co 
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WALTON FE ILMS for your home movie entertainment 


«/w) SOUND FILMS colour) 


Just released: “ENGLISH PAGEANTRY.” 
The most colourful record yet produced of this 
year’s pomp and ceremony, including a 
Ceremony, Chelsea Pensi 2 

the Colour, etc. Commentary—John " Snagge, 
Stirring music. 


tfcor,; BURHILL SHORTS for; 


in Kodachrome and Black and White 
BIKINI-GIRL WORLD CONTEST. The 


World's loveliest girls in the smallest Bikinis ! 


CABARETS DE PARIS. The glamour and 
excitement of Paris night spots. 


BIKINI BATHING BEAUTIES. French 
Bikinis on the beach at Cannes. 


BROADWAY AT NIGHT. The most spectacular 
neon lights in the World. 


Did you film the Festival ? 


We can supply : ‘Festival in London” (South 
Bank), “Royalty at the Festival’’, ‘‘Battersea 
Gardens”’ and ‘“‘Thames-side Towns”’, “Guards 
on Parade’’, “University Towns’’, pilus 
dozens more, such as: * Ski Thrills * Model 
Trains * Sports Parade * Venice * Isle of 
Wight, etc 

Kodachrome |6mm. £6 10 0. 8mm. &3 3 0 
(each). Black and White l6mm. £1 1) 6, 
8mm. £1 O O (each). * Indicates B/W only. 





The perfect souvenir of your Riviera holiday ! 
“Azure Coast of S. France.’ Kodachrome 


| €22 10 0. B/W £7 10 0 (each). 


SPEED and ACTION in “Speedway Racing”’ and 
“Britain’s Jet Planes’, B/W only £7 15 0 
(each). 


British Travel in “Shakespearean Countryside’”’ 
and “‘West of Inverness’’ (B/W only), Koda- 
chrome £23 10 0. B/W £7 10 0 (each). 


SILENT HOLIDAY SOUVENIRS 


“Glimpses of Northern Italy’’, “‘Glimpses of 
Switzerland’. |6mm. 6 gns., 8mm. £3 10 0. 
‘Picturesque Spain’’, ‘Glimpses of Portugal’’ 
l6mm., £5. 8mm. £3. (10 minutes each). 


(Many more Sound and Silent Films in our catalogue). 


SOMETHING TO SUIT EVERY TASTE ! — TRAVEL—SPORT—GLAMOUR—INTEREST 


WALTON FILMS are obtainable from all Cine Dealers and Photographic Chemists throughout the United 
Kingdom or direct from :— 


WALTON SOUND AND FILM SERVICES 


Longmynd, Burwood Park, Walton-on-Thames. Walton-on-Thames 1295. 
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A SOUND PROPOSITION 
WHICH SPEAKS FOR ITSELF. 

Without a doubt, Ace-Gem 

& Specto Type Sound Units 

arethefinest popular priced 

Sound Apparatus produced. 

If you own a GEM or 

SPECTO Projector, the 

ACE SOUND UNITS will 

provide you with FREE 

_ TALKIE SHOWS AT 

‘%\ HOME PLUS A SUB- 

STANTIAL BONUS 

from Professional 

*2 Quality Talkie 

eS Shows at Clubs and 
Children’s Parties, etc. 

COST OF SOUND UNIT CAN BE 
* RECOVERED IN A FEW MONTHS * 


No alteration to Projector. Campletely Guaranteed. 
Simplicity of Operation. 10 watts‘* Quality’’ Output. 


9.5mm. Gem Unit complete £48 10 0 
l6mm. Gem Unit, complete £57 10 0 
9.5mm. Specto type Units from £54 10 0 


Send S.A.E. for Illustrated Brochure or call 
on us or your Dealer for Demonstration. 


ASSOCIATED CINE EQUIPMENTS LTD. 


353 Bexley Road : Erith : Kent 
Phone—Telegram: Erith 2543 











BELL-HOWELL MARSHALL 


A |6mm. sound-silent projector in good condition 
ready to run. Complete with speaker, trans- 
former, spare reel and all leads. 
750 watt lighting and first class picture and sound 
£78 10 O 
POSITIVE FILM BY GEVAERT 
We have available a limited supply of 8mm., 
9.5mm. and 6mm. — film for titling : 
16mm. 50ft. . .. 95/10 
* 8mm. 25ft. . a 8/7 
*9.5mm. 3x 30ft. ... 18/10 
*The 8mm. is double run only, and the 9.5mm. is 
only supplied in tins with three 30ft. rolls. 
ILFORD positive film is also available in 16mm. 
100ft. and 50ft. daylight reels at 23/10 & 13/9 each. 


FILM HIRE 
Our film service can supply you with films by : 


METRO - GOLDWYN - MAYER PICTURES ; 

ASSOCIATED BRITISH-PATHE ; BUTCHER'S 

FILM SERVICE ; G.B. FILM LIBRARY ; WARNER 

BROTHERS ; DAVIS & CO. LTD. ; WIGMORE 

FILMS: RON HARRIS for—PARAMOUNT, 
20th CENTURY FOX, ETC. 


Write now for full details and news lette-. 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74B ALFRETON ROAD, NOTTINGHAM 
Telephone 77169 














WONDERSIGN MAGNETIC TITLING OUTFIT. 
The outfit comprises magnetic letters, figures, stops, etc. 
{150 characters in all), stove enamelled in white, 3 
coloured steel backgrounds, and a fitted aluminium p 
cabinet to hold the backgrounds and letters. Price 
£7 10 0. 

DEKKO CINE REWINDS. Will hold up to 400ft. 
spools. Available in 8, 9.5, and I6mm. sizes. Price 
48/- per pair. 

NEBRO PAN AND TILT HEAD. The tilt-head 
permits full 90 degrees movement, and the panhead full 
360 degrees movement. Price £5 14 8. 

FILM SPLICERS 

Ensign Popular 8mm.,9.5mm., and 6mm. £1 17 
Ensign Universal 8mm.,9.5mm., and l6mm. £5 5 
Cinecraft Universal 8mm., 9.5mm., and l6mm. £2 

Bell & Howell 8mm. and l6mm. ates <a 
Pathescope Mender 9.5mm. ... ee 15 
B. & H.G. 74 PROJECTOR STAND. Quickly 
erected and dismantled, entirely portable. Cast 
aluminium table, height ‘adjustable from 21” to 40”. 
Price 4ll 12 6. 


GEM 9.5 and I6mm. PRO- | 
JECTORS. For silent film, 
operates on 200/250v. Can also 
be supplied for use on !2 or 24v. 
battery supply. Price: !6mm. 
Model £40 0 O or £10 down 
and 12 monthly payments of 
£2 13 9; 9.5mm. Mode! £37 10 0 
or £9 7 6 down and !2 monthly 


Britains leading Photographic Dealers 


CELFIX SCREENS. In a few | 
seconds this screen can be raised, 
lowered, and locked, ready to | 
carry away. 
Crystal Glass Blankana 
Beaded White 
Surface Surface 


£ii 5 0 
" £1517 6 £13 12 6 
£22 15 0 


£19 10 0 
£33 0 0 £26 0 0 





S/hand EQUIPMENT 
PROJECTORS 
Keystone l6mm., 750w. 
lamp, resistance and case 

00 
woe 

o~ ag 
ane 


£15 ‘0 "6 


Size 
Filmo !6mm., 
and case 
Kodascope 
50R. 


WESTON MASTER CINE 
EXPOSURE METER. Covers 
all lighting and aperture con- 
ditions. Price £9 15 0. Leather 
case 21/5d. or (Meter and Case) 
£2 14 5 down and !2 monthly 
payments of 14/6d. 


BELL & HOWELL 613 PRO- | 


JECTOR. 6mm. silent, 750 
watt lamp, 800ft. capacity. Price 
£85 0 0 or £21 5 0 down and 12 
monthly payments of £5 14 2. 





| JECTOR. 


900ft., 


payments of £2 10 5. 

DANSON Ii6émm. SOUND 
PROJECTOR. Operates on 
110/240v. A.C. supply. Spool 
capacity is 1,600ft., 300w. lamp 
fitted. 50mm. f/1.6 coated 
projection lens. In two cases 
the outfit is small and compact. 


Price £129 10 0 or £32 10 0 | 


down and 12 monthly payments 
of £8 13 9. 

B. & H.G. SPORTSTER 8mm. 
CINE CAMERA. Fitted with 
a Taylor Hobson 12}mm. £/2.5 
bloomed lens, interchangeable. 
Automatic footage dial. Oper- 
ates at 16, 32, 48, and 64 frames 
per second. Complete i 
carrying case. Price £57 9 3 
or £14 4 9 down and 12 monthly 
payments of £2 12 5. 
PATHE SON 9.5mm. PRO- 
An entirely new 
Sound and Silent Projector, 
operates on A.C. mains 90/1 10v. 
and 200/250v. Spool capacity 
PM 10 inch loud speaker, 
with 20fct. cable. Price £78 0 0 
or £19 100 down oy 12 monthly 
payments of £5 4 10. 


SOUNDMIRROR MAGNETIC TAPE RECORDER. :. 


Ras 


Imperial l6mm., 750w. 
lamp, transformer. and case 

£65 0 0 
and trans- 
. £25 0 0 
and trans- 
£17 10 O 


Universal 8mm., 
former ss 
Kodascope “Dp” 
former 
Pathe Gem, 6mm. £27 
CAMERAS 
Ensign Kinecam, |” f/1.5 
Dalimeyer, f/4 3” Dall- 
meyer, case ... £49 10 0 
G.I.C. |6mm., Turret Head, 
{/2.5 75mm. lens, f/1.9 
25mm. lens .. £145 0 0 
Pathe ‘‘B'’ Motocamera, 
f/3.5 lens, case £9 10 0 
Kodak Il6mm., f/1.9 lens 
£39 10 O 











NEBRO LONDON TRIPOD. 
Fitted with both spike and non- 
slip rubber feet. Measures 24” 
when closed, and 60” when fully 
extended. 

JOHNSON REWINDER. For 
16mm. sound or silent films. 
Cast arms are carefully machined, 
and take up to 1,600 ft. spools. 
Price £4 4 0. 








For perfect recordings of the spoken word, music, and 
all sound effects. Makes possible a sound accompaniment 
for all amateur films, regardless of gauge of film. Com- | 
plete with microphone and 1,250 feet of film. Price 
£77 > 6 or £19 7 9 down and !|2 monthly payments of | 
£5 3. 


ENQUIRY FORM 


Please supply, without obligation, details of the 
following equipment on your Easy Payment Terms 
spread over 9-12-24 months (strike out periods 
not applicable). 


—— 








TURNERS 


(Newcastle upon Tyne) Ltd. 


7-11 Pink Lane, 
Newcastle 
Telephone 23621 


Turners (Newcastle) Ltd., 7-11 Pink Lane, Newcastle 


_— A A A 
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381 & 446 GREEN LANES, 
PALMERS GREEN, N.1I3 


Telephone: PALmers Green 8664-6828/9 


SPECTO 
500 


Another winner from 
Specto’s incorporating 
500 watt lighting, built- 
in resistance for AC/DC 
operation, 900ft. spool 
arms, carrying handle, 
coated lens. In short, 
projection perfection. 
8mm. Specto 500— 
£39 15 0 
(Deposit £7 15 Oand Ii 
payments of £3 4 0) 
9.5mm. Specto 500 .. £48 10 
(Deposit £9 10 0 and it payments: ‘of £3 18 
16mm. Specto 500 ... £48 1 
8, 9.5, or 16mm. Specto Standards on ee ie 
(Deposit £7 10 © and I! payments of £3 0 
GENEROUS PART EXCHANGE ALLOWANCE 


SECOND HAND contami 3 
8mm. Kodascope 8-30, 100 watts 
8mm. Atom, 100 watts, with case Ot 
9.5mm. Dekko, 50 watts, motor, as new £16 10 
9.5mm. Pathescope 200-B, resistance £21 
16mm. Siemens ‘‘Standard,’’ resistance £35 
16mm. Kodascope ‘‘C,’’ with case ... £12 19 
16mm. Specto, built-in transformer ... £28 10 
16mm. Magazine Cine-Kodak, /1.9, and 43” 
£/4.5 C.K. Telephoto lens, complete in two 
cases... a £110 0 06 
: TAPE RECORDERS 
Soundmirror, complete with microphone £76 6 6 
(Deposit £15 6 6and II paymentsof £6 2 0) 
Scophony Baird Home Recorder, with micro- 
phone £58 5 6 (Deposit £12 5 6 and II 
payments of £4 12 0). 


9.5mm. SOUNDISILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
UNDISTORTED 
UND 


0 
() 
0 
0 
0 
Ss 


10” Speaker. 900fc. 
Film capacity 
Brilliant 
illumina- 
tion. 
Complete 
in case. 
Price— 
£7800 
(Deposit 
£1600 
and 24 
payments 
of £2 19 5) 


ORDER NOW 
AVOID 
LAY 


Delivery from Stock. 
Fulldetails onrequest. 


EVERYTHING FOR CINE PEOPLE 
AT BLACKPOOL’S CINE SHOP 


THIS MONTH’S BARGAINS 


B.T.H. 301 750w Sound Projector £150 
Carpenter Model G, 750w. ... £120 
G.B. L516, I6mm. Sound ose. a 
Bolex G916, 500w. Silent ... £65 
Bolex 9mm., 250w. with case... £30 
Bolex 8mm., 250w., with case... £35 
Pathe 200B 9.5 Silent ... ‘ £20 
Specto 9.5 with Ladell Sound unit £65 
A.C.E. Gem 9.5 Sound (new)... £75 
Pathe 9.5 Motor Camera, 3.5... £15 


B. & H. Filmo DA70 turret 
camera, 3 lenses and case ... £200 


FOR ALL CINE SUPPLIES 
THE CINE SHOP 
(H. E. Howorth Ltd.) 
CORONATION ST., BLACKPOOL 
Phone : 26045 




















GIFFORD BOYD 


NEW SOUND PROJECTORS 

9.5mm. Pathescope ‘Son’ complete 

with transformer and speaker . £78 0 0 
6mm. Ampro Stylist 750 watt or 

1,000 watt, complete with trans- 

former and ‘speaker we .. £177 0 
NEW SPECTO 500 watt PROJECTORS. ALL 

ARE .' AND FITTED 800fc. ARMS 
8mm. sav vee 
9.5mm. 
16mm 
9.5/16mm. Dual 


All Projectors—New or Secondhand may 

be obtained on our Easy Terms—From 

1/Sth (20%) down and 12 or 24 monthly 
payments. 


8mm. Kodascope 8/45, 200 watt ... 
8mm. Dekko, 500 watt iy pr 
6mm. Dekko, 500 watt 
9.5mm. Pathe Ace, | amp. 
9.5mm. Pathe Ace, DC model 
8mm. Movex Cassettes, Gevaert 
Super Pan. 
9.5mm. Pathe Chargers, $.S. a 
9.5mm. Pathe Chargers, Kodachrome 
9.5mm. Pathe Refills (3) V.F. 32° . 
9.5mm. Bauchet Refills (3) . - 
9.5mm. Gevaert Link Chargers, 26°.. 
{6mm. Bauchet, 50ft. . a 
l6mm. Gevaert, 26° 50ft. 30/- -; 100ft. 
l6mm. Kodachrome ‘A’ Magazines 


36 ROBERTSON STREET 
Te. HASTINGS _ 3030 


Also at 3 Castle Street, Hastings 
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TALKING TECHNICALLY 


@ New type film guides and gate 
ensure split-second threading @ 
Exclusive automatic loop former 
protects film @ Highly polished 
steel gate, efficiently cooled, is kind 
to your films @ Silent running, 
direct drive @ Brilliant illumin- 
ation through new colour correcting 
condensing system @ Fast motor, 
or hand re-winding @ Handsome 
fine grain crackle finish, enamelled 


olive green. Weight 
only 123 Ibs. PRICE £68 


one 7 


“* We 8mm. men are really coming into our own at last. 
Better film stock, in colour as well as black and white. A 
choice of several fine cameras, and now, best of ail, 
there’s this marvellous new Bolex M8R_ Projector.’’ 
Wonderful news for 8mm. users. At last 8mm. has its 
own top class high-performance projector. Reasonably 
priced to give it world wide appeal. Precision engin 
eered to show big, clear steady-as-a-rock pictures. 

Yes, it’s an 8mm. man’s world all right—as you will 
discover when you see Model M8R. It’s at your 
dealers now. It’s a truly amazing projector. 


For descriptive literature and your Bolex dealer’s address, wile sole U.K. dieiianere : -—— 





CINEX LIMITED, 8mm. Sales, 9/10 North Audley Street, London, W.1. 


Telephone : Grosvenor 6546. 


609 











Streamlined and Lightweight 
500w. with internal transformer 
Sound: 11.5w. push-pull output 
Outstanding reproduction 
750w. with external transformer 


Send now for fully illustrated literature to 


DANSON DEVELOPMENT COMPANY LIMITED 
Rectory Works, North Cray Road, Sidcup, Kent Phone: FOOtscray 4363 











HAVE YOU 


Seen our Sale & Exchange Lists of— 
9.5mm. SILENT FILMS 
9.5mm. SOUND FILMS 
16mm. SILENT FILMS 
8mm. SILENT FILMS 
A S.A.E. will bring a copy to you 





THIS MONTH’S SNIPS 
!6mm. GEM, New, but shop soiled, £32 
Dual 9.5/l6mm. SPECTO, as above, £42 











2” Long Throw Lens for Pathe H 42 0 0 
3” Max-Lite Lens 42 10 0 


REELS — CANS — REELS — 

S.H. l6mm. Reels ig ; 1/3 each 
S.H. I6mm. Cans I/> each 
NEW Kodak 400ft. 16mm. Reels 4/6 each 
NEW Kodak 200ft. 8mm. Reels 3/6 each 


Please add postage 


For all your cine requirements : 


PEACH PHOTO AND 
CINE EQUIPMENTS LTD 


15 Plumstead Road, Woolwich, S.E.18. 
Telephone/Grams : WOOlwich 4807 





PAILLARD — BOLEX 


DINGS 
YA Y ae Vig 


BELL & & HOWELL—GAUMONT 


DEBRIE 


SQUARE 
DEALERS 


O1l3D43dS — ONNIG 


VICTOR © 





SIMPLEX — AMPRO 








HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 49326 











The Sheffield Photo Co. Ltd. of Sheffield is proud to recommend the 
following equipment for your personal consideration 


We make a special point of 

making sure all equipment is 

in good order before we offer 
for sale 


SECONDHAND CINE 
ITEMS 


16mm. Cine Kodak Special 
camera, with f/1.9 lens, also 
Wide Angle f/2.7 lens; 2” 
£/3.5, 3” £/4.5, 6” £/4.5; complete 
with spare 100’ magazine. 
Set of gate masks and carrying 
case... tee eae 8 © 
l6émm. G.1.C. Cine camera, with 
£/1.9 Berthiot bloomed lens in 
focusing mount ... £39 0 O 
16mm. Ensign Type ‘B’ Kinekam, 
with {/2.9 Dallmeyer Triple 
Anastigmat lens, 3 speeds and 
portable titler attachment, and 
case... ie a oe 10. 6 
16mm. Magazine Cine Kodak 
camera, with f/1.9 bloomed 
lens, 3 speeds: 16, 32 and 64 
f.p.s. Combination carrying 
case... ‘hie wae © 6 
Special Offer—One 
l6mm. Bell - Howell 
camera, Model 121, with 2 
speeds, 16 and 24 f.p.s. T.T.H. 
20mm. £/3.5 fixed focus lens, 
with haze filter in mount. 
Complete with 5-50ft. cas- 
settes, and carrying case 
£18 18 O 
9.5mm. Dekko De Luxe cine 
camera, with Ross f/1.9 lens 
in focusing mount. Variable 
speeds, Instantaneous and Time 
Release... ee a ee 
9.5mm. Pathescope ‘H' Mo:o- 
camera, with f/2.5 lens, single 
speed Bas ... £24 0 0 
8mm. Siemens Model 8R Cine 
camera, with f/2.2  Sironar 
lens. Complete with case 
£28 0 0 
8mm. Cine Kodak Model 8/20 
Camera, with f/3.5 fixed focus 
lens en ee a 
8mm. Eumig Electric Model C.4 
camera, with f/2.5 Eumig 
Anastigmat lens. Operates 
from standard flat battery. 
Complete with case £25 0 0 
16mm. Paillard Bolex H.16 Cine 
camera, with |” f/2.9 Dallmeyer 
lens, IS5mm. f/2.9 Dallmeyer 
Wide Angle lens, and 3” £/3.5 
Dallmeyer Telephoto lens. 
Complete with Tri-focal view- 
finder and case ...€160 0 0 


H.P. Terms are available on 
both new and S/hand equip- 
ment 


SHEFFIELD PHOTO Coro 


Phone 22079. 


lémm. BOLEX Model H.16 
Camera, f/1.4 Switar (bloomed) 
lens. Multi-focal Viewfinder. 
Turret head, 5 speeds. Wind 
back frame counter. Single 
picture device 
£206 8 O 
Available from stock or with 
other lenses if preferred. 


“Perfect projection with great 

brilliance.’"” The new SPECTO 

500 watt model. 

AS. or. tie: 

resistance 

Grey crackle fine finish 

8mm. with I” lens (coated) 
915 0 

9.5mm. with 13” 
48 10 


with built-in 


lens (coated) 
l6mm. with 2” lens (coated) 
0 


Full details on request 





AMPRO “STYLIST” 
The finest value in any 16mm. 
Sound Projector. Weight 
only 23 Ib., 750 watt lamp. 
Quiet, and efficient. 

Price £169 10 0 
Send for details. 
Transformer ... £12 9 0 











Paillard Bolex H.16 Camera, with 
Cooke Kinic f/1.5 lens, and 
[Smm. £/2.5 T.T.H. Cooke 
Wide Angle lens. Complete 
with tri-focal Viewfinder and 
case... .. £150 0 0 

l6mm. Kodascope Model E.E. 
300w. lamp, with built in trans- 
former and case ... £25 0 0 

16mm. Model D Kodascope Pro- 
jector, 300 watt lamp. Will 
take 400’ reels. Complete 
with resistance 

16mm. Educational Specto Pro- 
jector, 50v. 250w. lamp. Built- 
in transformer, 2” Bloomed 
lens. Case .. 41 0 0 

16mm. Bell & Howell Model 129D 
Projector, |10v. 750w. lamp, 
with built-in lamp, resistance 
and voltmeter control, 1,600’ 
spool arms. Complete with 
resistance and carrying case 

£79 0 0 
16mm. Ampro Imperial projector, 
75w. lamp, complete with 
transformerandcase£78 0 
8mm. Kodascope 8/35 with 200w. 
lamp, fitted with 230 v. resist- 
ance a .. £150 0 
8mm. Universal Projector, 110v. 
500w. lamp. No Transformer 
425 0 0 
20mm. Dallmeyer f/1.5 Speed 
lens in standard l6mm. mount 
£14 10 0 
13mm. f/1.9 Dallmeyer focusing 
lens, in standard 8mm. fitting 
£12 0 0 


Screw-in filters for 8mm. Bell & 
Howell Sportster: 2x Yellow 
and Green, 7x Red and Haze 
filters (each) | 16 3 


lémm. 
SOUND PROJECTORS 
(Second-Hand) 

G.B. L516 Projector, with 500 
watt lamp, speaker and trans- 
former ae ae 2 ® 

B.T.H. Type 301 Sound Projector, 
with 750 watt lamp £145 0 0 

Ampro Premier 20, complete 
with speaker and transformer 

0 

Bell & Howell I6mm. Sound 
and Silent Projector, 750 or 
1,000 watt lamp, complete 
with speaker and transformer 

£175 0 0 

All equipment is sent subject 

to approval against full pay- 

ment. 


The name of 
‘MOTTERSHAW’ 
—as old as the 
Film Industry— 
is at the head of 
this FamousHouse 
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JITLES 


the final touch 
to a good film 


7 *#®# # ee eee ee & 


make your own 


with this 


PHOTAX 


Universal Cine Titler 


The camera carriage of the Photax- 
Wakefield titler runs on a 36” long 
steel track. It is fitted with precision 
rollers and locking device and is adjust- 
able for any make of camera. 

The Titler frame, size 12” x 9%, is 
supplied with one felt card, and 
centring card, with lens data. A 12” x 
3” stage can be fitted at either the front 
or back of the frame. 

Lampholders can be moved through 
an angle of over 180°, and locked in 
any position, making possible any 
amount cf novel lighting effects. 
Finished grey ripple and matt 
chromium. Supplied in strong Fibre 
carrying case, size 20” x 13” x 4”. 
Total weight 94 Ib. 


£9-18-6 
AT YOUR DEALERS 


PHOTAX (LONDON) LTD. 


70 Charlotte Street, London, W.1. Phone : Langham 6272 


es*# @e# #8 Geeta HREEE FE HE 





PROJECTOR & 
PHOTOGRAPHIC 


ALL THE 
BETTER 
TO SEE WITH 


THORN ELECTRICAL INDUSTRIES LTD., LIGHTING DIVISION, 
233, SHAFTESBURY AVE., LONDON, W.C.2. Telephone Temple Bar 1599 











CARLTON CINE SERVICE 


P.O. Buildings, Cariton, Nottm. (Tei. 58329) 





THE LEADING PROVINCIAL 
8mm. and 16mm. 
SILENT AND SOUND LIBRARY 


Catalogues: Silent I/-,"Sound 2/6 





OFFER : 


3 Outstanding Bargains 
all in excellent condition 


2 Victor ‘Greyline Sound and Silent 
Projectors, 750w. Complete with 
speakers and transformers. Original 
price £220. Each ... £100 0 0 


1 Ampro projector 6mm. silent. 
Complete with case and transformer 
and resistance ... 0 0 0 











Look at these 
‘* EXPENSIVE ’’ FEATURES 


5 SPEEDS, 8 to 64 
(slow motion) frames 
per second. 


FIRST QUALITY 
BRITISH 

ANASTIGMAT 
COATED f/2.5 lens 


INTERCHANGEABLE 
LENS SOCKET 


30 second clock-work 
motor 


AUTOMATIC 
FOOTAGE 
INDICATOR 


THE MILLER 


19.4 


vi 


At last, supplies available for the Home Market after 
being previously reserved for export—the good looking 

8mm. Miller cine camera has all the ‘expensive’ features — 
you want. Be ultra-critical about the Miller. Check the 
specification carefully with any other 8mm. camera—at 
any price. Remember it’s British built throughout. 


Its price — 
A MIRACLE 
£36 - ig in = eee 


SEE IT AT YOUR CINE OR PHOTO DEALERS 


Distributors :— 








R. FE. HUNTER LIMITED 


“CELFIX HOUSE,” 51, GRAY’S INN RD., LONDON, W.C.1. Phone Holborn 7311/2 











Ce re bv rw bre Pe rere Pre Pe bw 


Produce the BEST in CONTINUOUS PROJECTION with the 
*x C.H.G. 3-HOUR EQUIPMENT x 


Suitable for all |6mn. Projectors 


PRICE £84-0-0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 

301, Bell & Howell Gaumont 621 and 

Ampro “ Premier 20” in our Theatre 
each day. 


SERVICING and REPAIRS to all types 
of PROJECTORS—Silent or Sound 


STOCKS OF AMPRO SPARES 


EST. 1797 


Tel. 22155 (3 lines) 
(20414) 


M. W. DUNSCOMBE LTD, 5/7 ST. AUGUSTINE’S PARADE, BRISTOL | 





JORN KING (FILMS) LTD 


THE NEW 


| i6mm. 9.5mm. 8mm. 
SILENT FILM LIBRARIES 








AMATEUR FILM 
COMPETITION 


Founded 1933 


For full Details and Entry Form, write 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8, WEST STREET, EPSOM, SURREY 


Rules and Conditions 


Prizes 
Separate Classes for 16, 9.5, 8mm. 











New Prints— Nearly 1,000 Titles 


Also 
16mm. SOUND FILM LIBRARY 


Over 400 Titles 


The Home Movie Centre 
LONDON 


Glentworth St., Baker St., N.W.|1. 
(1 minute Baker St. Station) 


BRIGHTON 


| Film House, East Street, Brighton 





WEL 1157/8 





Tel. 25918/9 





The 


DANSON 
540 is here ! 


ROFEITIS 
on BOLTON 


Following the huge success of the Danson Model D23, the manufacturers have now introduced this latest model, 

incorporating many new features and yet the price represents the best value obtainable in the 16mm. sound projector 

field to-day. PRICE £145 0 O COMPLETE. (Trade enquiries invited.) 

NOTE THESE FEATURES : 4 500 watt lighting with built-in transformer 4 Amplifier—push-pull output using 

miniature MULLARD valves delivering 11.5 watts to the speaker ye mike/gram. inputs ¥& instantly accessible projector 

mechanism and amplifier 4 variable speed control electrically governed at all speeds ye coated optical system 

safety switch cuts off projector when rear case lid is opened 4 suitable for all mains voltage up to 250 volts 4 simple 

threading y& special clutch device on take-up arm for all sizes of spools ye permanent magnet high-flux speaker * 

crisp sound variable over a wide range with tone control 4 extremely small and lightweight—projector and speaker 

only 114 x 6} x II, attractively finished in pale blue, etc., etc. . 

Where else can you obtain such marvellous value, remember the price, £145 © 0 COMPLETE, or £29 0 0 deposit, 

balance over 24 months. 

9.5mm.SOUND. Messrs. Pathescope, Ltd., have produced two really out- 

standing sound projectors which bring real sound movies in the home within 

the reach of everyone. The PAX 9.5mm. sound projector is undoubtedly 

the best ever instrument in this field ; 400 wattlamp, first class undistorted 

sound, separate exciter lamp, sound and silent speeds at the flick of aswitch 

(electrically governed), unique soundhead design giving freedom from wow 

or flutter, P.M. speaker, etc., etc. PRICE £165 0 0 complete with 

speaker and transformer (A.C. only). 1/5th deposit secures. 

PATHE ‘SON’. Although comparatively recently introduced, the sales of 

this popular projector have been most remarkable, but in spite of having 

export commitments, the manufacturers have managed to cope with the 

demand SO FAR. This attractive projector includes such features as 

electrically governed speeds, transformer, built in projector, speaker (P.M. 

10 inch), forms carrying case for projector, revolving scanning drum, 900ft. 

capacity, 5 watts undistorted output, etc., etc., and the price only £78 0 0 

complete. Due to shortage of supplies PLEASE order NOW —you have 

been warned ! 

SECOND-HAND BARGAINS : 

Bolex G.916 Projector, with case, spare lamp and transformer £75 0 0 

Bolex G.916 Projector, and case, resistance model ... £ 00 

Bell & Howell Filmo Model 57, 16mm. Projector complete with 

case and transformer ig «wae 8 8 

10 0 
0 0 








Kodak BB I6mm. Cine Camera, f/1.9 focusing, with case ... £47 
Specto I6mm. Educational Projector, as new in all respects £42 
Specto I6mm. Educational Projector, spare lamp, case, 
guaranteed and absolutely as brand new S65 =e wea 
Specto Standard |6mm. Projector, as new di 
Kodak 8/45, 8mm. Projector, with case, as brand new ... Fae Sia a oad ss RES 
Ditmar 8mm. Cine Camera, f'1.9 focusing, 2 speeds, as new, complete with case and instructions... as 
Scophony Baird Cine Soundmaster Tape Recorder, for attaching to your Projector. Demonstration model 
—as new... ae “ea an ove tal cea bas oe du ae pee ; te 
Sound Unit, Amplifier and Blimp Case for Bolex G.916 Projector, by Southern Film Services aie ... £40 
Kodak 16mm. Magazine Camera, f/1.9 lens, Case—in new condition ... ne 


R. W. PROFFITT LTD. 


Mail Order Dept. A.C.W. Established 1924 
49-5 | Rw wehey STREET... Ot7 OM 


Tel. : Bolton 4422 (3 lines) Grams: ‘‘Electra’’ Bolton 


PATHE PAX 











KAY FILM PRINTING SERVICE. 


Editing Rooms. 


LABORATORIES: 


22, Soho Square, W.1. GERrard 7811. 
49a, Oxford Rd., N.4. ARChway 3050. 


SERVICE for Producers 


WHATEVER your problems as a Film Producer, Exhibitor or Amateur 
Cine enthusiast, Kay’s Service is at your disposal with helpful 
advice, courtesy and a host of experts using only the best equipment. 


and NIGHT for all professional and amateur work. !6mm., 35mm. 
OPTICALS. SOUND and SILENT processing. 


KAY STUDIO SERVICE. Full Studio facilities. R.C.A. l6mm., 35mm. 
Standard and Push Pull Sound recording. Title Department. Diagrams. 


KAY FILMSTRIP SERVICE. Scripting. Research. Photography. Art 
Work. Filmstrip negatives and printing. Boxing. 


a 


ssouqiyxy p> 


Full laboratory service DAY 


STUDIOS: 


72a, Carlton Hill, N.W.8 
Maida Vale 1141 

















A NEW CATALOGUE 


of 16mm. Sound Films, including new 
releases, is now being distributed post 
free. 


Some of the new films are :— 
**SWISS FAMILY ROBINSON ”’ 
‘“*STRUGGLE FOR LIFE”’ 
‘““LONESOME TRAIL ”’ 
“SILENT VALLEY ”’ 
“JACK AND THE BEANSTALK ”’ 


If you would like a copy sent to you, 
mail us your name and address on a 
postcard and we will send you one 
post free. 


Important.—To be sure of your films 
for Xmas, please send your order in 
before December Ist. 


RANELAGH CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL, |! 
es fe) ROYal 3006 














ALL THESE FINE PROJECTORS 


AND CAMERAS IN STOCK 
SEE THEM HERE 
Pathe Son 9.5 Sound Projector, New 
£78 0 0 
Scophony-Baird Tape Recorder, New 
£58 5 6 


Bell Howell Gaumont HI6 Sound 
Complete,innewcondition £120 0 0 
Bolex L8 Camera, f/2.8 lens, new 
£59 17 6 


Kodak 8/55 Camera, Ektron, f/2.7, 
. 443 0 0 


New 
Specto Dual, ‘9.5 & 16mm. pee 


New 
Gem ik: 9. 5 Sound, ‘as new £50 0 0 
Gem9.5Projector,mintcond. £28 0 0 
Dekko 9.5 Projector, latest, as new 
£i5 0 0 
Sipecto 9.5 Projector, new £36 0 0 
Pathe H 9.5 Projector, ge eee 


Ensign Silent 16mm. Projector, as -~ 


Exchanges welcomed 


Croydon Gine Exchange 


48 SOUTH END, CROYDON. 
Phone : Croydon 0236 
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SAVILLE or YORK 


FOR EVERY CINE REQUIREMENT 
We stock all the latest and best apparatus and accessories. We operate the most efficient advisory 
and maintenance service—our aim being to ensure your complete satisfaction, and we spare no 
effort to achieve this end. Convenient Extended Terms gladly arranged on all goods to the value 
of £10 and over, and we invite you to write to us for anything you may require. 





MODEL 621 
G.B.-Bell & Howell Projector 
With improved Soundhead, Drop 
-in Spool Arms, prefocus Exciter 
Lamp. Compact Model with 
built-in Speaker and ee 
Standard Model ...£264 0 0 
FROM STOCK 


EXTENDED TERMS 
Available on all goods to the 
value of £10 and over. Payments 
may be made over 6, 12, 18 or 24 
months, and we offer a prompt 

and efficient service. 


THE NEW SPECTO 
PROJECTOR 
Fitted with 500 watt lamp, 
special switching to ensure 
gradual increase of lamp voltage. 
Suitable for use 200-250 volts. 
A.C. or D.C. without resistance, 


etc. 
8mm. Model .. ... £39 15 0 
9.5mm. and l6émm. Models 


48 0 
Dual 9.5mm. and I6mm. Model 
0 

FROM STOCK 


JOHN SAVILLE & 


BARGAINS IN USED 
PROJECTORS 
sou 


ND 
G.B.-Bell & Howell 60! with 
Transformer . £175 0 0 
G.B.-Bell & Howell 60! as above 
£169 10 0 
Paillard-Bolex G.3., built-in Trans. 
800 ft. arms. New 1949, un- 
marked. Cost £130. Complete 
with B. & T. Soundhead. Am- 
plifier and Speaker for above. 
12w. output. All £125 0 0 
SILENT 
8mm. Specto, 200 watts, used 
4 times only .. £32 0 0 
8mm. Kodascope 8-45, 200 watts, 
as new £25 0 0 
8mm. Kodascope Home Eight, 
200 watts ... 
l6mm. Keystone A.82, 750 watt 
lamp, transformer, case 
£62 0 


16mm. Siemens Standard, 200 
watt, case ... £38 10 0 
Scophony Cine Soundmaster 
Tape Recording Attachment 
£43 10 0 
G.B.-Bell & Howell Change-over 
Unit for 2-Model 601, etc. 
£15 15 


THE NEW  PAILLARD- 
BOLEX M8R 8mm. PRO- 
JECTOR 


Incorporating split - second 
threading — silent running — 
direct drive — 400ft. reel 
capacity. Operates on A.C./D.C. 
110 to 250v. - The most advanced 
8mm. Projector, giving big 
pictures of exceptional brilliance. 
With 500w. bulb. 
Price £68 0 0 


PAILLARD - BOLEX 
CAMERAS 


A 
Model H16 with f/1.4 Switar lens 
£2: 


06 
Model HI6 with v 4 Cooke 
Ivotal lens . £189 4 0 
Model L8 Camera with £/2.5 
coated ‘Yvar’. 3 — wy 


SONS, 4 GOODRAMGATE, YORK 77. 


THE NEW AMPRO STYLIST 
PROJECTOR 
Fitted 750 or 1,000 watt lamp, 
exceilent quality sound reproduc- 
tion. All in one case, light in 
weight. Can be thoroughly 
recommended for those requiring 
a quality machine for home use 
or in small halls. Price with 
Transformer ... ieee OO © 


SCREENS 
We stock all well known makes, 
including Celfix, Self - Recta, 
Lumaplak, Cinepro and can give 
prompt delivery. Full lists on 
request. 


G.B.-BELL & HOWELL 
MODEL 613 
With 750 or 1,000 watt lamp, 
800ft. arms, still picture and 
reverse. 
Complete with Transformer. 
Price ... ins ... £85 10 


— Still the Best Value — 
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Ditmar Universal 


SPLICER FOR ALL 
3 SIZES 


Simple in construction and use, the Ditmar Splicer for 
the complete range of sizes 8mm., 9.5mm. and |6mm. 
offers with its combined cutting and splicing in one 
@peration, those practical and exclusive features which 
@me has come to expect from a Ditmar product. 
Supplied with loose scraper, and provision for fixing 
to baseboard or rewind. 


PRICE: 47/6 


ACTINA SPOOLS AND CANS | 


FOR VALUE AND LONG SERVICE | 


in hard aluminium, reinforced with ribs combining 
strength with lightness. C »»venient anchoring device. 





The cans incorporate 2 HUMIDOR device. 
200ft., 8mm., spools 2/9 ; cans 2/3. 
., 8mm., spools 3/9 ; cans 3/6. 
. Spools 3/9 ; cans 3/6. 
, spools 3/9 ; cans 3/6. 
Also CECOL 890ft. and |,600ft. SPOOLS & CANS 
800ft., 16mm., spools 9/6 ; cans 7/9 (Aluminium ribbed). 
1,600ft., 16mm., spools 18/-; cans 17/-. 
Also available in 200fc. and 400ft. 


Available from Dealers, or write 


ACTINA 


10 Dane Street, High Holborn, London, W.C.I. 


(Also in 300ft.) 
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ESTIMATE 


To Saving on Film Costs 


To replacing worn-out l6mm. Approx. 
print 3,600ft. Black and 
White, Sound ee ee 
To reconditioning worn-out 
16mm. print 3,600ft. Black 
and White, Sound, Clean- 


ing and Regeneration £4 0 0 


Saving by ‘filmprotex’ £26 





You’re not convinced?... 


then send us just half a reel of any ‘‘worn- 
out’’ film. No matter how badly scratch- 
ed and brittle it may be, we will clean and 
regenerate it and promptly return it for 
comparison with the half you retain. 
We have no fear of the verdict. 


GRIFFIN FILM ENTERPRISES LTD. 


GRIFFIN LODGE, BETSHAM 
GRAVESEND, KENT 
Phone - South Fleet 205 


of FINSBURY SQUARE, 
E.C.4 
Metropolitan 9208 


Laboratories : 


London Office : 
LON 


Phone : 


| NEW (EYSTONE CAMERAS 


16mm. 

Model K.50 Magazine Loading 
f/2lens coated ... £79 3 6 
f/|.9 lens coated ... £98 5 9 

Model A.9. 50ft. or 100ft. 

loading, 

f/2.9 lens coated ... £68 15 0 
f/1.9 lens coated ... £93 7 2 

Model A.2, as A.9 but with twin 

lens turret, 

f/2.9 lens coated ... £87 8 5 
f/1.9 lens coated ...€110 17 1 


54, ALBION STREET, LEEDS 
Tel. : 28261 


reel 





LONDON Wa BRIGHTON 


saree sreccron OHN KING 24400035 


Phone we 18, B TON 259189, 
BECK 15 ee ip) Hong 8'10N 25918°9, 


© Phe HOME MOVIE Spenialinty * 


NEW LONDON CENTRE VIEWING THEATRE 





8mm. 9:5mm. 16mm. SOUND AND SILENT 


SHOWROOM 














THEODORE PYKE 


NEW SOUND PROJECTORS NEW CAMERAS 
9.5mm, Pathe ‘Son’, 900fc. £78 0 8mm. 
lémm. A.C.E. Ed. Specto, ‘5 amp. Miller, oS. variable speeds ... 
light, 800fc. _ ee Cine-Kod ony 8-55, f/2.7 lens, ... 
{6mm. Ampro “Stylist”, 750/ 1,000 £/2.5 coated, variable speeds 
watt, with transformer £181 #/1.9 focusing, variable speeds 
lémm. G.B.-Bell & Howell. model - “Sportster’’, {/2.5 coated ... 
**621°’, compact, with transformer... £239 Paillard-Bolex L8, {/2.8 ‘‘Yvar’’, 
l6mm. G.B.-Bell & Howell model focusing lens, with case : hin 
**621'’, Scandard, with transformer... £264 mm. 
NEW SILENT PROJECTORS “+ reo “H’, £/2.5 lens 
G.LC., f/1.9 coated lens £5 
Paillard-Bolex H H.16 with f/I. 4 Cooke e" 
ens cn 


8mm. 
Kodascope 8-46, 200 watt... . £33 O 
Specto ‘‘500’’, 500 watt, 800fc. arms... £39 15 
Dekko 118A, 500 watt, 400ft. arms ... £45 0 
G.B.-Bell & Howell 606, 400 watt... £63 0 
Paillard-Bolex M8R, 500 watt .. £8 0 
9.5mm. 
Pathe “‘Ace”’ , 1 amp. light ... .. £610 
Pathe “‘“Gem”’, 900ft. arms ... £37 10 
SSyidsane 500", 500 watt, 800ft. arms... £48 : 
9.5/l6mm Pathe ‘H’, £/2.5, iabl a 8 
Specto “500” Dual, 500 watt . ... £56 iémm. Y oem eet tad 

USED PROJECTORS Magazine Kodak, f/1.9 lens and £/3.5 
9.5mm. Pathe “Gem,” 900ft. arms £27 4in. telephoto, fitted leather case ... £90 
glen pony allied Acie BUY ON OUR EASY TERMS 
Paillard-Bolex G.916, 95 and ‘16mm. Your present equipment taken in part exchange 


500 watt, resistance, case... £58 Full details on request 


89a, CLARENCE STREET, KINGSTON-ON-THAMES 


(Entrance : Castle Street) Phone : Kingston 0723 (after 7 p.m. DERwent 6819) 


BAKER & HYMAN Lid— | 
lémm. SOUND pases SALANSON LTD. 


NO PLACE FOR JENNIFER, Starring :-— 
Leo Genn, Rosamund John, Beatrice Campbell, 
Guy Middleton, and introducing Janette Best in the West 
Scott. 

LANDFALL. Starring :— 
Michael Denison, Patricia Plunkett, Kathleen SECONDHAND CAMERAS 
Harrison, David Tomlinson, Joan Dowling. Bolex ‘HI6’ with the following lenses : {/1.5-1” 

GUILT IS MY SHADOW. | Starring :— Cooke; /3.5-3” Dallmeyer; — /1.5-15mm. 
Patrick Holt, Elizabeth Sellers, Lana Morris, Dallmeyer. Complete in case with accessories 
Peter Reynolds, Laurence O’Madden. £185 

DOUBLE CONFESSION. Starring :— Kodak Model ‘B’, 16mm. f/3.5 with case £25 0 0 
Peter Lorre, Derek Farr, joan Hopkins, Kodak Il6mm. — fey nee: with 
William Hartnell, Naunton Wayne, Ronald case . 5 0 
Howard, Leslie Dwyer, Kathleen Harrison. 

LAST HOLIDAY. Starring :— NEW PROJECTORS 
Alec Guinness, Beatrice Campbell, Kay Walsh. G.B.-Bell Howell 8mm. Screenmaster, 

THE HASTY HEART. Starring :— £63 
Ronald Reagan, Patricia Neal, Richard Todd. Bolex M8R, 8mm., 500w. _.... .-- £68 0 

KIDNAPPED. Starring :— Pathescope 9.5mm. ‘SON’ Sound, Pr 
Roddy McDowall, Sue ym Dan O’ oer 
Roland Winters, Jeff Corey. ACCESSORIES 


PRIVATE ANGELO. Starring :— ‘ . 
Godfrey Tearle, Maria Denis, Peter Ustinov, Ganign Papaiar Spticers, Sem., cee i BS 


M Rh 7 
Mane Moon” nese Robertson Justice, Ensign Universal Splicer im ako : 4 


Fut | ill | TE Fade Glasses... ath me 
wart ihe gas saat me Extension Arms for Specto “ae . £1 © 


THE DANCING YEARS 
(in colour) 8mm., 9.5mm. and l6émm. FILM LIBRARIES 


Send now for our Catalogue, details of our 


1951 Releases and future rel 
eleases. ISTOL! 
FILM DEPT. PORTLAND. CRESCENT__| | | (7 !8:!9 CASTLEMILLST., BR 


LEEDS |. ’Phone Leeds 32366 Phone 26185/6 (2 lines) 


8mm. USED CAMERAS | 
Paillard-Bolex H8, fitted 3 Meyer 
Gorlitz lenses, f/1.5, 124mm., £/2.5 
25mm., £/2.8 36mm., fitted leather 
9.5mm 



























































It is no longer necessary 
to make a copy negative. 
Gevaert Diaversal Paper is 
specially designed to enable 
you to make enlargements 
from your positive cine 
frames. Requirements : 
Diaversal Paper, developer, 
transfer bath, Vittol toner. 


Diaversal Paper 


From your photographic dealer. 





ACTON LANE HARLESDEN N.W.10. 











CinEMarRT 


(Proprietor: T. CASSIDY) 


FILM LIBRARY 

(for callers only) 
Our !6mm. and 9.5mm. (Silent) Library 
Service has been in operation for some years 
and is commencing the new season with 
many additional titles. For 8mm. enthusiasts 
we now announce the formation of a library 
in this gauge Particulars available on 
application 
We do not operate a postal service 
NOTE: To all purchasers of projectors 
from us After October Ist, 1951, we are 
offering a special low-rate film rental. 














PROJECTORS 

16mm. Specto, !00 watt, used ... £26 
16mm. Pathe ““Gem,”’ 100 watt, new £35 
l6mm. Bell & Howell, 500 watt, case, 

used . £28 
16mm. Siemens ‘Superlux,’ 400 watt, 

case, used . £45 
9.5mm. Specto, !00 watt, 900ft. arms, 

new 
9.5mm. Pathe ‘ ‘Gem,”’ 100 watt, new a7 
9.5mm. Triplico, 50 watt, new . 
9.5mm. Pathe “‘Ace,’’ latest model, 

new £6 
8mm. Specto, new model, 500 watt, 

new... £39 
8mm. Kodascope 8/30, 100 watt, used 
8mm. Kodascope 8/46, 200 watt, with 

case, new £36 
8mm. Keystone, 300 watt, case, used 10 
8mm. Agfa ‘Movector’, 200 watt, 

case, used ~ . ae © 
Dual Specto, 9 5/l6mm., 500 watt, 

new... re ... 56 8 


SOUND PROJECTORS & EQUIPMENT 
Ampro ‘Stylist’, !6mm. Portable, in 
one case; 750/!,000 watt, new ...£169 0 
Victor, mode! 40, |6mm. Two cases, 
750/1,000 watt, condition perfect ...€145 
Pathe ‘‘Son,”’ 9.5mm. in one case, £78 
Ace Sound Unit for I6mm. ‘Gem,’ 
with speaker, new... as ... £50 
Scophony- Baird Magnetic Tape 
Recorder, new ; = ,» & 


o © ©°@28 ©coc8 © e©0e0c 8 co co 


oo oc seo 


CAMERAS 

l6mm. Zeiss-Ikon, {/2.7 Tessar, used £19 
l6mm. G.I.C., f/!.9 lens, case, as new £45 
9.5mm. Pathe “‘H’’, f/2.5 lens, 3 spds, 

new £30 
9.5mm. Pathe “=, {/2. > single spd., 

used . £21 
9.5mm. Dekko, f/1.9 lens, vari. spd. 

case . £25 
9.5mm. Eumig, £/2.8 lens, used £13 
8mm. Agfa ‘Movex’, f/2.8 lens, e/r 

case, used £20 
8mm. Miller, £/2.5 lens, 5 spds., new £36 
8mm. Paillard Bolex L.8, f/2.8 lens, 

4 speeds, case, new £59 


2 2? wo ocfocf coco ceo 


8mm. Kodak 8/55, {/2.7 lens, case, 
new... is Soe ... £4 





BEADED SCREEN MATERIAL 
Two widths, 27” or 54”, 4s. 6d. per square 
foot, plus packing and carriage 











7 The Boulevard, Balham High Road, S.W.17 
Phone : BALham 2303. 











Campkins of Cambridge 
CINE DEPARTMENT 


OFFER FROM STOCK 


l6mm. Kodachrome “‘A’”’ (50’ Maga- 
zines) .. 

16mm. Kodachrome “A” (50° Spool) 

16mm. Kodachrome ‘‘A”’ (100’ Spool) 

16mm. Ilford Micro-Neg. (100)... 

Cine Kodak émpty !00° Camera 
Spools !6mm. as ; 

Do. do. 50’ do. 

Do. do. Cine 8 do. 

Cine Kodak New Model 8-55 with 
Cine Ektanon 2.7 lens and case .. 

Kodascope 8-46 Projector ... ‘i 

De Luxe Self-Recta Screens. 5 sizes 
(in wood boxes) from sh 

Self-Recta (simplified model) in 6 
sizes,from_.. >» aa 

Pathe Gem 9.5 motor drive Projector £37 

Paillard Bolex M8R 8mm. Projector 
fitted 500 watt lamp £68 

Bell & Howell aaneaher {/2. 5 coated £57 

Kodak I6mm. Magazine f/!.9, case £79 

Zeiss-Ikon !6mm. Portable Pro- 
jector (400°) ... ee oh .. £43 10 


A.C.W. available monthly—place an order now. 
Cine Books in Stock. ‘‘Pathescope Monthly’’— 
free when published. 


Campkins Camera Shop 


1 ROSE CRESCENT, CAMBRIDGE 
Tel. : 2999 


Swco So Nu oF 
© CWO CO wa CS asw wear 


FILMS» 


9.5mm. Silent and Sound 


Our new twenty-eight page catalogue 
giving a synopsis of all films held is 
now ready 6d. post free. 


Hire rates: 2/- a reel for two nights or 
week-end, sound 2/6. 
16mm. Sound 


This is being constantly added to, the 
latest being ‘‘Swiss Miss’’ and ‘Our 
Relations’’ both Laure! & Hardy features, 
and ‘“‘Guest in the House’’ featuring 
Anne Baxter and Ralph Bellamy. 
Catalogue I/- post free. 


Hire rates: 4/- per reel one night travel, 
others from 5/-. No extra for week-end. 


WELLSTEAD & SON 


12 Madeira Road, Bournemouth 
Tel. Bournemouth 4582 & 1500 




















PROJECTORS 
THE NEW i6mm. Kodascope Model EE 300 Lamp. 
Built in Trans. for AC mains. Case. Good 


condition... v . £29 10 0 
l6mm. Pathe Gem. High intensity lamp. 
800ft. arms. 


Built in Trans. Power rewind. 


6 ? List £40. As new... oa ... £29 10 0 
SPECIAL 


Demonstration model Specto with Built 
Retaining all the  out- in Transformer for AC mains. 8mm 
standing Specto features. 9.5mm. or l6mm. Listed at £36 £29 10 0 
PLUS an even greater 
screen brilliance than ever 9.5mm. Pathe 200B fitted 200 watt lamp 
before. 500 watt lamp resistance for all volts. AC/DC mains, 
AC/DC. 800ft. arms excellent condition = vo. fas 12 
folding to form carrying 8mm. Dekko Projector, 500w. Lamp. 
handle. Boite in ee for AC/DC mains. Motor 
ewind. 400ft. arms. Roomlight control 
» 8mm. £39 150 switch. New = £39 10 O 
> Also available in 9.5 and lémm. ... £48 0 0 
» 9.5 or l6mm. £48 10 0 8mm. Bell & Howell Gaumont 606. 400w. 
9.5 and l6mm. £56 00 Lamp. Stills. Motor Rewind. All gear drive 
Dual... Built in resistance for AC/DC mains. New 
£ 


CAI TEBAS 115 Cook ; 
l6mm. Bell & Howell , 1” £/1.5 Cooke Kinic see 
(Ctd), 7 speeds 8 to 64 f.p.s. Turret Head. Hand : a ATOM PROJECTOR 
Crank. Visual ee 50 and 100ft. capacity 
(NEW) _... oa . £196 12 8 4. Serre A superbiy = con- 
Leather Carrying Case .. .. £14 12 10 ocak, structed and inex- 
16mm. Paillard H.16, Turret Head, fitted 1” £/1.4 : oe pensive lightweight 
Switar, |Smm. f/2.8 W.A. Yvar, 75mm. £/2.8 Yvar a eS Sie machine, with built 
(all coated). Visual focusing. Speeds from 8 to 64 . eee in resistance oper- 
f.p.s. Frame and footage indicator. Self threading. ; — 4 : ating on AC/DC 
Audible footage counter. 100 or 50 ft. capacity. y ak Nga asi mains, 200w. lamp, 
Hand Crank and geared back wind. Leather carrying : ’ ‘dag f/1.6 Polar Projection 
case. New ‘ £304 13 9 ; Bs lens. Complete with 
lémm. Ensign Auto Kinecam, f/I. 5 Dallmeyer ; i : - carrying case. 
Speed, 50 & 100ft. Capacity. Variable Spds. ' % aeons £22 10 
L/Case. Good condition as .. £3910 0 % : 
lémm. Zeiss Movikon (Mag. loading), {/2.7 a ee @ Wwe GIVE 
Tessar in Focusing mount. Interchangeable. Variable * Ye GENEROUS TERMS 
speeds. L/Case. Excellent condition £59 10 0 j @ %' IN CASH FOR ALL 
Iémm. Mag. Cine Kodak, f/1.9 Anas. Interch. Variable spee 4s ea EQUIPMENT IN 
Audible footage indicator. L/Case. Superb condition £79 17 6 : GOOD CONDITION 
8mm. Bell & Howell Sportster {/2.5 Mytal (Coated). j 8mm. Paillard MB, 
Variable speeds. Single Pictures. L/Case. New... €57 9 3 500w. Lamp. Built in 
8mm. Paillard L.8, {/2.8 Yvar (Coated) in  Resist’ce for AC/DC mains. Automatic cut out 
Focusing mount. Interchangeable. Variable speed regulator. Motor rewind. New £68 0 0 
speeds. Complete with Zi P Purse and Wrist 8mm. Kodascope 8/33 Projector, 500w. 
alae ae, as rg Sauer "ns cae Lamp. Resistance and Case. As new £36 10 0 
psber oy one 4 , 8mm. Kodascope Home Proj’tor, 200w. Lamp. 
Interch. Takes double 8 film. New £39 19 0 Resistance AC/DC mains. Ex. cond. £22 10 0 


8mm. Kodak 8/20, f/1.9 Anas. Interchangeable : 
focusing wer: Ex. condition... £39 17 6 All secondhand items are guaranteed. 

















THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 
INCORPORATING THE LONDON CINE CAMERA CO. LTD. + 





121, CHEAPSIDE, E.C.2 - - - MONarch 2918 
119, VICTORIA STREET, S.W.! - ViCtoria 0669 
Ill, OXFORD STREET, W.! - GERrard 1432/2239 
24, CHARING CROSS ROAD, W. va 2 TEMple Bar 7165/9377 
81, STRAND, W.C.2 - - TEMple Bar 9773/9221 
2, ‘ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.I TRAfalgar \611 
149, NORTH STREET, BRIGHTON - - - BRIGHTON 28596 
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CITY SALE & 


AMATEUR CINE 


23, ST. [MARY AXE, E.C.3 | 90-94, FLEET STREET, €E.C.4 
AVENUE 1156/6253 CENTRAL 939! 
SECOND HAND CAMERAS, PROJECTORS, | secondhand Offers 
LENSES 16mm. Magazine Cine Kodak, f/1.9 lens, and 
av 


Easy Payments any item over £10. Terms : leather case... 
% deposit. Balance 12-24 months. 16mm. Model K Cine Kodak, 100ft. capacity, 











£/1.9 lens, interchangeable, leather case ... £70 
9.5mm. — De Lux Motocamera, 3.5 lens, 9.5mm. Pathe H Motocamera, f/2.5 lens ... £19 
£16 16 9.5mm. Pathe Model B Cine Camera, _ 
lens and case . ov . £12 
New Cameras 
8mm. Bell & Howell Sportster, {/2.5 lens ... £57 
8mm. Bell & Howell Viceroy, turret head, 
£/2.5 lens ¥ 
8mm. L.8 Bolex, {/2. 8 lens, variable speeds .. , £59 
8mm. Dekko, Model 110, £/2.5 lens . ... £45 
8mm. G.I.C., £/2.5 lens W ... £39 
iémm. Bolex H.16, turret head, {/2.8 lens ...£168 
9.5mm. Pathe H Motocamera, £/2.5 lens ... £28 
: l6mm. Pathe Webo, turret head, |” and 3” 
16mm. Debrie Sound Projector with Amplifier lenses jas ae By “ .. £229 
Speaker and Case Accessories 
16mm. Turret Head Cine Camera, B. & H. 1” 8mm., 9.5mm. or l6mm. pssound Rewind 
£/3.5, Cooke |” f/!.9, Dall. lens B. & H. 4” arms. Each ... “s ai ik 
£/4.5 Dall. Tele., Speeds 8, 16, 32, 64, Spec. Universal Splicer 
Viewfinder and Comb. Case ; £015 Photax Inspection Viewer 
16mm. Mod. C {100 watt Kodascope Cine Cinesales Splicer 
Projector and Resistance £16 Ensign 9.5mm. Splicer .. 
6mm. Mod. B 100ft. Cine Kodak, 1.9 Anast. Ensign Universal Splicer 
Lens ... 30mm. Wratten No. 85A green filter. 
16mm. Mod. E Cine Kodak, |. 9 iens & L/Case £40 13mm. f/1.9 Dalimeyer lens ... 
16mm. Mod. E.E Kodascope 300w. en 1” €/1.9 Dallmeyer, focusing mount, for | 2. 
2” and 3” lenses and Case . ... £47 1” Dallmeyer Popular f/4 for Sportster , 
16mm. Magazine Cine Kodak, 1.9 lens ... £65 4” {/3.5 Dallmeyer Tele for 16mm. camera ... 
16mm. Ensign-Simplex Pockette, 2.9 lens, Mickey Mouse Lanterns sus 
' 4 Cassettes .. £16 Haynor I! Animated, cine editor 
1}” £/4 Dall wy Telephoto lens, wedge Motor for Ace Projector ; 
fitting for B. & H. 8mm. Sportster 7 oe Bell & Howell 8mm. or 6mm. Splicer 
1” £/2.9 Dall Triple Anast. lens, foc. mt. i on 40 x 30 Beaded Screen.. . 
” Dallmeyer Projection lens, Standard £4 15 50 x 50 Beaded Screen.. 
.5” £/1.4 Cooke Lens, lvotal for B. & H. Self Recta Beaded Screen, 40 x 30 
Sportster j ... £18 18 Lens cleaner 
23” Dallmeyer Maxlite lens for G96 oe ae Blooping Ink 
4” Dallmeyer Maxlite lens, Bloomed ... £10 17 Projector oil 
33 sq. Optical Lantern lens Condenser. Film cement 2/9: Anti-scratch 
Electric fitting, wooden Case ms vest eee 16mm. Sound film ‘Stark Nature’ 


2 x 2™.P.P. Projector, 3.5 Wray lens . 217 
L ee PATHE ‘SON’ SOUND PROJECTOR, 5 watt 
ee ne eee vib output, 900ft. arms, 10” speaker, ALL’ IN ONE 
THE NEW SPECTO PROJECTOR CASE. — gerd 35Ib. Silent fess can also be 
FROM STOCK used . £78 0 0 





9.5mm. S00 watt Pathe Vox Cine Projector £60 
9.5mm. Pathe H Cine Camera, 2.5 lens ... £18 
9.5mm. Pathe De Lux Motocamera, 2.7 Tessar, 
/Case... Ea , Sve es pe 
9.5mm. Pathe 200B Projector and resistance £25 
16mm. Mod. B Siemens Cine Camera, 2.8 lens, 
2 films in Cassettes 
16mm. Ampro Projector, 750w. Transformer 
and Case, as new 
16mm. Autokinecam Cine Camera, 2.6 Cinar 
lens, Vari speeds, L/Case 


ooo 8c eso seSeo 
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Fitted with 500 watt lamp, special switching to 

ensure gradual increase of lamp voltage. Suitable Secondhand Projectors 

for use 200 - 250 volts A.C. or D.C. resistance, i6mm. Model C Kodascope, 100 watt lamp, 

etc. and resistance 17 17 

8mm. Model + 9-1) lémm. Siemens Standard, 4 ‘amp lamp, and 

9.5mm. and |6mm. Models ; .. £448 10 0 resistance... 

Dual 9.5mm. and !6mm. Model ... ... £56 0 0 16mm. Kalee, 500 watt ‘lamp .. 

Pathe 200B Plus taking 9.5mm. and 6mm. 

$.411 Soundmirror Magnetic Tape Recorder £69 10 films, 200 watt lamp, and resistance . £32 10 

T.P.417 Soundmirror Magnetic Tape Recorder, 9.5mm. Pathe 200B, 200 watt lamp, and resist. £25 0 
Portable Model! aS 9.5mm. Pathe Lux, 100 watt lamp... £19 0 

High Fidelity Acousticel Microphone .. £616 9.5mm, Pathe Home Movie with super attach- 

Magic Ribbon Paper Tape. Per Reel of ment and motor _... i . £12 0 

1,250 feet... fn ivr ee 8mm. Universal, 500 watt lamp wit ... £36 0 
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EXCHANGE w 


RY ed 7. RW i) 


63-66, CHEAPSIDE, LONDON, €E.C.2 


CiTy 8124-5 


CAMERA CORNER 


8mm. G.B.-BELL 
SECONDHAND CAMERAS 
Y 
HOWELL VICERO AND PROJECTORS 


8mm. Cine Kodak model 8/20, f/3.5 lens ... ios ae 
8mm. Cine Kodak model 8/20, f/1.9 lens ... . £33 
8mm. Bell & Howell Filmo, f/3.5 lens 
8mm. Emel, triple lens turret, se 5 and led (/4 
telephoto... hes ro 
9.5mm. Pathe H, {/2.5 lens = £19 
9.5mm. Pathe De Luxe Motocamera, 3. Slens ... £12 
9.5mm. Ditmar, f/2.9 lens... 3 << oa 
t6mm. Agfa Movex, £/1.5 lens es ... €52 
l6mm., Cine Kodak Magazine, f/1.9 lens... ... £69 
H16 Paillard Bolex, 3 lenses . .. £145 
9.5mm. Gem Projector, 12 volt, 100 watts. ove 
9.5mm, 200B, 200 watt lighting bes on ae 
9.5mm. Pathe H : sel .. £19 
Here is the newest addition to the 8mm. Kodascope, 200 | watt lighting ... £18 
G.B.-BELL & HOWELL “‘8”’ series. One 16mm. Bell & Howell Filmo, 250 watt lighting ... €35 
of the world’s finest 8mm. Cameras. 16mm. Kodascope E, 300 watt lighting , ... £33 
The ‘“‘VICEROY’”’ is a precision instrument 
built to highest engineering standards. ceomstiortind ———______——- 
Outstanding — is a triple lens turret 
to accommodate 3 lenses at one time. 
Three matched optical Finders that come IT’S A NEW MODEL! IT’S HERE! 
into position automatically when turret The New Specto 500 watts Projector with superior optical 
is revolved. Four governor controlied system giving better screen illumination, flickerless pictures, 
sees: ee Easy drop in 900ft. spool arms, finished in smart grey crinkle enamel. 
With {/14 Cowks Coated lens aon G14 8mm. £39 15 0, Deposit £10 IS_0; 9 or lémm. £48 10 0. 
a 9 Cooke telephoto and ps Deposit £12 10 0; 9 & 16mm. Dual £56 0 0, Deposit £14 
nder ‘ ; 3-4 
Taik as er Oy do. £29 12 4 DEMONSTRATIONS DAILY 


esooooeocoaeoanoce esos 


i 











THE WIREK MAGNEGRAPH 
Once again Wirek introduce another new Recorder 


A magnetic tape recorder that makes a step forward in design and per- 

formance. 

The Magnegraph magnetic tape recorder is a high class instrument for the 

amateur cinematographer, business man, author and the musician. It 

provides faultless recordings and playbacks of music, radio plays, public 

speeches and lectures. It is specially suitable for educational work. 

The Magnegraph will record direct from microphone or radio receiver. 

It has a recording time of 70 minutes at each loading, made possible by the 

ingenious employment of twin sound tracks. The first track is recorded 

with the tape running ‘‘Forward’’, the second track is recorded in the 

reverse direction. Thus a full re-play is available without rewinding. 

A direct-reading calibrated scale shows the exact amount of take that has " 

been used up. A fast re-wind speed enables the user to run back to any Te TR. MOE te ANTE 
portion of the tape in a matter of seconds. 

Microphone and mains leads are the only necessary connections and both these leads, together with several spare 
spools of tape fit neatly into a compartment in the strong, attractive case. 

The Magnegraph weighs only 3llb. and measures 17” x 12” x 7”. Spools of tape can be loaded and removed without 
any complicated threading and the drive mechanism is simple and trouble free... re £59 0 0 
AVAILABLE ON OUR CONFIDENTIAL EASY TERMS — 

One quarter Deposit. Balance payable over 12 or 24 months. Descriptive literature sent on request. 
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Cine 
Service 


IN STOCK AT KNIGHTSBRIDGE 


CINE CAMERAS 9.5mm. Pathe H uaa we 5 lens, very 
lémm. Paillard-Bolex HI6, lin. {/1.5 Switar, 804 condition ... . £17 10 0 
coated; I6mm. f/2.8 Wide Angle Yvar, coated; 9.5mm. Dekko, {/3.5 lens wae . £146 0 0 
75mm. f/2.8 Yvar a coated; latest model, 9.5mm. Cine Nizo, f/2.8 Trioplan, back-wind, 
as new ...£235 0 0 2speeds, as new . £2710 0 
6mm. Paillard-Bolex H16, 25mm. f/1.5 Xenon; 8mm. Kodak, f/2.7 lena, case ... £28 10 0 
16mm. f/2 Wide Angle Xenon; 75mm. f/3.8 Tele- 8mm. Emel, f/1.9 Hermagis, case... £27 10 0 
Xenar; single frame counter, accessories, in fitted 
case, in perfect condition : ... £210 0 0 CINE PROJECTORS 
l6mm. Paillard-Bolex HI!6, f/!1.5 Cooke, 6mm. Debrie, Sound & Silent, 750 watt, good 
coated, single frame counter ... . £135 0 0 condition.. . £90 0 0 
16mm. Ensign, f{/!.9 Dallmeyer lens, case l6mm. Nalannnee Model ‘20GA, 500 watt, 
£42 10 0 complete . £52 10 O 
16mm. Kodascope “Model EE, 300 watt, 
complete in case ee vo 8 8 


l6mm. Magazine Cine Kodak, _ 9 lens, case, 
. £72 10 0 
9.5mm. Pathe 200B, in case, , portent condition 
£25 0 0 


excellent 

lémm. Kodak Model Boas 100ft. —_ loading, 
785 tons, cash 69 10 8 8mm. Eumig, 250 watt, complete in case 
9.5mm Pathe Webo, f/2.5 lens, as new £27 10 0 £27 | 


Knighishridge 


35 BROMPTON ROAD, LONDON, S.W.3. Tel. : ee 2052 





New Paillard- 
PAILLARD Bolex Cine PAILLARD 


Cameras ra 
tainable at these 
addresses,andwe BOLEX 
always have 1 
good selection o 

Ls second hand Pail- HI6 
lard equipment 





BOLEX 











EASY PAYMENTS 
Any instrument over £10 in value may be 
had on Easy Payment terms. Please 
write for particulars. 














CINE CAMERAS CINE PROJECTORS 

8mm. Sportster, {/!.4 Cooke, case... £57 0 0 All ~~ 4 be —— in our 

95 s h rojection Room on the first floor. 
mm. Pathe H, {/2.5 lens ... - £18 10 0 8mm. Kodascope Ejight-46, 200 watt, new 
9.5mm. Pathe Motocamera, {/3.5 lens £33 0 0 
£10 0 0 8mm. Kodascope Eight-50, 200 watt, resistance 
9.5mm. Cine Nizo, f/2.9 lens, 2 speeds, with 21 0 0 
additional hand-wind ... . £18 10 0 8mm. Agfa Movector, 200 watt, new £48 19 6 
oe ee Nizo, 2.8 Telesion, with 8mm. Paillard Bolex M8R, 500 8" Peed 
itional hand-wind ... ..._—... €22 10 © =~ gam. G.8.-Bell & Howell Model 606, 400 watt 
lémm. Magazine Cine Kodak, {/!.9 lens new £63 0 
£75 0 0 8mm. Universal PC-500, 500 watt, ‘eluant 
£29 17 6 


16mm. Agfa Movex, f/!.5 Cooke, 2 speeds, case 
£48 15 0 Ditmar Duo, for 8 and l6mm., 200 ej shop- 
060 


soiled 


l6mm. Bell & Howell 70DA, with lin. £/1.8; 
2in. {/3.5 and 4in. £/4.5 lenses, turret finder yer —— Pathe 2008 Plus, resistance, oO, Som, ane 


case ; i= . £159 0 0 
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LEADER STRIP 


By THE EDITOR 


JUST AMONG FRIENDS 


You can’t know what you're missing! If every 
reader could see the Notebooks now being 
circulated by the A.C.W. Cine Circles, there 
would surely be as many Circle members as 
there are readers. Quite a number of Notebooks 
have come our way; we have found them 
remarkably entertaining and instructive. Ex- 
periences are being exchanged, ideas canvassed, 
suggestions asked for and given, and all so 
cordially that one feels one is among real 
friends. 

The secret of the success of the Circles lies 
in the fact that although every member is a 
keen movie-maker, he takes neither the hobby 
nor himself too seriously. And that’s how it 
should be. A hobby should minister to us, 
not we to it. 

The circulation of their Notebook, says 
Leader A. T. Gill, has given 8mm. Circle No. 6 
enough topics for discussion for many rounds 
to come. ‘* Everyone joins in wholeheartedly 
and with good humour. Each member has 
listed and commented on his own apparatus. 
We have discussed splicing, screens, availability 
of stock and time taken in processing. We have 
a ‘Join In’ feature in which everyone is invited 
to have a little natter. We are arranging for 
‘the exchange of films. Candid cine-biographies 
have enabled us to get to know each other. 
We already feel like old friends.” 

Glance through one of the Notebooks! 
Here’s one from 16mm. Circle No. 2. It comes 
in a fibre spool box, and there’s a cine text book 
inside and a roll of film. ‘ Let’s not call each 
other ‘ Mr.’,” says the Leader, C. P. Abbott, in 
his introductory remarks, “‘ but get weaving 
straight away with surnames or any other names 
you like.” 

The first member to contribute (age 58; half 
English, half Irish, ‘argumentative, no doubt’, 
keeps bees—doesn’t like honey but likes bees, 


about which he makes sound films) specifies his 
equipment and interests. He has owned a 
Kodak BB., a Bolex, and a Filmo. Now has a 
Cine Kodak Special and a Keystone, the latter 
to be replaced by a Webo. Favours neg.-pos., 
but uses colour for holiday scenics. ‘* In the 
Army (War I). I was called Tubby. Reason: 
see picture.” 

The second contributor (age 32) puts looking 
for Kodachrome as one of his hobbies. He has a 
Kodak K f/1.9, with 3-in. telephoto, a G.B. L.516 
and “numerous expensive gadgets that are very 
rarely used.” Another member (age 28) 
confesses that being confronted with details of 
so much de luxe equipment is rather frightening, 
but he refuses to be intimidated. He has a 
standard Specto projector, with rewind mechan- 
ism. ‘“‘I find this very satisfactory, Charles, 
and if I set the motor control to slow, I can 
clean the film at the same time... By the way, 
why do you require a splice to run through the 
camera ?” 

He has built himself a horizontal titler, but 
this year saved a lot of time by filming coach 
destination boards to be used as sub-titles. 
He uses 4-in. x 3-in. cards. “ Titling effects are 
my favourite subject, so if there’s any way in 
which I can help, let me know.” Scripting ? 
** Each year I determine to write some sort of 
script and religiously shoot it, but I never even 
reach for my pencil.” 

Tubby points out that he finds script writing 
difficult but “I know only too well that every 
film should be scripted beforehand. I suppose 
that on holiday most of us take what presents 
itself at the time. We may even defend our- 
selves by saying that we don’t know what we 
shall see to take. Nevertheless I think we 
should have some sort of theme in mind. When 
we make a film, we intend to inflict it on 

(Continued on page 671) 





We always try to make our Christmas 
numbers bumper affaits. This year’s will 
be the biggest yet. You certainly won't be 
able to read it through at a sitting, but 
you may well want to keep it handy for 
reference for many months to come, for it 
will constitute a very full guide to amaceur 
filming activities. 

if you haven't a regular order for A.C.W. 





ENLARGED CHRISTMAS ISSUE NEXT MONTH 


or want an extra copy, the only way to 
make sure of it is to ask your newsagent or 
dealer mow to reserve you a copy. He 
may want to increase his order, but once 
the issue is published, extra copies will be 
hard to come by. The A.C.W. Christmas 
issue will be ready for you on Nov. /5th, 
price Is. 6d.—and, we hope you will agree, 
worth every penny of it 
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SO YOUVE BOUGHT 


A 


SECONDHAND PROJECTOR 


This article—the first of a short series—will help you get it 
into good working order 


By G. A. GAULD, B.Sc. 


At first sight my qualifications as a cine 
mechanic looked good: some 25 years of 
tinkering about with a diversity of sub- 
standard apparatus. But it was not until I 
tackled the complete reconditioning of an 
ex-Govt. Gaumont L.516 projector that I 
realised how much I had still to learn. 

It all came about through my being posted 
to a construction job in a remote part of 
the Indian hills, miles from anywhere, where 
we decided to form a cinema club. We now 
have two shows every other week-end. The 
achievement of our ambition is a story in 
itself ; it began with the usual shortage of 
funds and the need for a “‘bargain”’ projector. 
The projector had to be good, for some 120 
people look forward to the shows as the 
high spots of each month, and one could not 
disappoint them. 

Our choice of the L.516 was made after 
consideration of the fact that Gaumont-Kalee 


maintain a first-class service from Bombay 
and keep stocks of spares for all their 
machines, This, then, is the first point to 
consider in buying a second-hand machine. 
Is the manufacturer still operative and are 
spares readily available ? Think twice 
before buying an obsolete or foreign machine 
for which spares are unobtainable. It may 
turn out to be a poor bargain, however 
attractive the price. 

It is invariably safe to buy a second-hand 
machine from a well-known dealer, but make 
sure of the terms upon which it is offered. 
It may be fully guaranteed; it may be 
classed as in good working order, or it may 
be offered as seen and no responsibility ~ 
accepted. No reputable dealer will sell a 
machine which is seriously defective, but in 
some cases, where there is a very slight 
defect, he may prefer to tell you of it rather 
than spend a good deal of money on a 
complete overhaul which would so increase 
the selling price as to prejudice his chances 
of disposing of the machine. 

In buying bargains from junk shops, 
ex-Govt. sources, lost property offices and 
the like, one must obviously examine the 
prospective purchase very closely: check 
for backlash in claws, play in bearings, and 
so forth. Here, it is convenient to consider 
machines as falling roughly into two classes. 
There is the machine cheaply produced in 
the first instance in which bearings may be 
holes drilled straight into- the body of the 
main casting. If these are worn, recondition- 
ing can be effected only by drilling out and 
bushing, a jol) which may be beyond the 
capacity of the average amateur. 

On the other hand, there are machines — 
such as the L.516, built for hard service, in 


You’re not likely to come across a secondhand 
arc projector, of course |! This one was used by the 
Aberdeen & District C.C. for their recent Ten 
Best show. ‘* Terrific success—audience of over 
600—had to turn people away—particularly 
gratifying for a new and not well known club— 
many members of the public remarked on the fine 
presentation."* 
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which provision has been made in the 
design for the ready replacement of all 
wearing parts. Such a machine, if of 
reputable make and seemingly in reasonable 
order, even if the battered case shows signs 
of wear, will probably be a good buy 
provided the price is right and allows of 
sufficient margin for a reasonable expendi- 
ture on spares. One’s time will be one’s 
own and the labour charge need not figure 
in the estimates ! 

When you get your bargain home, do 
not rush off to try it out; you may be 
bitterly disappointed and discouraged, and 
you can easily ruin a valuable film. Resign 
yourself to a patient examination of every 
part and the determination to complete a 
thorough overhaul before the first running 
tests are carried out. If it does nothing 
else, it makes you fully conversant with the 
details of your machine; you get to know 
it intimately, its habits, its every sound, all 
of which leads to the speedy diagnosis of 
possible trouble, quick repairs, and the 
show-without-a-hitch which should be our 
constant aim. 

One of the first things to do is to write 
to'the makers or their agents for : 

(1) The Service or Operating Manual. ‘This 
will give you many useful tips about your particular 
machine, how to lubricate it correctly, possible faults, 
the danger signs to look for and their correction. 

(2) The Spare Parts List. Not only will this 
@nable you to order spares correctly by their part 
numbers but the diagrams will be of considerable help 
im re-assembling the machine. ‘They will also show 
Up incorrect assembly which may have been done 
during overhaul by a previous owner. (And believe 
me, this can happen !) 

(3) A Wiring Diagram. This is a ‘‘must’”’ for a 
sound machine, for the detection of amplifier faults is 
infinitely easier with a diagram and saves hours which 

ight otherwise be wasted in tracing out individual 

uits to locate a fault 

’ The next consideration is where to begin. 
I took one look at the “innards” of my 
machine and saw an accumulation of years 
of dirt and grease, and I decided that a 
complete strip down was the only answer. 
Just how far you are prepared to go in such 
matters depends upon your own opinion of 
yourself as a cine mechanic. Most cine 
workers who take their hobby seriously are 
handy with tools, and stripping down is not 
am operation to be feared. The rebuilding 
may be a different story: that is where the 
spare parts list diagrams can be so useful. 
Failing these, make a rough sketch of each 
assembly as you strip it down. It may be 
several weeks before you rebuild it, and by 
that time you may easily have forgotten just 
which way that washer goes. 

Still, there are some easily removed parts 
to be tackled before the main mechanism. 
The lamp wil) be removable. The filament 


can be checked for continuity with a volt- 
meter or ammeter and a dry battery. If the 
glass is blackened, the lamp is probably 
towards the end of its life. In any case, 
order a spare to have on hand. 


Opening Up the Lens 

Next, pull out the projector lens. Free 
from scratches, yes, but plenty of dirt and 
dust inside so, to get at this, you must open 
up the lens. If the elements are fitted with 
a milled ring, take a piece of slightly damp 
chamois leather and place it over the ring. 
Apply your thumb—or, if the diameter of 
the ring is large, the ball of your thumb— 
press and turn. This will work in most 
cases, even if the element is tightly screwed 
in. 
Should the element be retained by a ring 
having two notches, do not try to turn it 
with a penknife or pair of scissors. Take the 
trouble to make a small tool filed to shape 
and size from a piece of flat steel strip which 
will slip into both notches, and apply a 
turning pressure to each notch at the same 
time. Where this operation separates all 
the elements into individual lenses, remove 
each glass carefully and at the same time 
make a sketch showing the curvature of 
each face and which way round it goes in 
relation to the other glasses, distance pieces, 
etc., and the mount. It is very easy to make 


a mistake in re-assembly unless you do this. 


Cleaning 

Cleaning can usually be effected with a 
well washed soft cotton handkerchief, free 
from fluff. If this still leaves grease marks, 
try a damp chamois, and if this, too, fails, 
soap and water, rinsing off thoroughly in 
clean water. Remove surplus moisture 
with the chamois and leave the lenses to dry 
off, finally polishing lightly with the soft 
cotton handkerchief. Avoid anything of 
gritty nature as a cleaning agent. 

After the projection lens has been cleaned 
and reassembled, remove the condenser. In 
my case there was a nasty, chipped spot 
right in the middle of the rear glass. 
Reference to the service manual indicated 
that this sort of thing was likely to occur if 
one failed to leave a gap of about one eighth 
of an inch between the condenser glass and 
the glas:, of the projection lamp. The point 
was noted for the future and-a spare conden- 
ser placed on the order list. 

Continuing work on the optics, I removed 
the reflector. It was of stainless steel and 
an earlier enthusiast had clearly tackled it 
with a pan scourer! This called for another 
note on the spares order list. Such reflectors 
should be polished with fine silver ‘‘rouge”’ 
or, if glass, dealt with as for the projection 
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There ore dual projectors (601 and Amprosound) in the projection box on the right. 
must surely be one of the most attractive club theatres in the country. 


Newport & District A.C.S. cinema 
The perforated screen masks three speakers with 


cross-over network, and there are dual turntables with mixing panels, microphone and dimmers for house and proscenium 


lights. 


lens. The sound optics may be dealt with 
in the same way if accessible at this stage. 

The general dismantling will vary for 
different machines but nearly all are made 
up of a series of “assemblies”, i.e., main 
parts to which other parts are attached. It 
is a good plan to tackle each of these in 
turn, keeping the parts of each assembly in 
a separate box. This minimises the chance 
of mixing similar parts, screws, and the like ; 
and in rebuilding, each assembly can be 
built up in the knowledge that all the parts 
are there. If this is not done, you may be 
faced with the exasperating situation of 
having nearly completed the projector only 
to find that some small part has been missed, 
entailing stripping down half the machine 
again to get at it. It is wise to clean each 
assembly as it is stripped down and to 
examine each part for wear or attention, 
making notes of any spares which may be 
required. 

Plain Bearings: If these are plain holes 
drilled directly into the main framework or 
casting, and are worn, you may have: to face 
up to the ordering of a new rnain ‘casting. 
Alternatively, if you have access to a work- 
shop, you may be able to drill out the holes 
to a larger size and fit suitable bronze bushes 
to form new bearings. On the better class 
machines, replaceable bushes will usually 
be fitted. Grooves are usually formed when 
they are worn, and similar grooving will 
appear on the shaft. It is no use fitting a 
new bush to a worn shaft or vice versa as 
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Music is selected from a library of records comprising over |,500 titles. ver 
the club writes, ‘* so you can judge to what extent we keep the amateur film flag flying.’’ 


** Our yearly shows average close on 300,"" 


one will soon form new grooves in the other, 
Where wear has taken place, order spare 
shafts and bushes. Pay particular attention 
to the shaft and bushing of the intermittent, 
Wear here will cause an unsteady picture and 
may lead to torn sprocket holes in the film, 

Ball Bearings : these should be removed 
and thoroughly washed in paraffin or petrol 
before examination. Do not forget to include 
the motor bearings in this check. First, 
with a magnifying glass examine the balls 
and races for signs of grooving or pitting. 
Spin the bearing dry. It should spin without 
rattle or roughness. Ball bearings are not 
critical, but pitting or roughness will make 
them noisy. They are not very expensive 
items and it is worth while to renew them if 
there is any doubt. 

Gearing: spur gearing wear is hard to 
see unless, perhaps, there is a small high 
speed pinion which shows obvious signs. A 
slight backlash is usual but there is nothing 
to worry about provided there is ample 
meshing of the teeth. The same remarks 
apply to iselical gears though with these 
some form of thrust bearing will be associa- 
ted. This should be checked for wear 
which may allow excessive end play to the 
gear shafts. In some machines, one gear 
pair may do more work than another. Thus, 
in my L.516 I found that the pair of helical 
gears which drive the take-up reel belt were 
badly worn and required to be replaced, 
while those driving the feed sprocket were 
in perfectly good condition. 

(Continued on page 674) 
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Fig. |. A Midas camera-projector (one should cross out the word ‘camera ') makes a good viewer ; and it comes 
in useful for other work, such as enlarging cine frames. A 4’x3” picture is a handy size for viewing detail. 


MAKING A START ON EDITING 


The things you need, and the why and how of using them. This is 
the sixth article in our series on making a cine magazine, but the 
process described is, of course, applicable to most types of film 


By JULIEN CAUNTER 


Editing is not something that can be taught 
im three easy lessons, or even ten hard ones. 
I don’t mean to discourage you by saying 
this; it is simply the cue for me to point out 
that we can take editing too seriously. 
Many people think it is involved and 
highbrow, performed only by folk born with 
long hair. But this belief only shows that, 
of all the cine processes, editing is understood 
the least by the amateur. And that’s a 
shame for there’s great satisfaction to be got 
out of it. 

It’s the other half of the fun of film making. 
Not to edit a film is like writing the notes 
for an essay and then never producing it; 
however promising the notes, they will never 
be a substitute for the completed com- 
position. I hope I can break the ice for you ! 

Once you have gone to the trouble of 
shooting to a plan you are obviously safely 
out of the rut. It is when the shooting was 
unplanned that there is not much incentive 
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to edit. For a long time I wondered why, 
because to me editing was a natural con- 
clusion. In fact, it is the most instructive 
step because it is there that one sees all the 
mistakes made by everyone concerned on the 
production. Recognising mistakes is the 
first step towards being able to correct them 
and leads the way to fine workmanship. 

Why are so few amateurs editors? I 
believe I have found some clues to the 
answer. 

(a) So many books and articles discuss 
only the advanced principles. I am sure 
these swamp the more homely aspects and 
give the wrong impression. You imagine 
that editing only means rhythmical montage 
and dramatic cutting and emotional effects 
and lots of other things that happen only to 
Ten Best winners and professionals. You 
never associate it with your own modest 
efforts. 

It isn’t so. Editing must be a natural 





thing. Whenever you receive a processed 
roll you should automatically think: ‘‘ Now 
let’s get this stuff into the best order and 
do a title.” Take heart from the fact that 
even with Ten Best winners the editing is not 
always brilliant. 

(b) There are amateurs who object to 
having joins in their films. Well, that 
strikes at the roots of editing, for joins are 
indispensable. The only solution, at the 
cost of extra cash, is to have join-free 
duplicates made- from the cut original. 

(c) Attempts at editing bring so many 
difficulties that you give it up. As an 
instance, for comfort a certain amount of 
equipment is needed—and the cost of it is 
out of proportion to the results. We dare 
not allow this problem to go unchallenged, 
for if the matter of equipment is wrong the 
editing will never be right. Let us peep at 
some of these items. 


Projector as Viewer 

1. A means of viewing the film. It’s a 
shame we haven’t a pair of “intermittent” 
eyes! Most amateurs have to use their 
projector—and a lot of good work can be 
done with it. The lucky ones will have an 
animated viewer and be able to run the film 
backwards and forwards and examine single 
frames. A compromise is a second-hand small 
hand-turned projector, used with the light 
dimmed to avoid blistering stationary film. 


2. A means of joining film. Having to buy 
a splicer is, I think, the saddest part of 


editing. It cannot easily be avoided. But 
did you see in a Pathescope Monthly how 
someone made a splicer out of a mousetrap ? 
That certainly showed the right spirit! For 
their price the really expensive ones should 
cook as well and look after the baby. They 


Fig. 2. Having to buy 
a splicer is the saddest 
part of editing ! If you 
can’t make your own, 
buy the best you can 
afford. This one is 
home-made : a com- 
bination of two profes- 
sional designs. The 
scraper uses the Bell 
& Howell standard 
type of blade. 


are not more accurate than cheaper splicers 
—they only join faster. My own is home 
made (Fig. 2)—total cost 3s. 6d. before the 
war. But not everyone is prepared to go 
to all that trouble. If you are not, I can only 
advise that you buy the best splicer you 
can afford. 

3. A means of winding film. Your editing 
bench need not be elaborate at first. But 
soon you will ache for a rewinder, and as 
usual you will be put off by the price. Fig. 3 
shows a reasonable substitute. It is a 
Woolworth’s 5s. grinder converted at a cost 
of 2s. 6d., which works out at 15s. for a 
double-ended rewinder. This one was 
made up specially to show you. I sent the 
grinder spindle and a sketch to an A.C.W. 
advertiser and for 2s. 6d. post free he made 
and fitted the 9.5mm. adaptor. The work- 
manship is excellent. You remove the 


. unwanted portions of the grinder, including 


the clamping screw, and file the base flat. 
There will be no folding clip to retain spools 
on the spindle, so the rewinders should be 
mounted at a slight angle on the baseboard. 
(Name and address on application to 
A.C.W*). 

Now that the single rewinder illustrated 
has served its purpose I propose to give it 
away. Our Editor has suggested that it 
should go to a member of an A.C.W. 9.5mm. 
Cine Circle; the first application opened on 
Oct. 26th will secure it. Please give the 
number of your Circle and mark your 
envelope ‘Rewinder.’ 

4. A means of holding the strips for e 
reference. ‘The usual recommended meth 
coiling the shots up in a numbered seriés 
of little round boxes, is not visual enough 
for “‘ seeing’ a sequence. My method isa 
pin rack (Fig. 4). 











The strips are on pins so that they can 
be studied without twisting them. The eye 
can wander to and fro along them and get 
the feel of a sequence much more quickly 
than by any other system. The strips can 
be changed around easily to get the best 
order, and they are then right for splicing. 
Note that this rack is not just a device for 
holding film—it is an editing aid. 

5. A means of providing titles. I am going 
to cheat here and pass you on to other 
authorities. The making of a titler was 
described in A.C.W. as late as February and 
March of this year. And you will do yourself 
a good turn and save me a lot of words 
if you buy a book on titling. The most 
obvious choice is the old favourite by 
Harold B. Abbott, published by A.C.W. at 
3s. 6d. If you ever got to know everything 
in it you would be able to teach me some- 
thing ! 


Handling the Film 

6. Etceteras. Scissors, piece of cloth, 
magnifying glass and cleaning fluid. The 
wearing of cotton gloves is often urged, to 
keep the film free of finger marks, and | 
agree. But do get into the habit of handling 

by the edges only and not like a navvy 
helding his bread and cheese. Then you 
may save yourself the cost of the gloves. 

Just as important as equipment is enthusi- 
asm, which all this equipment will boost in a 
most healthy way. Imagine yourself enjoying 
editing. You can, you know. 

I can see you now: there is a roll of film in 


Fig. 3. It's nice to have equipment made specially for the 
» but this rewinder, made from a Woolworth’s 5s. 
grinder, serves very well. 


front of you, your scissors are poised ready 
to snip and there is an expectant look on 
your face. But if expectancy is not to be 
replaced by disappointment or boredom, 
you must avoid trying to do too much in one 
go. Instead do your editing in two easy 
stages: in the first concentrate solely on 
getting the shots joined in the right order, 
and leave them all full length, in a condition 
for studying. 


Pruning 

The second stage follows: cutting out 
faulty bits. ‘There may be, for example, a 
false start, bad exposure errors, someone 
laughing when he shouldn’t, shots that ran 
off the end of a roll, and odd effects due to 
accidents such as falling off the end of the 
pier with the camera still running. 

I recommend this two-stage method 
because I use it myself, although profession- 
ally it extends to something like ten-stage 
because I have to satisfy severe critics. 
Anyway, after all your pruning, project your 
reel—and if you do not feel a glow of pride 
at your achievement your blood must be 
thin and you certainly need a tonic. 

The great advantage of editing a cine 
magazine is that only one sequence at a time 
is waiting to be done, and not the whole 
300 feet. This saves such a lot of strain. 

Although “one title - one shot ’’ is not a 
group that we would in practice tackle first 
because it would almost always be merely an 
odd shot that came _ between longer 
sequences, we will discuss it first because 
that way it will then fit better into our plan. 

The title, then. I am not going to worry 
you at great length with lofty advice on the 
psychology of them. The important thing 
is to settle to shooting some kind of titles, 
and making them as short as you can if only 
because they are then less trouble to set up 
and photograph. You will improve with age. 


A Question of Length 

One question we have to answer early, 
however, is that of length. There are rules 
such as ‘“‘one second each for the first eight 
words and half a second each for those 


” 


after.”’ But I have come down to the routine 
of shooting while I read the title out aloud, 
pretending that I have never seen it before, 
and not switching off the camera too quickly 
after I have finished reading. It works out 
allright and saves mathematics. 

Now the shot that goes with the title. 
One cannot easily go wrong with a single 
shot. But one can. The first thing is to 
look at the beginning and end for imperfec- 
tions. There could be fogged frames, 
cameraman’s hiccups or starter - button 
twitch, or incongruous behaviour of the 
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Fig. 4. No, not washing 
day at the home of an 
ardent movie - maker, 
though he is certainly 
keen enough. It's a film 
rack made from a strip 
of wood and a row of 
headless pins. It hangs 
from the curtain rod by 
two bits of string and 
two hooks made from 
bent paper clips. When 
used at night it needs a 
large sheet of white 
paper hung behind it. 
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actors. They are obvious faults really, 
and it does not take long to remove them. 

There is another attitude to this matter of 
cutting out unnecessary action (as opposed to 
bad action) that begs for sympathy. That is, 
in cases of family members who are unlikely 
ever to be filmed again, or of whom there 
is an unavoidably small amount of footage 
which is on that account all the more 
precious. Then I do agree strongly that 
everything should be left in except what is 
really unusable. 

But equally my advice is that such 
sequences or shots should not appear in 
your cine magazine. They should be kept 
in the family reel, which can be the most 
untidy roll of film ever screened and yet 
still give pleasure, especially at such times 
as the Gathering of the Clans at Christmas. 

A final thing to look for (and you may not 
notice it until projection) is a quick move- 
ment just before or after a cut. It may be 
a turn of the head or a flip of the hand— 
quite insignificant in itself and even natural, 
but if it is next to a join it spoils the smooth- 
ness of the cut because it shows as an 
unexpected and unexplained flash of move- 
ment. Sometimes only one frame _ is 
affected, so you can appreciate that it is not 
always obvious. I have suffered some 
professional examples that needed more than 
a second look to spot them. 

It can happen that, being new to this game, 
you may not notice such a lack of smoothness 
when it occurs. You will then be happy in 
your innocence and no preventive action is 
called for. 

Next month we will extract some satisfac- 
tion from the more complex groups of shots. 


Be es] 
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1951 TEN BEST COMPETITION 
Closing Date 


Careful editing, as opposed to a perfunctory 
joining of strips of film,:is essential in every 
film destined for entry in the Ten Best 
competition ; and editing takes time. A 
bald statement of the obvious, but the excuse 
is that we have to announce a change in the 
closing date of the 1951 Ten Best com- 
petition. We mentioned some months ago 
that the increasingly large entry for the Ten 
Best—larger, probably, than for any other 
amateur film competition in the world—made 
an earlier closing date unavoidable. We 
need more time for second and _ third 
screenings which it has previously been very 
difficult to fit in; and we need more time 
for making copies and frame enlargements 
(180 last year). 

Last day for receipt of entries will be 
Dec. 31st. With Christmas only just over 
we realise that this closing date will be 
awkward for many ; we certainly should not 
have decided on it had a later date been 
practicable. We shall be issuing entry 
forms again. There will be an announce- 
ment about their availability next month. 

Ten silver plaques—to be retained by the 
winners—will again be awarded, and there 
will be ten cash prizes of £10 each. To have 
a film among the Ten Best and shown to the 
biggest audiences ever assembled for amateur 
films is the aim of all keen amateurs. The 
plum is not out of your reach. You can 
pull it down. Ten amateurs do every year. 
Why not you? 
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series esMihing een bee Bs oa 


Observe—tIris Fayde would 
say—that a smal! boy 
holds the number board 
and a girl has to be content 
with looking after con- 
tinuity and carrying round 
a camera case, while the 
interesting jobs are done 
by the men. Measuring 
camera-to-subject distance 
interesting? Nos a 
perhaps, but it hes t 
done, and of course 
are no good at 
The Rochdale Festiva! Film 
Group (seen at work here) 
would reply that men and 
women work together very 
happily in their unit, and 
that one of their women 
members takes a / 
with the camera 





WHEN | DIRECTED A FILM 


I came up against a lot of difficulties. 


is 


The trouble 


that men just can’t take orders from women 


By IRIS FAYDE 


I would like_to 


see some feminine names 
on future prize-winning amateur film 
trophies—not just for the honour and glory, 
or particularly to prove that, if given more 
opportunities, women enthusiasts could do 
as well, if not better, than their male 
counterpart. No, I would like to see this 
come about because it is my firm belief 
that, without the stimulus of the national 
competitions, very few films would rise 
beyond the “‘domestic scene” stage, and the 
few that did would rarely get finished. It’s 
all too pleasant to meander along gracefully, 
adding to the footage until it’s a bore to 
other people ; but one needs an incentive to 
get a picture completed—and the dead-line 
of a competition 
just that. 

I don’t mean that women should go in for 
“pot hunting.” I have known too many 
film units condemned to misery because the 
acquisition of trophies was the main and 
practically the only reason for the production 
on which they were working. On the other 
hand, to have in mind producing a film 
worthy of submission in a competition means 
that a high standard is set from the beginning, 
and to win a prize or even to get a small 


closing date can provide 


recognition of one’s efforts can be a 
tremendous encouragement to do as well if 
not better in future than the winners of the 
premier awards. 

To make such a film is not easy for 
anyone—there would be far more good 
amateur films if it were—but the reason so 
few women have succeeded in the past is not, 
I think, because they lack directorial talent, 
but because at first sight the difficulties seem 
for them insurmountable. 

The paramount disadvantage of technical 
inexperience is one great problem, and last 
month I suggested ways in which this could 
be remedied. But, even after achieving 
some measure of proficiency in most stages 
of production, there remains what may seem 
an equally formidable deterrent to women in 
making even an attempt on a full scale 
picture——and that is, the fundamental fact 
that men are psychologically unable to 
accept orders from women without resent- 
ment and argument ! 

Perhaps, therefore, it’s not so surprising 
that few women, even on the rare occasions 
when they are asked, care to take on a job 
fraught with possible upheaval through all 
stages of production. For although to 
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interpret story material, direct action and 
co-ordinate the final version of the film are 
the primary consideration, the director of the 
film, in the amateur field, has also to take 
responsibility for giving decisions and in- 
structions in many other matters. 
Finalising the shooting script, casting, 
finding and obtaining permission to use 
locations, collecting the film and_ lights, 
transporting technicians, actors, gear, ward- 
robe and fixing time schedules are just a few 
of the many items needing ultimate decision 
by the directors. And all are subjects for 
disagreement with the male community. 
To the enthusiastic this should, however, be 
an asset. Criticism and argument are 
excellent goads for spurring one on to 
greater effort. The knowledge gained by 


accepting advice and the lessons learned by 
its refusal are just incalculable. 


The Experience was Invaluable 


Some years ago, and more by luck than 
judgment, I directed a club film. When it 
was completed I found I had learned, mostly 
through my own errors, a very great deal 
more about film making and the sensibilities 
of the average cinematographer than I knew 
when I started, and I considered then, and 
still do, that the experience was invaluable. 

I was lucky. I had a well written script, 
an excellent technical team and first class 
actors.. But I needed them—for apart from 
the disadvantage of being a woman and the 
consequent male distrust of my abilities 
my inexperience brought difficulties from the 
beginning. 

We had film trouble! We used neg-pos 
—not because anybody wanted negative, or 
for that matter knew anything about the 
results obtainable. It was just that we had 


For the decorative social occasion 

you can't do without the lady 

member. Wallasey A.C.C. have 

just held their seventeenth birth- 

day dinner. Here’s the cake being 

cut, and an attractive picture it 
should make! 


the film in hand. So I accepted it in 
ignorance of the problems which its use 
would bring. We consequently suffered 
grain from bad processing and _ over- 
exposure, difficulties in fading exteriors on a 
bright day without irising, scratching in 
editing, and the inevitable splice marks on 
the completed film. Light compensation 
of final print, facilities for laboratory fading, 
mixing, etc., and cheap additional copies ot 
the final footage are not in my opinion 
sufficient recompense for the other problems 
involved, and I would never again willingly 
work with this stock. 


Location Trouble 


We had location trouble ! Being unaware 
of the possibilities of faking backgrounds 
and cheating angles, I insisted on authentic 
sets and furnishings. If the script said 
hovel, mansion or palace, Rolls Royce or 
pedal-cycle, then at whatever cost in time, 
money or temper the real thing had to be 
obtained. My passion for correctness went 
to such lengths that on one epic occasion I 
refused to start filming a scene until an 
aspidistra and a copy of ‘“The Stag at Bay”’ 
had been procured because I considered 
them essential for ‘‘atmosphere.”’ And even 
when we did get them, I held up the unit a 
further half hour to get a kipper which I 
needed on the “‘set”’ breakfast table! That 
noisome fish sizzling under the heat of 
floods, the August sun, and my technicians’ 
uncomplimentary remarks remain a pungent 
memory. 

Good locations and attention to detail do 
give a smooth finish to a production, but it is 
very possible that the effect of the finished 
film will be lost sight of if there is pedantic 
concentration by the director on sets and 








incidentals. A wise precaution to eliminate 
at least one source of worry is to find 
suitable locations before the final script is 
decided upon, or—even better—to write 
the script round a known location. 

We had cast trouble! On _ repeated 
occasions [| called actors and technicians on 
the set at the same time, only to find that 
after waiting for hours while lights were 
arranged, fuses blown and mended, camera 
angles worked out and furniture put in order, 
the actors when needed were missing, having 
either lost interest and gone home or 
departed for a pint at the local. 


The Only Solution 

I thus learned that the only practical 
solution is to give technicians a free hand 
for at least 14 hours before the ‘“‘official’’ 
time of call for cast. In this way preparations 
can proceed in a smooth, unhurried manner, 
the enthusiastic can turn up to watch if they 
choose, and no one can complain that 
precious leisure hours are wasted in 
inactivity. There can be no doubt that 
“keeping every member of a production team 
occupied is the secret of speedy and har- 
monious working. It is invariably fatal to 
allow interest to waver. 

We had spectator trouble, camera trouble, 
the inevitable weather trouble, and last, but 
certainly not least, temperament trouble— 
mine! To remain calm under duress, to 


have the ability to make order out of chaos, 
“is the greatest advantage of all; and it is an 


‘innate quality- im many women. This 
desirable virtue, technical ability and 
enthusiasm are the finest foundation for the 


production of a good film. With these 
qualities harnessed to good organisation and 
avoidance of the more obvious pitfalls I 
have mentioned, women might well produce 
films to rank with the best amateur produc- 
tions in the country. 

If you sniff derisively at this, let me 
roundly assert that women are no less good 
organisers than men—when they get the 
chance to organise. Put a man in charge of 
the house, and then sit back and smile 
grimly at the hash he makes of it. But 
domestic chores come exclusively within 
the women’s sphere, you say. Oh, do they ? 
Within the past decade there has been 
something of a revolution in the relationship 
of the worker to his work. Even bishops 
help with the washing up nowadays. No 
longer is it regarded as infra dig for the male 
to help in the home; he is not even regarded 
as rather effeminate if he candidly acknow- 
ledges a liking for doing so. 

Similarly, he ought not to feel it beneath 
his dignity to work with women in the arts— 
if you will excuse my using the term in 
connection with amateur cinematography. 
Indeed—to end on a really catty note—a 
production team composed entirely of 
women could scarcely turn out worse stuff 
than some of the puerilities perpetrated by 
grown men who become schoolboys im- 
mediately they start to think up film plots. 
We are often told that a woman has a 
shallower mind than a man but at least she 
does not descend to juvenility as readily as 
he does. And heaven knows a more adult 
approach is needed in amateur films. 

We know ! Men at work again. 
But you couldn't very well expect 
the lady member to scramble 
about on the roof. (But apologies 
to the feminist for the man’s 
tailoring shop being so promin- 
ently in the picture). The Roch- 
dale Festival Film Group, seen 
at work here, are engoged in the 
making of news reels of local 
events. 





Using mask, ruler and tweezers for setting up a title with felt letters. 


TITLING WITHOUT A TITLER 


By H. A. 


When I first started with a cine camera | 
asked the A.C.W. Enquiry Bureau for advice 
on titling, and they recommended felt 
letters. So a couple of sets and two back- 
ground cards were bought. 

Now felt letters have whiskers and they 
lose their shape if they are treated carelessly. 
In my hands they slip out of line when the 
title card is put upright, and with the usual 
background cards they appear too big on 
the screen. But I still use felt letters, and 
like them. 

As a first step, I made a set of big title 
cards by sticking thin felt, bought at the 
local art needlework shop, on pieces of 
fairly stout card, using ‘“Cow’’ rubber 
solution as adhesive. ‘The cards, which are 
in fact old photographic mounts, measure 
about 15in. x 12in., and the pieces of felt 
about 12in. x 10in.—though they could be 
smaller. Black felt is used when the lettering 
is to be superimposed on a previously filmed 
background ; darkish green for sub-titles to 
be cut in with Kodachrome, and pale blue 
for general purposes. It is a convenience 
to have two cards of each kind. 

A mask of thin card with an opening 
9in. x 6}in. is placed over the felt while the 
letters are put in position, to indicate the 


POSTLETHW AITE 


limits within which the title must be 
arranged. It is marked off down the sides 
in half inches, and a “ruler’’ (also of thin 
card and marked in half inches from a 
central ‘‘0”) is used for alignment and 
centring. The mask is, of course, removed 
when the title is photographed. The 
letters are handled with tweezers and 
replaced after use in their places in the box. 

With a lin. lens in a 16mm. camera, I 
photograph the titles at 27in. as a rule. 
This gives pleasant lettering on the screen 
and hides minor imperfections, but for 
emphasis the camera may be approached to 
24in., and for longish titles put at 30in. 
The area photographed at 27in. is 10in. x 
7hin., but by masking for 9in. x 6}in., a 
useful margin is allowed. 

The title card is put on the floor (or 
rather on a board laid on the floor, as 
described below) and the camera pointed 
down at it. This procedure demands a 
firm tripod, with a 90° tilt, and a spirit level 
to make sure the back of the camera is 
horizontal and the line of fire therefore 
vertical. A cable release is a convenience— 
if the camera is made to take one—but is 
not at all essential. 

Parallax (i.e., the difference in the field 
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of view of the finder in relation to the lens) 
is overcome by sighting on a board marked 
with a rectangle the size of the title to be 
filmed. This rectangle is not in the exact 
position that the tithe on the card will 
occupy. It is displaced so that, if the 
rectangle on the board looks right in the 
finder and the title card is then placed on 
top of the board, edge to edge, the space 
occupied by the title will be in the correct 


with sighyng board (over which 
placed) and Mazda spot. 


The camera in pos 
title card will be 


One 


position in relation to the camera lens. 
test with a carefully marked card should be 
sufficient to reveal the disparity between 
finder and lens. 

An additional advantage of putting the 


title card on the floor is that the lighting 
can be varied to taste. For titles superim- 
posed on a background which has been 
photographed separately, flat lighting is 
Mecessary. For other titles a strong direc- 
tional light (such as a Mazda--—or other—- 
Spot) can be used at an acute angle so that 
the letters cast a shadow on a medium+toned 
background. 

This kind of title is good when developed 
for reversal in the normal way, and rather 
striking when used in negative form. 
Daylight may, of course, be used—a 
convenience when it is desired to super- 
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impose lettering on daylight Kodachrome or 
make one or two subtitles to cut in with 
Kodachrome. Sunlight or the light from a 
single window will give pleasant shadows 
to the lettering—if you want them. 

I calculate exposure by taking a meter 
reading on a piece of white card put in the 
place the title card will occupy. For 
superimposed titles the meter reading is 
divided by 8 (i.e., the lens is opened up 
three stops); for titles on the light blue 
felt, the lens is opened up two stops from 
the white card reading. 

The distance from camera to title is 
measured with anything convenient—a steel 
tape is ideal—and sharp definition may be 
expected even at a large aperture. If there 
is any doubt, it is a good plan to use 8 f.p.s. 
and close down one stop. 


Using Portrait Attachments 

The simplest camera may be employed 
for this kind of titling. I have obtained good 
esults with a fixed-focus camera and two 
portrait attachments, the second one being 
kept in place by adhesive tape. One 
attachment of about 24in. focal length 
would, of course, have been more convenient, 
but none was available. Each of the two 
portrait attachments used seemed to have a 
focal length of 50in., so I assumed that, 
by using the two together, the title would be 
sharp at 25in.—and it was. Distance was 
measured from the front of the second 
attachment to the card. If you use a focusing 
camera, you should measure distance from 
the focal plane, i.e., the position occupied 
by the film in the camera. Needless to 
say, this method of titling does not apply 
only to felt lettering. 

Some facility for developing at home trial 
strips of film is helpful—and not only for 
titling. It can be very useful if you have 
reason to suspect light leak in the camera, 
or if you want to compare one camera with 
another. The Johnson adjustable tank 
will take a strip of 16mm. film four feet 
long and has the advantage that, once the 
tank is loaded, all operations can be conduc- 
ted in a bright light. It needs only five 
ounces of solution and there is no need to 
stain the fingers. 

Developing to a negative is simplicity 
itself. |The reversal process is perhaps a 
bit tedious because the film has to be taken 
out of the tank for exposure to light and 
put back again for second development and 
fixing. But the wet film will slide into the 
grooves under water as easily as the dry film 
went in at the commencement. Incidentally, 
the insertion of the film becomes easier after 
the tank has been used a few times. 





RUNNING COMMENTARY 


By SOUND TRACK 


FACTS ABOUT PROCESSING 


There is undoubtedly an attraction 
about home processing. From time to 
time articles on the subject appear in 
these pages, usually written by someone 
who has done a good bit of it himself 
and rightly thinks his methods will help 
others. Now may I offer a few hints ? 
They are aimed at sorting out, in a 
general way, essentials from mere 
opinions. 

Temperatures. Often a_ specific 
temperature is advised. ‘The laudable 
reason is to avoid confusion and to 
emphasize the accuracy needed. But 
worried experimenters sometimes ask 
why another “ more convenient ’’ tem- 
perature will not do. It will. Usually 
68°F. is selected, since it is an inter- 
national standard temperature, but so 
long as you are consistent, any temperature 
in the 55° to 75° range will do. 


However, we all advise 65° or 68 
because these give the shortest develop- 
ment times consistent with reasonable 
freedom from softening the emulsion. 
Lower, you risk fogging in handling and 
other fatigue risks. Higher, you are 
sure to take risks, for example in plunging 
into a cold rinse, which will cause 
reticulation. 

Times. Again, opinions vary but my 
advice is always to give the average 
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Fig. 3 Frame enlargement of a title developed as a negative. 
Lighting was by Mazda spot. 


recommended period ; a few test shots 
will confirm whether this suits your 
average exposure level. You must 
remember that the development time 
decreases rapidly as the bath temperature 
increases. Avoid the fatal error of 
mixing a developer to 68°, fiddling about 
for a quarter of an hour in a cool room, 
then timing to suit 68° and complaining 
that the film is grossly under-developed 
(“even though the instructions were 
followed exactly’’) when perhaps the 
bath was down to 60° by the time you’d 
finished. 

Shrinkage. It beats me how anyone 
can have the nerve to blind straight off 
with a complete reel: but you do, Sirs, 
and sometimes you find that what was 
wound taut on drum or frame collapses 
to a tangled mess, coils touching and 
emulsion scraped off in chunks. I 
personally think a sprung bar to the 
frame or drum is almost essential, but 
admittedly adroit handling counts, and 
this is easily acquired by winding up 
and wetting in full light a length of 
exposed film, so you can see what 
happens. Said film will come to no 
harm, and you can also practise drying 
it, to check how dust-free is your 
atmosphere, and whether bad water- 
marking occurs on the shiny side ; if it 
does, a wetting agent will help. 


Fig. 4. Title developed as a positive. Lighting was by 
daylight from french window. 
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Conversely, the film at this 
stage shrinks a lot. Allow for it. Do 
not hurry the drying. If you find that, 
whereas all other films project O.K., 
those you process lose focus, the cause 
is sure to be that you have somehow 
dried unevenly or under strain, either of 
which will affect the transverse curvature 
of the film, which in turn affects focus, 
especially if your projector has a wide- 
aperture lens. 

Contrast. ‘This is affected by length 
of first development, among other 
factors, which is another reason why you 
are all the time urged to be consistent : 
because two reels, both looking fine on 
their own, can yet look awful, when 
intercut, if there is a change in contrast. 

Washing. This process drives some 
people mad. Have they washed the film 
long enough? My advice is to follow 
the instructions to the letter. Safe 
generalisations, however, are to allow 5 
minutes in running water for all inter- 
mediate washing and 30 minutes in 
running water for a final washing before 
drying. 

Test strips. Advice to anyone 
starting on reversal processing, or even 
simple positive processing for titles, and 


Drying. 


to anyone accustomed to processing but 
_ changing either the film or the baths :— 
always first run through the drill with 


a two-to-three foot test strip. This can 
be an average “‘ dead cert’ subject, but 
it is helpful to include, at the centre, a 
_few frames each at one stop more and 
one stop less than the basic exposure. 
Small dishes can be used, the film 
hand-manipulated throughout, though 
the degree of agitation should be kept 
the same as would apply to a full reel. 
Washing times, except for final wash, 
can be halved for such strips. Then, 
armed with a satisfactory result from 
this test, and having acquired confidence 
with the expenditure of aboyt one hour 
of time, your technique is established 
and worries will be by-passed. 
Background. Deviations you under- 
take will include the search for a first 
developer which, without any attendant 
snags, will give you finer grain. Messrs. 
May & Baker are now marketing process- 
ing chemicals, and those interested in 
developments should get their excellent 


new 24-page brochure on “‘ Fine Grain 
Development ”’. This in particular 
describes Promicrol, but in general 
gives a great deal of information about 
the chemical action in developing, the 
characteristic curve, and a good nomo- 
graph showing effect of temperature on 
development time. Your dealer will 
find you a free copy. 


UNSPEAKABLE 


I saw an enthusiastic amateur cinemato- 
grapher do ‘the unspeakable thing” a 
few days ago. He was filming from 
behind a cluster of professional ‘‘still’’ 
newspaper men, who were crouched in 
characteristic style awaiting the psycho- 
logical moment of a_ wreath-laying 
ceremony, and then he suddenly walked 
forward in front of them, presumably to 
get his next shot from the opposing angle. 
There was a rather regrettable volley of 
oaths and more than a little sarcasm. 

Of course, it’s a free country, and 
everyone for himself, etc., but my 
sympathies were for the professional 
because his one super still means more 
than one shot in a film, generally 
speaking: and because there is the 
convention that one should not spoil a 
set-up by thoughtless manoeuvring. The 
point of this note is to warn amateurs 
who might otherwise stumble unwittingly 
into a little fracas, which might impair 
their subsequent concentration. 


CLEARLY ENOUGH... 


Heat resisting glass is of interest to 
anyone using still-picture devices. As 
the techniques improve, so still shutters 
will improve until annoyances such as 
focus loss through the film curling as it 
dries under heat will vanish. The 
properties of ‘““ON20’’, the latest in the 
Chance Bros. line, are given in their data 
sheet 5.1316 published in June this year. 
Also detailed are the necessary thick-~ 
nesses for typical projector duties, the 
methods of mounting to avoid trouble, 
and fading conditions with colour film. 
It is a necessity to the experimenter who 
is building or improving a projector, 
especially if single frames of colour film 
are to be shown (for anyone with a 
still-picture device on his camera can 
make up a film strip). 
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DENS 


Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘‘ Amateur Cine World,"’ 
Link House, 24 Store Street, London, W.C.1. 


exchanged here 


SUITTTTITTTTI TIT IIIEI I LTII 


A CHAMPION FOR NEG.-POS. 

Sir,—I wonder why it is that so many 
amateurs use reversal film as opposed to 
negative stock? Most people that I have 
talked to have always complained that the 
cost of negative stock and processing made it 
so much more expensive than reversal, but 
recently I have made one or two enquiries 
and have found that in actual fact negative 
is really very little more expensive (in most 
cases it is cheaper) than reversal. Perhaps a 
few figures would help. 

Let us assume that you want to make a 
film for entry in a competition. You will 
then require a dupe which you may edit and 
feed through the mincing machine you call a 
projector. ‘The costs, per hundred feet, 


ignoring postage would be : 
Negative 
Ss. 


Reversal 
Stock .. 50s. 6d. 
Developing — 
1st Print 
2nd Print 


9s. 2d. 1.1d. per foot 
_ 16s. 8d. 2d. per foot 
37s. 6d. 13s. 1.55d. per foot 


88s. 71s. 7d. 

Other advantages that I can see with 
negative stock are: 

1. The processing is non-compensated, 
that is, what you put in will be printed as 
you wanted it, not on an average as with 
reversal. 

2. It takes only about three to four days to 
get your first print and negative back, as 
opposed to three to four weeks with reversal. 

3. After you have edited your first print 
you can then match your master negative up 
to it, and by making invisible non- projection 
joins can avoid any trace being left for when 
your release prints are taken off. 

4. Provided your master negative is 
properly stored, it will never really come to 
any harm, and can be used at any time. 

5. You can incorporate fades, wipes, 
mixes, optical printing and the like on your 
master negative at any time you like merely 
by sending it back to the laboratories. An 
average mix costs about 10s. 

Even if you are only making a film that 
you don’t think anyone else would like to see 
it’s worth taking it on neg.-pos. because it 
costs only 8s. 1d. more for the first go, and 
should someone say later on that they’d like 





a copy, it will still only cost you 13s. to get 
one, whereas if you had made it on reversal 
stock it would cost you 37s. 6d., and by the 
time you wanted your print your only copy 
would probably be looking rather like How to 
Catch a Burglar did at the Ten Best shows. 
I know that I shall never use reversal 
again if I can help it, and it is especially nice 
to note that so far (touch wood !) the price of 
neg.-pos. has not gone up. I should like to 
hear from a keen reversal type why he thinks 
that reversal is so good. The only good 
point that I cede to the reversalists is that 
they can have colour film whereas, I, being 
a negativist, cannot ! 
LonpboN, S.W.5. James E. S. RusBrIDGER. 


® 
16mm./35mm. CAMERA 

Sir,—The illustration on page 557 (Oet.) 
shows Georges Perinal using one of the 
original Eclair cameras. As a matter of 
interest I enclose a leaflet showing the 
camera which has taken the place of these 
old warriors, many of which are still giving 
yeoman service. This new model, as you 
will see, takes 16 and 35mm. in the same 
camera. Alternatively, of course, one can 
have the camera for. one size only. 
Lonpon, N.W.4. W. F. DorRMER. 


The new Eclair camera 
(see letter ‘‘16mm./35mm. 
Camera"’ above) takes 
either |6mm. or 35mm. 
film in externally identical 
magazines. Each magazine 
incorporates its own 
pressure pad system. 
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MAKING FADES 

Sir,—Every amateur cinematographer 
would be interested, though perhaps a little 
quelled, by Sound Track’s “ Four Ways of 
Making Fades.’’ There are, and Sound 
Track would agree, real snags to each 
method. As I see them they are these : 

Lens tris: no lens is built to stand up to 
the wear and tear of fading by this method. 

Fading glass: one must either add more 
glass to the optical system or put up with a 
perceptible jump as the glass edge enters 
the frame area. 

Shutter fade: expense merely ! 

Fading solution: messy, long-winded and 
by no means foolproof 

I would suggest a fifth method that has 
none of the above-mentioned drawbacks : 
it is by means of a gadget I call ‘ the 
Whizzer.” The motive power for this is 
supplied by the mechanical innards of a 
plastic duck from our usual chain-store 
source. On to the high speed spindle of this 
motor is fixed a stiff black card disc of four 
inch diameter. Into the disc are cut a series 
of Marrow Vs pointing inwards: many at the 
edge, fewer midway, and perhaps not more 
tham one reaching nearly to the centre. 

The Whizzer is wound up, held in check 
by one finger and moved into or out of the 
line of fire, thus giving a fade out or in. 
I enclose a bit of waste film which, though 
the fade is too short, shows the effect. 
No doubt the Whizzer will sooner or later 
appear in crystalline finish at the usual 
stupendous price, but can be made quite 
simply by the unmechanically minded for 
around three shillings 
WELWYN. STANLEY HERBERT. 

Sound Track writes : This is jolly good fun, but the effect 
showf is, of course, a wipe, not a fade. I! achieve the 
identical effect in a far simpler way by using a stil! photo- 
grapher’s vignetting mask as the wipe shutter. Even a 
whizger has an edge. But regards to Mr. Herbert and 
appretiation of his pleasantly succinct style. 


& 
LONG LAMP LIFE 


Sir,—As a reader for some years of 


A.C.W., the best mag. on the market (and I 
mean that) I would like to tell you of a very 
recent experience with 9.5mm. I gave a 
2 hr. 20 min. programme of sound films on 
1,800ft. spools, only stopping to change reel 
and elean gate (which wasn’t dirty, anyway) 
using what is, in my humble opinion, the best 
projector ever made for 9.5mm., the Super 
Vox. Sound and illumination were perfect. 
The large crowd was not expected, although 
the programme was put on to support the 
local village festival week. The only draw- 
back was the small screen: 5ft. 


The lamp used is now nearly finished, 
having done 61 hours. Careful check has 
been kept on it because I did have some 
trouble when I first had the Vox. But | 
put a resistance in the lamp circuit, and it is 
this, I am quite certain, which has given 
me this long life. I have also been filming 
the week’s celebrations with an H camera. 
Many years ago I used to show 35mm. in 
village halls in the Basingstoke area—hand- 
wind and acetylene burner. I could write a 
book on my experiences with the most 
fascinating game in existence ! 

LONDON, S.W.20. J. A. FRANCIs. 
& 


FILM SUPPLY ABROAD 

Sir,—In June of this year I asked Kodak 
whether their films were obtainable in 
Austria. They hesitated to say they were. 
Later, during August, I went into three 
shops in Innsbruck and saw on the shelves 
excellent stocks of 8mm. and 16mm. Super X 
and Kodachrome. To some extent this 
should answer the question raised by R. A. 
Guthrie (Oct.). At the same time a friend 
returned from Eire with more than £20 
worth of 8mm. Kodachrome. In _ the 
Homeland, search as I would, I have not 
been able to acquire one spool of it in twelve 
months. Perhaps Kodak will tell us why 


their cine film is so scarce in Britain ? 
For some time I have had under con- 
sideration the purchase of a more expensive 


Kodak cine camera but have hesitated to 
purchase because of the shocking supply of 
tilm. What would be the sense of sinking 
money in an apparatus that would have to 
remain in its box? It would be akin to 
building a house and adding a coal-cellar ! 
ROTHERHAM. A. B. LEwis. 
& 


FURBISHING UP THE ACE 

Sir,—I read with interest the corres- 
pondence on the excellent performance given 
by the Ace projector in shows to children. 
When I read my first A.C.W. some four 
years ago, I was anything but film projector- 
minded. Radio was my chief hobby up to 
that time. So interesting did I find A.C.W. 
however, that I turned from radio to cine 
projection and began straight away on the 
making of a 35mm. projector. 

The difficulty of obtaining this gauge of 
film was no deterrent, as I had some short 
silent and sound films stored away from 
pre-war days, also some odd sprockets to 
make a beginning. I made the complete 
projector in my spare evenings, using dis- 
carded metal and material from ex-Service 
radio equipment bought for next to nothing 
and odds and ends from workshop junk. 
I suffered a number of setbacks, particularly 
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in the making of the maltese cross move- 
ment, but finally succeeded in obtaining 
excellent results for home purposes. 

I next added sound-head and amplifier 
and am now able to hear the sound track— 
after a good deal of experiment, of course. 
Speech is remarkably loud and clear but 
sustained musical notes give a slight wow. 
This I hope to eliminate in time by making 
another sound gate, for I notice a slight 
unevenness in the passage of the film over the 
existing gate. With four valves in cascade, 
with negative feed-back, volume is ample 
for a small hall. 

Having achieved this my thoughts turned 
to substandard equipment, and I invested 
in an Ace. A converted dynamotor, ex- 
Service, does away with hand-turning, and 
a sprocket-feed and take-up unit was built 
and fitted on to the front of the Ace with 
sufficient space left for the addition of sound, 
if required. After some difficulty, chain and 
sprockets were fitted from the original drive 
spindle in the Ace to the forward unit 
containing feed and take-up sprockets. 

On trial, the projector was entirely satis- 
factory. I added sound-gate, etc., a flywheel 
to the take-up sprocket, which is now the 
sound-and-take-up sprocket, two idler rollers 
and 900ft. spool arms. An amplifier was 
the next job, and after long experiments 
with negative feed back, a five valve effort 
resulted in excellent speech and music. 


Both these projectors perform well, and 


although neither can compare in appearance 
with the professional product, I am sure 
you will agree that the low cost, well under 
£15, justifies the making. 

I hope the foregoing may be of interest to 
Ace owners with small incomes, like myself, 
who cannot afford expensive equipment. 
I have enjoyed every moment of the time 
spent on this work, and offer my best wishes 
to A.C.W. which has helped me a lot from 
time to time. 
BLACKPOOL. 


a 
JIGSAW PROSCENIUM 

Sir,—I think readers may be interested in 
a screen I have recently constructed. The 
framework, intended as a departure from 
the orthodox, is finished in eau-de-nil, and 
apart from the white sheet (which is inter- 
changeable) is entirely of wood. The 
outside dimensions of the framework are 
30in. x 24in. with 5in. squares at each 
corner, the decorative strips being 3in. and 
6in. in length. 

The mask, or black border, measures 
24in. x 18in. overall and is in four pieces, 
fitting into the framework in jig-saw fashion, 
the whole, including the white sheet, being 
secured by four strips fitted across the 


J. Howes. 
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Mr. Gamble’s ** Jigsaw ”’ proscenium (see letter in column 
1) is used for shows with his Ace proje-tor. 


corners at the rear. The whole thing will 
eventually be built into a proscenium, and it 
is with this idea in view that I am at present 
working on the control panel for lighting 
and dimmers. My cquipment consists of 
an Ace which, with a 20 volt, 10 watt lamp 
gives a very clear picture up to 24in. x 18in. 
through a 32mm. lens at slightly under 8ft. 
SuTTON CoLpFIELD. E. NORMAN GAMBLE. 


AMATEUR’S ODYSSEY 

Sir,—I have just exposed what I hope will 
be my last fifty feet of film (all titles) this 
year. Why ‘hope’? Well, to be frank, I 
have grown just a little tired, for sinee 
March I have shot 2,200 ft. of film whith 
has taken me to the Norfolk coast, Somer- 
leyton Hall, and as far away as Southend 
and Ascot; and I was lucky enough to get 
really close-up shots of the Royal Family. 

The film, all 16mm., is made up of 
1,650ft. of negative, 400ft. of Kodachrome# 
100ft. of Super X and 50ft. odd lot. Nega- 
tive is definitely the film for anyone doing 
filming in a big way. Bought unspooled it 
is cheaper, one can handle it much more 
easily than reversal, and the positive can be 
free of splices. 

As was the case last vear, when | shot 
1,500ft., the great bulk of the footage cost 
me nothing, being records of events made for 
local organisations. The small amount I 
have exposed at my own expense I have 
devoted to making a film about Norwich— 
as I would like to make it, and not at the 
dictate of someone else. I believe it to be 
the best I have made. The interest of our 
City authorities has been aroused, and the 
Mayor of Norwich City, Connecticut, has 
agreed to accept a copy. We hope to have 
quite a big show for the ‘send off.’ The 








film runs to 450ft. (nearly twice this footage 
was exposed) and the copy will be a gift, 
paid for by my filming activities this year. 
NorwIcu. GEOFFREY F, CAMPLING. 


& 
9.5mm. IN AMERICA 

Sir,—Referring to the comments made by 
various correspondents in recent numbers of 
A.C.W. and especially to the remarks by 
Mr. Murray, might I quote from Mr. 
Merritt Crawford’s article. ‘‘ The First 
Thirty Years’’ which appeared in the 
December, 1930, issue of Movie Makers : 

“Although marketed in France since 1920 the 
Pathex camera and projector was first introduced by 
Pathe in America in 1925, using 9.5mm. film with a 
single centre perforation between pictures. This 
compact and economical equipment has constantly 
been improved with a corresponding reaction in 
public popularity.” 

In the same issue of Movie Makers we 
find Pathe Films Inc. advertising a 9.5mm. 
talking motion picture equipment using 
standard theatre 334rd r.p.m. discs for the 
sound, synchronised to the original Pathe 
Baby projector. In order further to encour- 
age the use of 9.5mm., Pathe ran a com- 
petition for 9.5mm. amateur films, offering 
Pfojectors, cameras and films for the thirty 
bést entries. I notice from the list of prize- 
winners that two came from England, five 
ffom Japan and the remainder from U.S.A. 

Apart from the fact that 16mm. movies 
Ofiginated in the U.S., I would suggest that 
the advent of Kodacolor in 1930 and the 
figoding of the market, about then, with 
inexpensive 16mm. equipment, may have 
caused a sway in favour of this gauge. 
NEWTON MEarNs, J. Biarr. 
RENFREWSHIRE. 


@ 
GROUSES 


Sir,—Some grouses ! When shall we get 

1. Frame and footage indicators operated 
%y the sprocket-holes in the film during its 
passage through the camera, and not by the 
camera mechanism ? Should the film jam 
or break, the indicators would stop recording, 
and not continue to tick merrily along, 
leaving us in the dark until we open the 
camera door. All F. & F. indicators should 
be of the cyclometer type, and should 
work equally well backwards and forwards. 

2. Completely-closing iris? Apart from 
the advantage of complete fades, it could act 
as @ kind of lens-cap to prevent the frame in 
the gate from becoming fogged, as so often 
happens even with the so-called better 
cameras. 

3. A universal emulsion speed standard ? 

4. Standardisation of stop numbers ? 
Why not calibrate lens mounts after coating 
so that the numbers become a true indica- 
tion of light acceptance ? 


5. Film manufacturers stating clearly on 
the film carton whether or not the film has 
leader and/or trailer and their lengths ? 

Having got that off my chest, I would like 
to thank A.C.W. for the help it has afforded 
me in this absorbing hobby. 

Lonpon, E.4. E. J. HASLEHURST. 

1. A frame dnd footage indicator of the type suggested 
would add at least £5 to the wholesale price of the camera 
and it is not really essential since most operators can hear 
if anything funny happens inside the camera. 

2. Agreed that the lens iris should close completely but 
this has nothing to do with the fogging of the frame in the 
gate. 

3. Our correspondent's plea for a universal emulsion 
speed standard is covered by the BSS. It’s gaining ground 
and is, indeed, available for all emulsions marketed in this 
country. 

4. As reported in A.C.W. there is standardisation of stop 
numbers in America, and would be here on demand. But 
once you really know your lenses, it would not help a lot, 
would it ? 

5. Agreed ; we must shout until they do it. 


TITLING WHILE YOU SHOOT 

Sir,—I understand that a fitting has been 
produced in the U.S.A. for temporarily 
attaching to the front of cine cameras 
between shots, whereby titles can be recorded 
upon the film at the beginning or end of each 
shot, somewhat after the style of the old 
Autographic Kodak. The fitting appears to 
be of a rectangular funnel shape, having a 
correcting lens at its narrow end which fits 
into the camera lens-hood, and at the wider 
end is a piece of fine ground glass upon which 
the title can be roughly written in black 
pencil (or properly “printed” by hand if it 
is required as an actual title to be incorpor- 
ated in the finished film). A few frames of 
the title are exposed and the fitting removed, 
and the process repeated before or after 
each shot. 


Angle shot with a purpose. The director wanted to show the 

girl admiring herself in the mirror, the opening of the door 

and the girl’s reaction. Frame enlargement from ‘‘Farewell 

to Childhood,’’ an account of the making of which appears 
in this issue. 
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This would seem a rather useful piece of 
equipment, and I suggest that some British 
firm could produce a similar fitting. Possibly 
some serious cine enthusiasts may scoff at 
it, but to others it may seem a very desirable 
acquisition, especially when one makes but 
occasional use of one’s camera. Data 
recorded upon the film itself would be an 
advantage. 
EASTBOURNE. 


ce) 
GEORGE SAND AUSSI 

Monsieur,—Le cri de coeur de Iris Fayde 
m’a vivement touché. Il y a aussi chez 
nous en France des techniciennes cineastes 
qui ne trouvent pas leur place a |’appareil, 
étant plut6ét charge de la préparation de 
repas pour les “ vrais travailleurs’. Nous 
aussi regardons de loin, tandis que les 
garcons d’ecole recgoivent d’entrainement 
pratique ! 

Quelle en est la solution ? Commengons 
la ou Iris: Fayde indique une lacune—le 
“‘script’’, et si necessaire imitons l’example 
de l’Anglaise George Eliot, camouflons 
nous en culotte verbale. Acceptées comme 
auteurs, me pourrions nous pas nous 


QUITE AN AMATEUR. 


insinuer de plus en plus pret de |’appareil, 
notre but finale ? 

En avant, citoyennes ! 
MARSEILLES, MipI. VERONIQUE LAMARTINE. 


a 
EMANCIPATION BEGINS 


Sir,—How refreshing it was to read the 
article by Miss Fayde, “Unfair to Women” 
(Oct.). It is quite true that we women 
usually have to do the teas and “behind 
the scenes” work. But, may I add, I am one 
of the lucky ones. 

I am the only woman member of The 
Rochdale Festival Film Group. I am the 
continuity girl—go on all the filming 
sessions, and have even been highly 
honoured by being allowed to film a number 
of sequences—when our “‘resident” camera- 
men have been at business. Our film being a 
diary of local events, there must always be 
someone ready to film. They have even 
added my name on the credit titles! So, 
Miss Fayde, the emancipation has begun. 

What a thrilling hobby ours is! It has 
brought our group and myself endless hours 
of enjoyment, which well compensates for 
even the inevitable spoiling of film. 

Outve BeacH Fie_p (Mrs.). 
CASTLETON, ROCHDALE. 


BS 
22mm. FILM 
Sir,—Readers may be interested to see 
the enclosed sample of 22mm. film. We 
have an Edison Home Kinetoscope projector 
which takes this gauge. Each row of 
pictures is shown separately by means of a 


This enlarged reproduction of a strip of 22mm. film 
shows how the three rows of frames are accom- 
modated. (See letter “‘ 22mm. Film.’’) 


gate which moves across to accommodate 
each column. Although a similar model is 
to be found in the Science Museum, ours is 
no museum piece: we used it only the 
other evening when the technical secretary 
operated it and provided a “hot” 
performance. 

MANSFIELD & District C.S. G. C. GENT. 

& 
THE GOOD OLD DAYS 

Sir,—Readers may be interested in a book 
I came across recently: ‘‘Animated Photo- 
graphy, The A.B.C. of the Cinematograph ”’ 
by Cecil M. Hepworth, dated 1897. Some 
of us will remember the 35mm. silent films 
produced by him at Walton-on-Thames, 
featuring Henry Edwards and Chrissie 
White. There would be piano accompani- 
ment and effects and possibly a free cup of 
tea in the interval. 

The advertisements mention names such 
as Ross, Dallmeyer, R. W. Paul, Lumiefe, 
Phillip Wolff, Voigtlander and Sohn, 
W. Wray, etc. One advertisement illustrates 
Paul’s Fireproof Animatographe, ‘as 
exhibited continuously for a year at the 
Alhambra, London.” It cost £15 complete 
on folding tripod, with lantern, arc lamp or 
jet. -Films are also advertised. The 
Lumiere films were priced at £2 10s. each 
(length 53 feet—5S0-60 seconds running 
time). 

The catalogue comprises 1,000 subjects. 
Here are a few of the titles (each 70ft.): 
“Mr. Devant” (famous conjurer), ‘“The 
Vanishing Lady”, ‘“The Haunted Castle”, 
“Greek Man of War, ‘George’,” ‘Shelling 
Fort of Previsa,”’ “The Arrival of a Tram 
Car,” “‘ Washerwoman,” ‘“‘ The Undressing 
of a Model,” “ Arrival of Czar in Paris.”’ 


Colour films could also be obtained at ° 


prices ranging from £1 to £5, according to 
length and subject. 


PINNER. DouG.Las MITCHELL. 
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8mm. PUBLIC SHOW 

Sir,—The absence of any 8mm. contribu- 
tors to the correspondence on large audiences 
prompts me to proffer an experience. 

Two years ago I made an 8mm. film 
featuring the saw mills of a nearby village. 
The following winter I returned with 
finished film and Kodak 8 to the local 
school. In the darkness I found myself 
mixed up with a queue at the entrance. It 
took some persuasion to convince those in 
front that the box under my arm was ‘“‘the 
works,” and that if I didn’t get inside 
quickly, it wouldn’t be much use their 
following. 

Once inside and all set, the doors were 
opened. ‘The audience swamped the sixty 
small seats provided and piled up standing 
at the back of the room. At the 120 mark 
the doors were shut. Almost the whole 
village had turned out. 

I asked for ‘‘no smoking” and pressed the 
switch. In a narrow hall with the audience 
well back, 200 watts on a 4ft. silver screen 
from 8mm. gave brighter results than I had 
hoped. The village saw itself, was tickled 
to death, and stars and some stalwarts 
femained for an encore show. 

It can be done with 8mm ! 
CorsHaM, WILTs. J. C. James. 
& 


SCREEN SURROUND 

Sir,—I should like to refer to J. H. 
Mackie’s letter (Sept.). His reference to my 
‘Book ‘“‘ How to Project’ could perhaps be 
Misunderstood. 

On page 29 the remedy for bad camera 
framing is given as correction by projector 
framing, and while the reference is much as 
that quoted by Mr. Mackie, if he will read 
on to the next paragraph he will see that 
optical centring is mentioned. It is this 
type of framing that he has on his projector 
and which enables him to correct the framing 
Without upsetting the tilt. He is rather 
more fortunate than some. 

I should perhaps mention that the 
réference is the same in both the first and 
second editions of the book, although there 
have been numerous changes and improve- 
ments. 

L@npon, S.W.4. NORMAN JENKINS. 
& 


SCRATCHES FROM BRAKE ARM 

Sir,—I would like to know if any other 
users of the Ace projector have found 
trouble with the brake arm, the end of 
which I find scratches films. I have had 
several films spoiled in this way. In my 
opinion it is this (as, indeed, Mr. Harris 
pointed out in A.C.W.) which stops libraries 
lending films to Ace owners. It is a shame 


that such an excellent little machine should 
be spoiled by this one fault. Any suggestions 
on how to cure the trouble would be 
welcome. 

Lonpon, E.13. A. N. BUCKLER. 

We have not received complaints about the brake arm, 
though we have seen the suggestion that its tip should be 
protected—for example, by a few turns of Sellotape cut 
narrow. It is important not to interfere with the part 
touching the reel, or the breking action will be upset. The 
point at issue, however, really is that if everything is correctly 
adjusted, the film should never touch the end of the brake 
arm. The film should never overrun, nor should it ever 
leave contact with the sprung pulley under the arm. We 
feel certain that our correspondent’s trouble is due to some 
maladjustment. 

One cannot altogether blame the libraries for exercising 
caution. The hard fact is that users of non-sprocket 
machines are sometimes careless, and this carelessness 
results in expensive damage. Once one has established a 
relationship with a library, there are no further refusals. 


g 
BITS AND PIECES 

Sir,—I was surprised that the points made 
by you in answer to S. P. Harris (July) 
escaped comment. It cannot be denied that 
the crux of the price problem is output; 
however, in my opinion “the cine manu- 
facturer in tears’”’ has himself to blame in not 
infrequently putting on the market acces- 
sories—in manufacture they lose _ their 
personality as honest gadgets—for which 
there is no real need. 

Lest we appear too hard on our really 
very excellent British manufacturers, let it 
be added that those who buy the trivialities 
offered (‘“‘Brown has one. I suppose I’d 
better get one, too’’) must carry a lot of the 
blame for maintaining prices at their high 
level. I am sure the majority would prefer 
to make bits and pieces for themselves. 
GILLINGHAM. DEREK NEWTON. 


& 
NOW A PROFESSIONAL 

Sir,—Re the note on the R.P.S. Film 
Exhibition (Oct.), I must point out that I 
am no longer an amateur and Cunarders 
was not entered as an amateur film. Several 
of my films, including this one, have been 
advertised for sale in your columns. It 
grieves me that I shall never now be among 
the Ten Best, but it costs quite a bit to turn 
out a 400ft. sound film ! 
GODALMING, SURREY. 


& 

ONE FOR THE FILE 

. . . | haven’t missed an issue of A.C.W. 

since joining the army. Indeed, I now take 

two copies—one for my collection and the 

other for immediate information. Believe 

me, it’s a tremendous help. 
BORDON. 


MATTHEW NATHAN. 


M. McC. 
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FOR YOUNG FOLK ONLY? 

Sir,—There is one point about 8mm. 
which correspondents do not seem to have 
mentioned. For most people over the age 
of 35, handling this gauge tends to be a 
fiddling, eye-straining business. 8mm. is 
not for the older cinematographer. I used 
to have an 8-45 Kodascope, but I now use 
a Victor 16mm. projector. 

I read the letters in A.C.W. with interest, 
and hope to meet some of the writers some 
dav. I shall be wearing the A.C.W. badge ! 

A. H. G. COLEMAN. 
SALISBURY, 5S. RHODESIA. 


8 
ANOTHER DOLLY 


Sir,—This still is just 
to prove that High 
Wycombe is not going 
to be left standing when 
it comes to dolly mal:ing. 
This specimen is a bit 
rough but solid, and it 
works. The two blocks 
of wood under the front 
bumper are there only to 
mark the end of the run. 

The scene about to be 
shot is for Nothing to 
Fear in which I am 


rashly appearing in front 


of the camera. The 

director (squatting) who 

is telling me to forget all about ‘‘ How to 
Act’? and do the scene his way is Robert 
Mead who photographed Paper Boat. 
HicH WycomseE F.S. Tony Rose. 


NOT SO SCARCE 

Sir,—With reference to the letter on page 
543 (Oct.) on film scarcity, may I point out 
that hundreds of dealers have been supplied 
during the past few months with large 
quantities of Bauchet 8mm. film Super 
Panchro 25°/26° Scheiner. While some 
delays have occurred in executing orders, 
every effort is being made to keep up with 
the demand, and the supply position of 
Bauchet cine films is rapidly improving. 
AcTINA LTD., M. Games. 
Lonpon, W.C.1. e 


WANT AUSTRALIAN SCENES? 

Sir,—Many thanks for a fine magazine 
which certainly shows how far behind we 
are in amateur movies in Australia. I am 
22 years of age and have been taking 9.5mm. 
movies for about six years. Although 
[ am very happy here, I am_ packing 
up at the end of the year and going 


«“ 


to see how the rest of the world lives. 

If any British movie amateurs want any 
9.5mm. scenes of the Sydney area I will be 
only too pleased to take them for cost of the 
film. I will be landing in London on March 
22, 1952, and will bring any required shots 
with me. I would also be able to take shots 
of the voyage to the United Kingdom. The 
ports of call are Melbourne, Fremantle, 
Colombo, Aden, Suez, Port Said, Marseilles. 
Eastwoop, N.S.W. NevILLE CALDERWOOD. 

We shall be glad to forward letters to our correspordent. 


REGISTERING EMOTION 


Sir,—I was interested and amused by 
your reference to the filming of Hell-Cat 
Ptolemy (Oct.). As a cat lover who has 
never yet managed to get the little beast to 
respond to direction, I should be grateful 
to know how you managed to induce Ptolemy 
to pose for the camera ‘looking even more 
bad-tempered than usual.’ Perhaps by some 
advanced technical accomplishment which 
would, alas! be beyond me? 

DULWICH. OLIVE R. WEINER. 

No, by cruelty. There is a marmalade cat down the road 
to which Ptolemy has a violent antipathy. Capturing said 
cat and holding it just out of camera range in front of 
Ptolemy produced the required reaction: spitting and 
bushing out of tail. Three people were needed, of course— 
two to hold the cats and one to work the camera. Both 
animals were suitably rewarded for their generous co- 
operation. 


Sir,—Instead of scrapping old films, as 
suggested by R. Page (Oct.), may I suggest 
that libraries hire them out at very cheap 
rates to beginners with modest machines 
who find difficulty in getting films for them ? 
Morpben, SURREY. 1B. 


649 











Many years ago as a young writer in Ceylon 
with literary aspirations I jotted down some 
notes for a story which I was to call ‘‘ The 
Saree.”’ It was all about a little Sinhalese 
village girl who was sick to death of being 
treated as a kid by an over-zealous mother 
and a patronising sister; of. how her efforts 
to appear older than her years were perpetu- 
ally foiled by the grown-ups in the family; 
of how all her youthful longings were 
dirécted to one end : to wear a saree which 
in the East marks the transition between 
childhood and adult life. 

The day when the girl is on her way to her 
teaGher’s house she meets a young man; he 
smiles, then jokes and flirts with her. Such 
a thing had never happened to her before. 
She knows that she could never relate the 
incident to mother, sister or teacher as proof 
that she was no longer a kid. Though the 
secfet would be locked up in her mind, she 
knows that she would never be quite the 
same girl again. 


Based on Earlier Story 


Well, that was my story, but it was never 
properly written. It was only many years 
later that it was to provide me with a theme 
fora film in England. Farewell to Childhood 
is based in its main details on this early 
literary effort. The settings and characters 
were transposed. An evening dress replaced 
the saree, a thirteen year old English girl 
became the central character. The bossy, 
over-bearing sister was retained, but Regents 
Park was the setting of the encounter 
between the girl and the young man—in the 
film an intense-looking spiv-type. 

It is worth pointing out that between the 
original literary idea and the film there is 
one important difference. Whereas in the 
story one could easily describe in words this 
change that had taken place in the girl’s 
mind, in the film the point had to be 
established by action—and that is difficult 
to do, particularly in a silent film. 


650 


WE TRIED 
FLEETI 


LESTER PERIES describes the making of th 


So at the very beginning of the film it was 
indicated that the girl was unusually devoted 
to her nursery toys. They were the strongest 
links with her childhood. When she steals 
her sister’s evening dress, it is with her teddy 
bear and her toy dogs that she dances on the 
balcony in the spring sunlight. After her 
encounter with the young man in the park, 
she goes back to her nursery, and in tearful 
calm soaks her toys in paraffin and burns 
them. 

As the Editor has indicated so exactly, 
Farewell to Childhood is a study. It tries to 
isolate and underline the fleeting moments 
in a girl’s life which mark for her the end of 
one life and the beginning of a new. The 
film is the work of a two-man unit, the 
photography being by Hereward Jansz, 
another Ceylonese, working in London. 
Unlike our first film together, Soliloquy, an 
uncompromisingly avant garde effort which 
was highly commended in the A.C.W. 1949 
competition, our second was to be a simple 
one, with no technical frills, simply told. 





TO FILM THE 
G MOMENT 


prizewinning film, ‘*‘ Farewell to Childhood ”. 


We realised that it would need delicacy in 
handling, for the slightest lapse into bad 
taste could have wrecked it. And we 
realised, too, that we would have to be 
prepared for the maddening frustrations 
that beset every amateur. Our twin enemies 
were time and the English weather, but 
nevertheless we found filming in London 
the greatest fun. 

Both Jansz and I had our living to make; 
he as a free-lance still photographer and I 
as a journalist. This meant that working 
on week-days was out of the question. It 
also meant that I had little time to work out a 
detailed script. Though it may sound 
heretical, I must confess that the entire 
film was shot off the cuff on Sunday 
mornings. But let me hasten to add that I 
had even quite detailed sequences in my 
head before Jansz started the camera 
turning. 

We used a Victor V, with 3-lens turret— 
f/1.5 one inch Cinar, f/2.9 Dallmeyer 15mm. 
fixed focus wide angle, and a 2 in. f/3.1 


Aldis-Ensign telephoto. The film was 
out-dated Kodak Super X and Super XX. 
The Quickset Junior tripod with pan-tilt 
head was a bit light for the camera, but it 
stood up to the strain remarkably well. 

The telephoto was used for some of the 
shots of the girl walking and running, the 
camera being panned to give the effect of a 
tracking shot. But the shots of her feet 
were all hand held, some of them while the 
cameraman was walking behind her! And 
we dispensed with the tripod for the dance 
sequence (the movements were too rapid 
to permit of its use) and for most of the shots 
of the chase in the park. 

Here there were dozens of spectators who 
were obviously tickled to death by the 
bizarre sight of two Ceylonese making a 
film. They gathered round us, too, in the 
streets of north-west London but fortunately 
they were quite good-humoured. And 
though certainly they were a distraction, we 
were doggedly determined not to be put off. 
Every exposure was methodically checked 
with a G.E. meter ! 

Indoors, of course, there was no bother 
of this kind. We lit the interiors with three 
No. 2 floods, which we had to move in pretty 
close for the scenes in which an open window 
figures prominently, in order to balance the 
outside daylight and give a natural effect. 

When we came to edit the film we were 
surprised and relieved to discover that 
we had made very few bloomers in our 
shooting, haphazard though it may have 
appeared. ‘What gaps there were, we 
overcame the easiest way: by judicious faking 
on the editing bench. Shooting as we did 
only on Sundays, hobbling along from one 
fine day to a wet one, we took nine months 
to comp!ete the film. 


THE PHOTOGRAPHS 
are all frame enlargements from ‘‘ Farewell to 
Childhood.’’ Top row shows (/ to r): the girl en- 
raptured with the dress that doesn’t belong to her ; 
in pique at being forced to give it up, she wanders off 
into the park and convinces herself that she is grown 
up by inviting masculine attention; she dances with 
her dolls on the roof; the music teacher reprimands her 
for being late (note the music album—reminding 
her that she is still regarded as a child). At foot of 
page: disconsolate, she idly gazes at the lake in the 
park; high angle view of her as she runs away from 
home emphasises the poignancy of the scene by 
showing her as a diminutive figure in a world in 
which she has lost her way. 











** In Laura Kilcawley we found a girl who not only looked 
much younger on the screen but also displayed a rare talent 
and sensitiveness."’ 


We were fortunate in the cast. The 
smallness of it was a distinct advantage (we 
had only four characters), but as you will 
doubtless agree when you see it, the film 
depends for its success entirely on the playing 
of the central character. In Laura Kilcawley 
we found a girl who not only looked much 
younger on the screen (a secret alchemy 
which should make her the envy of her sex), 
but also displayed a talent and sensitiveness 
remarkable in one who had never acted 
before. 

The young man was the hardest to find. 
We scared away a number of possible 
players when we described the character as a 
spivy-looking fellow who chased young girls 
in the park. Len Lewington slipped 
gallantly into the breach and did so well 
that it was a pity that some of his best 
moments had to be cut owing to a technical 
flaw. 

I don’t know whether my experience 
squares with that of other aanateur directors 
but I learnt one lesson. Most people can 
act beautifully for short spells. Get them to 
light a cigarette, pour a drink and sip it or 
greet a friend, and they do it with a freshness 
and spontaneity unequalled by professionals. 
It is in a sustained role or complicated 
actions that untrained people flop, and it is 
precisely here that a film director scores 
over the stage producer. He can break up 
his action, vary the carnera angle and 
manipulate emotion on the cutting bench. 

Indeed, I’m convinced—and this is 
something the Italians have recently dis- 
covered and documentary directors always 
knew—that ordinary people can be made to 
give a reasonably good performance if 
handled with tact and patience. And for a 
very good reason: real life is dotted with 
moments which demand of us a talent for 
play-acting worthy of a Hollywood Oscar. 





MODEL 
BEHAVIOUR 


GEORGE H. SEWELL, F.R.P.S. 
takes you round the Model Engineer 
Exhibition 


Some time ago the Editor suggested that | 
might ‘see something to my advantage’ if 
I went along to this year’s Model Engineer 
Exhibition. Unfortunately it was held at the 
time A.C.W. went to press, and will have 
been over quite a while before these notes 
appear, but it was thought that a few 
observations on some of the cine items there 
might still be of interest. After all, there 
are A.C.W. readers all over the world, and 
only very few could have attended, anyway. 

So I put on the badge he gave me (it bore 
the legend: ‘1951 ME Press.’ The office 
did) and sallied forth. I have not yet 
decided whether to try to extract from him 
the price of the special stainless steel rule, 
the set of BA box spanners, and the new 
chuck and extra attachments for my electric 
drill, I was tempted into buying, but I 
certainly saw three things of very consider- 
able interest to me. And in my turn I, too, 
was seen and had the pleasure of being 
recognised by several other visitors and by 
one stand-holder who asked: “‘Didn’t I see 
you up a lamp-post in Holloway Road two 
days ago?” He was right, at that! 


Entered for Competition Section 


The Rev. Louis Cyril Butler, of Newton 
Longville Rectory, Bletchley, Bucks., had 
entered for the competition section of the 
exhibition a 16mm. cine camera and a 16mm. 
sound-on-film recording apparatus, both of 
which he had entirely built himself. Mr. 
S. W. Witham had entered a complete 
working model theatre and cinema. 

The impression one got from the Rev. 
Mr. Butler’s exhibits was that he is a model 
engineer first, an amateur-cinematographer 
also-ran. I say this because some of his 
excellent workmanship and design was 
allied to factors that seem quite stupid to 
anyone familiar with the process of recording 
images on sensitive photographic material. 

For example, the rexine-covered carcase 
of his camera is of thin sheet metal (brass, 
so far as I could see). The side door has a 
double lining which assists in providing light 


652 





trapping, but the thin carcase can flex so 
easily at the point where it joins the light trap 
that I am convinced it would not be light- 
tight on a really bright day. Not only this, 
but the only thing that prevents the side 
door of the camera opening is a cheap- 
looking spring metal catch of bent strip. 
I would never trust a roll of sensitive film 
inside that camera. 

Again, although it has most elaborate 
mechanical and optical devices, the lenses 
fitted are a Cooke f/2.5 25mm. fixed focus 
lens of ancient vintage, and one of about 
three times that focal length, but of unknown 
aperture and with no easily discernible 
means of focusing. Furthermore, Mr. 
Butler has seen fit to put very fine non- 
standard threads on both lens barrels and 
lens-mounts, and the turret is so easy in its 
movement that, if it is moved away from its 
click-stop position, the weight of the heavier 
lens causes the turret to rotate. 


Film Speeds 

The motor runs for over a minute without 
marked loss of speed (but the camera was 
not loaded). The release lies in a recessed 
cup that avoids accidental operation. Speeds 
available are 16, 24 and 48 f.p.s. Button 
‘SF’ gives one frame per pressure of camera 
button. “T’ opens the camera shutter for 


visual focusing, whereas in the normal way 
the camera always stops with the shutter 


closed. It is also possible to hold the 
shutter open by partly rotating an inching 
knob. At the bottom right corner is a 
small pill-box cap of brass which, when 
screwed off, reveals a neat little folding 
handle that can be used to rewind the film, 
the ratio being 1 to 1. 

A similar pill-box cap on the left side 
opposite the gate is the cover of the visual 
focuser which looks down a chute inside the 
camera door into a similar chute on the 


Still and cine groups 
co-operate: the Pot- 
ters Bar Cine Society 
recently joined forces 
with the local photo- 
graphic society in 
the presentation of a 
show of their films 
at a local school. 
A ‘set piece’ (shown 
here) illustrated the 
progress of the 
feature film from 
scripting to editing. 


presser plate, at the bottom of which is a 
prism immediately behind the film in the 
gate. (This device will be limited in value 
if backed film is used, but invaluable if 
used with unbacked film or ‘ground-glass’ 
substitute strip in the gate.) 

The presser pad is pivoted at the bottom 
and swings backward a few degrees when a 
latch is opened. It is larger and heavier 
looking than most commercial ones, but 
quite efficient. The gate proper is on the 
forward side of the body adjacent to the 
lens mount, and the claw operates between 
gate and lens, being controlled by a crank 
actuating a flat arm with a cam-shaped slot 
in it. The path of the claw is not of a very 
good shape, the claw tip tending to enter the 
sprocket even more deeply a moment before 
it is withdrawn for the upwards stroke. 

I did not have an opportunity to give this 
camera a practical test with film, but think 
it has so many good points about it that I 
hope its maker will do further work on it to 
eliminate the bad points. I am sure there 
must be many readers of A.C.W. who 
would be glad to co-operate with him with 
advice on the cine side of the problem. 

Mr. Butler’s other entry is a 16mm. 
sound-on-film recording apparatus, designed 
to take 100 ft. rolls of film on camera spools, 
and using a ribbon type light valve to give a 
variable density record. The film passes 
from the feed spool to a common feed and 
take-off sprocket whence it passes round a 
sound drum that is integral with the spindle 
of the smoothing flywheel of 4} in. diameter; 
thence to a second toothed sprocket that 
feeds it up to the other side of the feed and 
take up sprocket and then to the take-up 
spool. Jockey pulleys are situated between 
the sound-drum and the sprockets either 
side of it, but I did not feel quite happy 
about the arrangement, as I fear it might be 
prone to sprocket flutter. Also the flywheel 














seemed very slightly drunken. I wonder 
whether the maker realises just how accurate 
and smooth must be the flow of the film if 
the resultant record is to be free from wow. 

The instrument is driven by a 230-250 
volt A.C. electric motor, through a spur 
gear to an oblique shaft that provides worm 
drives for both the sprockets and, from one 
of them, via a spring belt and brass fibre 
gearing to the take-up spool. Apparently 
the spring belt is expected to provide the 
necessary slippage, but I doubt whether 
such an arrangement is smooth enough for 
sound-recording. ‘The base of the apparatus 
is occupied by the electrical and electronic 
section, the control panel showing a volume 
meter, an exposure meter and an exposure 
control knob. A projected slit is used, the 
modulated beam coming up from below 
through a small objective. 


Spectacular 
Mr. Witham’s effort is even more 
spectacular. You will have read about it in 

| his letter in last month’s A.C.W. It is a 
complete working model comprising a 

+ theatre proscenium (about 18 in. high, I 
think) with three stage boxes either side, a 
‘crystal’ chandelier made from 800 Perspex 
beads just above the proscenium, and an 
orchestra pit with music desks before it. 

_ The flies carry 25 drops, with hand ropes 
and counterbalances as in a full sized 
theatre. 

' The front one of these is a pleated satin 
curtain similar to those used in cinemas, 
then comes a safety curtain, wings, a cinema 

' screen and various gauzes and other drops, 
including three lines of light battens and 

+ one batten carrying two spots. All of these 
are manually operated with the exception of 

' the satin tabs and the safety curtain. Right 
at the rear of the deep stage space is a 
waterfall and fountain built of Perspex, with 

-effects lights behind, and connected to a 
pump that cause the falls to run and the 

‘fountain to play simultaneously. 

’ There is a total of 90 stage lights, including 
16 floats in a compartmented trough so 

‘arranged that a separate coloured medium 
can be placed before each light and changed 
Fat will; and’ there are a large number of 
‘units each having a tiny 24 volt indicator 

‘bulb in a box carried on a stirrup and 
‘telescopic rod support held in a vertical 
“stand that incorporates a tiny collet from a 
cone speaker. The spot lights are in similar 
boxes, but with the rear end telescoping to 
focus the beam in the 3/8 in. diameter 
plano-convex lens of the spot. 

The four-colour effects lighting system is 
used, i.e., red, green, blue and white, to give 
any desired colour mix. The mixing is done 


manually from the control board—which can 
be disconnected from the back of the model 
and brought to the front so that lighting 
plots can be tested before being put into 
operation. 

The supply passing through the control 
board from the normal A.C. mains is first 
transformed down to 24 volts A.C. for the 
stage lighting, and to 12 volts A.C. for the 
house lighting. _For the motors the supply 
is rectified by means of a selenium cell and 
condenser to 24 volts D.C. By means of a 
20 way change-over switch and a reverse 
switch, one motor is used to work either 
tabs or safety curtain, and the counter- 
balance: weights operate limiting switches 
at each end of the runs. There are pre-set 
speed controls. Another motor works 
a centrifugal pump for the waterfall. The 
control panel has one bank for each colour, 
separately switched for floats, 1, 2 and 3 
battens and a master. There are separate 
banks or controls for flies, prompt and O.P. 
sides and a master for all these. An over- 


riding control master cuts all the lighting. 


Changing Lights 

Mr. Witham gave a splendid demonstra- 
tion, first of changing effects lighting on the 
satin tabs, then raising the tabs and the 
safety curtain to reveal a changing light 
demonstration from behind gauze on a 
tiny statue. A drop was lowered and raised 
to reveal again—but this time behind another 
gauze—the perspex fountain and waterfall 
in full play, with changing light effects. 
Another lowering of the tabs, then up again 
for the cinema show—an early Disney 
rear projected on a translucent screen of 
tracing linen (he said he had had useful 
advice from A.C.W. about this). 

The projector is a Home Movie 9.5mm., 
which, with a camera, was purchased for a 
total of £5. But it needed a great deal of 
work to bring it into fettle, and among other 
things Mr. Witham filed out a new 13 tooth 
pinion—by guess—for the rack and pinion 
focusing device. It should perhaps be 
mentioned that, apart from files and ham- 
mers, the only tools he possesses are a 
drilling machine and a grindstone, that 
everything was made from scrap and odd 
bits, the only purchase being the projector, 
and that he produced everything himself 
apart from painting the safety curtain. The 
proscenium arch is properly gilded, not 
merely gold painted. 

My visit coincided with that of the judges 
and it amused me very much to see them so 
very engrossed in the tiny cine show that 
they had to remind one another after a not 
inconsiderable time that they ought to be 
getting on with their judging. 
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Taking a tracking 
shot for ‘*Decision 
before Dawn.’’ Note 
the _ professional’s 
meticulous attention 
to detail. Despite 
the high reflective 
properties of the 
snow, he boosts the 
scene with artificial 
light and a reflector. 


SOME HINTS FROM MINNIE 


AT YOUR CINEMA 


No one can seriously contend that this 


is a model world, which is fortunate for 


all film-makers. It provides so many 
adult themes, and so many opportunities 
to make models ! 

Though few, possibly, will accept the 
theme of Decision Before Dawn without 
qualms, it is a picture to see because it 
treats of the current trend, that of white- 
washing our ex-enemies. The film is 
long—two hours—and it tells how, when 
the Allies were preparing to open the 
Second Front, the Americans invited 
‘reliable’ German prisoners to change 
sides, return to Germany, and relay 
information to help the invaders. 

The inference is that many Germans 
realised Hitler was wrong and wanted to 
help us—poppycock which, in this 
instance, is put over as undiluted Holly- 
hoch! No one likes a traitor and it says 
a lot for the sleepy-eyed day-dreaming 
young “Happy” (Oskar Werner) that his 
sincerity of acting prevents us actively 
disliking this fair, Nordic German 
corporal who changes sides. 

The film is enacted against the real, 


By LESLIE WOOD 


present-day backgrounds of Mannheim 


and Heidelberg. 


Its detail is exciting— 


the usual perils, escapes, and ultimate 


fate of a spy. 


It is different in that it 


shows what life in a country losing a war 
is actually like, and it is a busier and less 
self-pitying life than one would believe 


possible. 


In that sense alone it is an 


absorbing documentary, directed effici- 
ently if a trifle ponderously by Anatole 
(Snake Pit) Litvak. 


To provide 
backgrounds, 


the incessant air-raid 
process work has been 


superimposed on the still standing war 
ruins to provide bursting bombs and 


collapsing structures. 


The long dark 


evenings, to use a cliche, are upon us. 
Production groups and individuals might 
do worse than engage in some model 
work. Even war scenes are not impos- 


sible. 


Several years ago two pioneer 


amateurs, Ahern and Sewell, made, I 


recall, a finely sardonic summing up of 
World War I, 
called Gaiety of Nations. 


largely with models, 
A similar job 


on World War II is overdue. 
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Most cine workers are deterred from 














carrying out model work by a feeling 
that an enormous amount of time, care 
and detail is called for. Let me give 
them a few tips culled from the ‘minnie’ 
departments of the professional studios. 

A night time scene is easier to create 
than a daytime one, silhouettes and mass 
taking the place of detail. If the script 
calls, say, for a street in Old London, 
remember that real streets are not level, 
so don’t build on a flat baseboard but 
step it up here and there and slope off 
the ‘risers’ with clay. For road surfaces, 
draw the road on the base in liquid glue 
and sprinkle with emery powder. 

For a mystery manse surrounded by 
trees, don’t follow the example of those 
who make house agents’ models and use 
shreds of sponge dyed green for foliage. 
It is crude—and highly expensive. If 
you can do all the ‘takes’ at once, use 
sprigs of fresh parsley and carrot tops, 
straight from the garden, stuck in clay, 
with stalks painted brown. They will 
wilt quickly, so, if the model has to 
stand, use these more permanent trees : 
springs of heather from which all the 
foliage has been rubbed. Dip them in a 
weak, warm solution of Certofix glue 
and then sprinkle them thickly with 
‘sawdust. Of course, if you are using 
colour film, you -will need to soak the 
sawdust ‘foliage’ first in green ink. A 
photographic background of actual trees 
to the model will enhance the illusion 
of reality. 

For grass, glue the ‘lawn’ area all over 
and sow it with very finely chopped up 
green wool. One worn sock will do a 
couple of meadows ! 

When film models are mentioned, 
most people fly to ideas about toy trains 
and cars. Well, there is a good example 
of what a toy train looks like on the 
Screen in People Will Talk, starring 
Cary Grant. He and two cronies, in 
one scene, play with an elaborate electric 
toy railway system. 

From which you might not deduce that 
this is another very adult film. It is. 
And it was written and directed by 
Joseph L. Mankiewicz, who created 
All About Eve. ; 

Cary Grant plays a big hearted medical 
school doctor with a penchant for 
helping out other people, thereby earning 


the suspicions of a mean-spirited rival, 
played right snakily by Hume Cronyn, 
but most of it concerns Grant telling 
unmarried student Jeanne Crain that 
she isn’t going to have a baby when she 
fears having a baby, and that she is going 
to have a baby when she changes her 
mind. The heart-tug is not overplayed. 
The obstetric jargon is frankly bandied 
about, and it takes tilts at old wives’ 
notions, like ‘fish is good for the brain,’ 
and, in the dialogue, it hits out at that 
rival of the movies, television, in forth- 
right, critical style. 

But back to the toy trains; Grant isn’t 
a doctor all the time. He relaxes, like a 
real human being, with his hobby. The 
toy trains look exactly what they are ! 

So those who contemplate using toys 
for the real thing must proceed warily. 
Anyway, rub the trains all over with 
putty to take the tinny shine off them, 
and ballast up the tracks with granite 
dust. As real trains are available, 
except for crashes, and most models 
being required only for disasters, a 
better plan is to contrive a ‘break-away’ 
model engine and carriages, weight them 
with lead (otherwise they will fly through 
the air with too much ease) and shoot 
them in slow motion, using real trains 
for all long shots. 

Similarly with model ships. Here 
again disasters look more impressive in 
slow motion. If a water tank is used 
for the ‘sea’ it will look more like a 
rolling ocean, with large, lazy waves, 
if the water is diluted with glycerine. 
(The waves, of course, are made by a 


A dramatic two-shot from ‘‘Decision before Dawn ’' (Oskar 


Werner on the left). Low camera viewpoint focuses 
attention on salient action. 
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(Cary Grant conducts the 
** People Will Talk.’’) 


concert audience does not see. 
students’ orchestra in a scene in 
paddle wheel rotating out of camera 
range.) 

If the ship has to take fire, use Cello- 
phane for the sea instead of water, and 
make the vessel flat bottomed, otherwise 
she might sink prematurely and extin- 
guish herself! But be careful to ‘cut’ 
before the fire reaches the Cellophane 
sea. For cliffs use crunched-off rotten 
wood dusted with Fuller’s earth. 

Boulders are coke similarly treated, 
while ‘surf’ is a mixture of ground rice 
and salt. Don’t overlook a foreground 


object to give depth to the scene. 


Shops devoted to other hobbies 
provide unexpected finds for the film 
maker. The tiny coloured adverts. for 
sticking on railway stations have re- 
appeared—Player’s Cigarettes, Sunlight 
Soap, etc. And one model railway shop 
at least sells photographically-accurate 
rows of matt-paper houses for building 
up to simulate the slums abutting on 
railway lines ! 

Shoot model ‘daylight scenes’ in 
daylight. They look less real if shot by 
artificial light. But don’t shoot in direct 
sunlight ; it is too hard on the model. 

Never become so enamoured of a 
model’s ‘realism’ that you fall to the 
temptation of letting footage run to 
excess. Run the scene, determine the 
minimum length required, then shorten 
it again by a third to be on the safe side. 
One brief ‘ flash,’ even if the audience 
can’t take it all in, is preferable to a shot 
which enables them to realize that the 
model is a model. 

Cutting will help to put it across. 
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Take our Old London model, for 
example. Give the all-too-brief over-all 
flash of the model, then cut at once to a 
real, timbered house with a man in 
costume at the door and then, in close 
shot, cut straight to the man and door 
only. Done this way, the mid-shot of 
the real house and man, and the close 
shot of door and man, will persuade the 
audience, subconsciously, that the first, 
over-all shot of Old London was real too. 

For a brilliant lesson in cutting, study 
Walt Disney’s Jn Beaver Valley, the 
finest nature film of the year. 

This is not a cartoon. Through clever 
cutting, plus a quiet but amusing 
commentary and appropriate music, the 
animals in it appear to be spontaneously 
acting a typical Silly Symphony ! 

Old man beaver is making a dam 
across a stream in the Alaskan outback. 
He is an eager beaver—his molars rip 
through sturdy saplings like a rabbit 
going through lettuce. All around him 
are diversions which might lure a lesser 
fellow from his toil, but not our chum. 
A young beaver is going to court a girl 
beaver; that’s frivolous stuff to our 
engineering pal. The baby duck is 
learning, with scant success, the trick of 
taking off from the stream’s surface like 
a flying boat, but that, likewise, does not 
distract the bloke intent on his own 
Tennessee Valley Project. 

There’s villainy afoot, too. 
coyote is padding about, intent on 
making a meal of a heron. He has the 
persistence of a Big Bad Wolf, but that, 
too, is no affair of the dam designer, 
though he is put about by a pack of 
pleasure-mad otters who do belly flops 
down the icy banks and turn the stream 
into a water chute. 

This, I feel, is the best short ever 
made, until one checks the running time 
and finds it no short at all but a delight- 
ful supporting feature. It is: necessary 
to see it twice, at least, to savour to the 
fifll the way director James Algar and his 
cameraman Alfred G. Milotte, have shot 
various isolated animals and_ then, 
through clever cutting, put them into 
juxtaposition to each other so that they 
appear to be taking simultaneous part in a 
connected story. 


The wily 
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Though sound may still not be within 
your province, note the way the ‘bull 
frog symphony,’ which concludes the 
first half of the film, is cut. The bull 
frogs croak; an orchestra starts up 
quietly. Soon it is a case of ‘a croak- 
croak here, and a croak-croak there, 
everywhere a croak-croak,’ and each 
croak is cut in to the background music 


so that, louder and louder, stirring and 
more stirring as the music grows, the 
croaks are predominant. Each panting 
frog is a musician in the orchestra. 
Each croak is an integral ‘double bass’ 
effect. Till, at last, they’re not bull 
frogs at all but musicians—yet we never 
even so much as glimpse that orchestra 
secreted on the sound track. 





CINEMA AS STUDIO 


Portable reading !ight. 
Collapsible table with metal top. 
Cover for fire recess (L). 
Storage space 


Shelves to take lighting equipment with 
space below for stands, etc. 


Illuminated panel for editing. 

Empty cans stored in units of ten. 

Electric splicer 

Room lighting 

Geared | ,600ft. rewinds. 

Mains supply and dimmer circuit for titles. 
Fire recess. 

Main storage cupboard. 

Area occupied by stacked cinema seats. 
Sliding counterweight. 

Animation camera on sliding support. 


plan of the same room used as a cinema 
appeared in last month's issue. 






































My Home Cine Den 


DENYS DAVIS shows you round his cinema cum studio cum workshop—and invites 
you to inspect it in person. If you wish to accept his invitation, write him care of 


A.C.W, 


Last month I described and illustrated the 
layout of my little bedroom cinema. But, 
as I indicated, it is a place for making films 
as well as showing them, so practically every 
fitting in the room has a dual purpose. In 
the plan, the room is divided into two parts, 
the larger of which is used for small script 
sessions and as a general “film” room. It is 
quite small, though we have managed to 
seat ten persons there at a time, 

It is heated by a gas fire at L and is lit ky 
a small movable lamp which plugs into a 
convenient socket. The only other furniture 
in the room consists of a folding table which 
goes into the cupboard M when not required. 
Additional chairs are also stacked at N 
behind one of the two room curtains. D is 
only a storage space (for heavy equipment) 
which counterbalances the fire cover. 


When used for other than screening sessions, 
the curtain is drawn half way back to allow 
of access to the room door. 

The decoration is necessarily the same as 
the cinema which, you may remember, is 
dark in tone. Hence it is not entirely 
satisfactory for holding meetings, though the 
room has frequently been used for such. 
Because the dark decorations would become 
overpowering were one always confronted 
by them when editing and titling, I have 
decorated the smaller area in a light cream 
distemper to gain the greatest possible 
contrast. 

The main feature of this sub-division is 
the long editing bench which comprises a 
complete layout with everything close to 
hand. During the war, I was lucky enough 
to come by about three hundred empty 
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100 ft. 16mm. film tins. I have arranged 
long troughs for these to fit into G, with 
small wooden slats set at right angles under 
every tenth tin. In breaking down a film 
prior to cutting, I put each shot into a tin, 
under the lid of which are tucked the 
relevant details about it. 

I cut these details from a spare copy of 
the script and leave just the script number 
protruding from the tin; then when all the 
numbers are arranged in order in the 
troughs, the wood slats raise each tenth tin 
for easy location of any particular shot. On 
either side are additional tins. ‘Those on the 
left contain stock shots, lengths of scene 
missing, title, and similar inserts, while a 
further thirty tins on the right are left free 
for unscripted shots which always creep 
into a film. 


The Editing Bench 

When not required, this editing bench is 
covered by a hinged, curved cover rather 
like the old fashioned roll-top desk lid. 
Two metal brackets in it engage on the top 
of the two 1,600 ft. rewinds, J, to support it 
in the closed position. Midway behind 
these rewinds there is a small octal socket 
wired for 110v. to supply power for my 
American electric splicer, H, and a long 
panel of glass illuminated by eight strip 
lamps wired in series for economy. These 


A feature of the layout is compact storage space for equipment 
not immediately required. The projector is also dismantled 
between shows. 


The editing bench. The animation and titling set-up can 
be seen in the left hand corner of the picture. 


are controlled through a series/parallel 


switch which transfers the strip lights, at 
full brilliance, to the cinema dimmer circuit. 
The light from these shines through the 


glass panel set just below the screen curtains 
which serves as footlights. ‘Top lighting for 
this editing board is thrown from the room 
lighting, I, which consists of a pair of sweet 
tins cut open to serve as reflectors. 

To gain access to this part of the room 
you open either of the large doors whieh 
form the two sidewalls of the proscenium. 
It will be remembered that the ceiling slopes 
down towards the screen, and as this would 
normally block the movement of the doors, 
the leading edge is hinged and the_ farther 
end suspended on chains from the room 
ceiling. When the room is not in use ag a 
cinema, this false ceiling is held out of 
position ‘by a pair of hooks. The room has 
four windows but, to preserve a balanced 
layout, I have boxed in one of them. 

Into the window recess is fitted a portable 
blackout board with a silver fabric screen 
applied to the centre. On the reverse side, 
the edges are lined with black felt so that, 
even on a sunny day, the room may be uséd 
quite safely for processing stills and loading 
outdated film stock. When not in use, this 
board stacks neatly away behind the curtain, 
C, where it is held in place by two small 
catches. 

To the left of the dummy window, I have 
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fixed a mains supply panel which will handle 
any normal type of two or three pin plug, 
together with a secondary outlet of 110v. for 
handling American equipment. Since I have 
several pieces of equipment permanently 
installed, together with a radio by the 
cutting bench, this panel has to control about 
ten circuits. A 30a. fuse box and switch is 
installed to shut down the whole installation 
when the room is not in use. This panel is 
shown on the plan at K. 

Final feature of this small room is a 
compact animation and titling layout that 
has always proved adequate for my needs. 
Since I felt that an ordinary titler would not 
prove sufficiently adaptable, I designed a 
motor-driven one-picture one-turn camera 
powered by a Garrard turntable motor. 
The drive is broken by a felt-lined clutch 
actuated through a low voltage push button 
set near at hand. 


Steady “Zoom”’ Shot 

I have constructed a sliding support 
using two old stair rods which pass through 
a*pair of electric conduit boxes. This 
pfovides a really steady ‘‘zoom”’ shot when 
required though, of course, the equipment is 
séen to best advantage when lined for extra 
cl@se shots. The sliding support, P, is 
counterbalanced by a canister of sand and 
lead shot, O. Provision is also made for 
lifting the camera clear and setting it up, 
together with the motor drive, on a steady 


tripod for taking horizontal shots such as 


thse of the magic typewriter in Account 


Settled. 

With my particular equipment, each frame 
of film receives a two second exposure, 
so that the lens can be well stopped down 


When the amateur puts 


even in lighting that is not so bright as to be 
uncomfortable. For monochrome titling 
I use positive film at f/6.3, with the card 
lit by four 100w. pearl lamps into which 
circuit the cinema dimmer may be plugged 
for making fades and dissolves. With this 
equipment it is quite simple to produce 
accurately overlapped dissolves, wipes and 
other special effects. A magnetically tripped 
frame counter registers the exposures just 
beside the camera release button. 


Essentially Practical 

The camera control box can be seen 
stored at the left of the top shelf in the 
photograph on page 659. This photograph 
also shows the speaker covering, fancy light 
bracket, flower trough and several chairs 
stacked away. I also make it a practice to 
dismantle the projector when not in use 
since dust is not the best of friends with 
equipment of this kind. 

This, then, is my cine ‘‘den’’ which is— 
and I stress the point—essentially practical. 
Without it, I know that I should have had 
great difficulty in taking quite so active a part 
in my hobby. To have a room where one 
can leave everything just so, and walk out 
of the house knowing that the room is 
locked and that nothing can be disturbed is 
the ideal state of affairs. And it is popular 
with the rest of the family for I have no need 
to clutter up any other part of the house with 
equipment, the layout providing plenty of 
storage space of all shapes and _ sizes. 
“There is a place for everything and 
everything is in its place,” from an eight 
foot screen down to a drawing pin—and 
the writer. I sat at table B, on a chair from 
N and lit by light A to type these articles ! 


n a public show, he invites keen criticism. The Rochdale & District C.S. very successfully 


weathered it when they presented the Ten Best to an audience of 370, winning many appreciations and inspiring 


a |4-in. report in the ‘* Rochdale Observer.”’ 


** As a new society,’’ they write, ‘* we all feel very encouraged by 


the support we received."’ 
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Fig. |. The layout of the projector 
optics. The key is given in col. 2. 
The machine is the Agfa Movector. 


DO YOU 


REALLY 
NEED 


A LOT OF LIGHT ? 


It 


is particularly necessary for 


the 


8mm. user to know how his 


projector functions, for it is only through knowledge of the optical 


and mechanical problems involved that he can get the best out of it. 


By J. 
Have you ever used a microscope, and 
marvelled at the tiny details it reveals ? 
Working at a magnification of maybe 250, 
it seems a truly wonderful piece of optics. 
It comes as a bit of a shock to realise that an 
8mm. projector throwing a picture 43 ins. 
wide is also working at just that magnifica- 
tion. Optically that really is something, but 
mechanically an 8mm. projector is even more 
remarkable, because the film is passing 
through the machine with a stop-move on- 
stop motion at the rate of 16 frames per 
second, all the while maintaining such 
accurate placement of each successive frame 
as to permit the system to resolve as fine 
definition on the film as 40 lines to the 
millimetre. Yes, any 8mm. projector must 
be a combination of good optical and good 
mechanical design. 

The heart of it is the objective or ‘‘projec- 
tion” lens. The image it throws must be 
sharp all over and free from noticeable 
distortion or colour fringing. The {ocal 
length is decided by the average throw and 
average screen size; lenses of 1 inch focus 
are fitted as standard, but a few machines 
are sold with slightly shorter focus lenses. 
The usual aperture is f/1.6—almost as high 
a light transmission as can be achieved in 
commercial manufacturing conditions with- 
out introducing serious lens aberrations. 
A series of f/1.4 lenses has, however, 


). 


R. 
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recently been introduced ; the gain in light 
transmission is slight but may prove worth- 
while where a large brilliant picture is 
required. 

The layout of the projector optics is 
shown in fig. 1. The lamp (2) emits light 
both back and front. Light from the rear 
of the lamp is collected by the concave 
mirror (1) which throws it back to the lamp. 
The direct light from the front of the lamp, 
plus that reflected from the mirror, is 
collected by the condenser lenses (3), 
passes through the gate (4) and—in theory, 
at any rate—is imaged in or about the middle 
of the projection lens (5). That really 
comprises the illuminating part of the 
system. For the image forming part, the 
projection lens simply throws on the screen 
a magnified image of the film in the gate. 


The Reasons Why 


A high proportion of the light given out 
by the lamp should reach the screen, but 
the light efficiency of 8mm. projectors is 
rather poor compared with 16mm. and 
9.5mm. equipment. The reasons. will 
become apparent as we discuss the design of 
the illuminating system. 

In fig. 1, we saw how the condenser 
collects light from the lamp filament, and 
passes it on through the gate. To use as 
much as possible of the light given out by 











the lamp, the condenser must collect it 
from as large an angle as possible. This 
means that the lamp must be as close as can 
be to the rear glass of the condenser (as in 
the machine shown) or else an inconveniently 
large condenser would have to be used. 

A relatively small condenser would be 
@rticularly advantageous for an 8mm. 
Presto, with the gate placed close to it, 
there evenness is best. Carrying this 
a to the extreme, the gate would be 
Imost against the condenser, which then 
Would need to be only large enough to 
c@ver the diagonal of the gate—in other 
fords, a condenser diameter of only just 
oer 2/10ths of an inch would be sufficient. 


fortunately, however, tungsten filament 


lamps of high enough wattage need glass 


tages too large -to 
fide collecting angle 
condenser. 


Gate/Condenser Distance 

"So in practice, the condenser is made 
lafger, and gives a beam converging towards 
the gate which is placed some small distance 
away. Just how far the gate is from the 
c@ndenser depends on the evenness require- 
ments of the system, since the light becomes 
more of a filament image as it goes further 
from the condenser. Many 8mm. projectors 
have the gate located about one third the 
distance between the condenser and the 
projection lens. Sometimes the gate is even 
further from the condenser, in which case 
the beam may not converge to form an 
image of the filament in the projection lens, 
but at a point some distance ahead of it. 
_ One of the reasons for the relatively low 
light efficiency of 8mm. projectors is that the 
higher wattage lamps have large filaments 
which cannot all be condensed through the 
tiny gate aperture. Using a 110 volt 500 
watt lamp with a filament } in. square, and 
with the lamp-to-condenser distance half 
that between the condenser and projection 
lens, the smallest possible filament image 


give a sufficiently 
with such a small 


Fig.2. The Kodascope Eight-45 uses simple fixed retainer 
shoes to hold the film around the sprockets. 


in the projection lens would be } in. square, 
—and the cone of light would be even larger, 
nearer the condenser. The cone is therefore 
much too big for it all to go through the 
gate (fig. 3). The gate acts as a restriction 
on all but the middle area of the light beam, 
oy rest being spilled all around the back 
of it. 

All the machines in current use waste 
some proportion of the light from this spill, 
although the tendency in present day design 
is to minimise it by locating the gate well 
ahead of the condenser where even illumina- 
tion could result. Then unevenness is 
avoided by using a lamp whose filament gives 
an almost unbroken field of light, rather 
than just bright coils of filament with spaces 
between them. For example, the 110-115 
volt 500 watt lamp used in the Dekko Model 
118 and Paillard M-8 projectors has a biplane 
filament in which the spaces between the 
front row of coils are filled by light from a 
rear row of coils, so presenting almost a 
“solid source’’ of light. The same remarks 
apply to the 400 watt lamp used in the 
G.B.-Bell & Howell Model 606 projector. 


No Spacing 

The 8mm. Specto employs a 200 watt 
lamp which has two coiled coils with a space 
between them, but the lamp is set in the 
lamphouse with the coils facing ‘‘half 
sideways”’ to the condenser. With the lamp 
in this position, the two coils of filament 
appear side by side without any spacing. 
If you have a twin coiled coil filament lamp, 























condenser 


note light falling 
on back of gote 
is wosted. 











Fig. 3. This layout, approximately to scale, of a 500w. 8mm. 

projector shows that a rather high proportion of the light 

cannot pass any further than the rear of the gate, since the 

aperture is too small to admit all the light cone coming 
from the condenser, 
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Fig. 4. The gates of most 8mm. machines are fully accessible 
for cleaning. This picture shows the Agfa Movector with 
front gate plate and lens removed. 


you can easily see this for yourself by 
looking at-it from the front, 45°, and 
sideways. 

Other projectors such as the Kodak 8-46, 
the Agfa-Movector, and the Meopta Atom-8, 
use twin coiled coil lamps square-on to the 
condenser (i.e., the normal position) and 
utilise the concave mirror to produce an 
image of the filament, one coil being imaged 
in the space between the coils, the other at 
the side. The result as “seen” by the 
condenser is something approaching a 
“solid source’”’ of light, although, of course, 
it is less even than the biplane filament. 


Why Larger Lamps Are Used 

The larger lamps continue to be used for 
8mm. for three reasons: 1. The curious fact 
that those 8mm. projectors which use the 
largest lamps are either of American origin 
or made to compete with the American 
machines. 2. The high wattage lamps 


employ biplane filaments which pack the 
greatest amount of light into the smallest 
area, and the centre of the filament is the 
hottest and therefore brightest. 
have a high lumens-per-watt ratio. 
Some projectors using biplane filament 
lamps use a concave mirror behind the lamp 


3. They 


(e.g., the G.B. Bell & Howell 606), whereas 
other machines (e.g., the Dekko 118) do 
not. It has always been accepted that a 
mirror causes only a slight increase in the 
screen illumination from a biplane lamp, 
because all it can do is to fill in any tiny 
spaces caused by uneven positioning of the 
filament coils. Besides the slight increase 
in light, there can be some increase in 
evenness, but there will always be increased 
heating of the lamp, which will generally 
shorten its life. The designer of an 8mm. 
projector with a biplane filament lamp will 
consider these factors and decide whether or 
not the concave mirror is worthwhile in a 
particular case. 


Critical Positioning 

In any machine which relies on having a 
substantially ‘“‘solid source’’ filament to give 
even screen illumination, positioning of the 
lamp and reflector will almost certainly be 
rather critical. If they are not properly 
aligned, the picture will be uneven and less 
bright than it should be. For optimum 
evenness and maximum screen illumination, 
it is worth going to the trouble of checking 
the filament and reflector position. You 
need only a magnifying glass large enough 
to cover the front of the projection lens. 


(The old type of reading glass serves 
admirably.) 

Set up the projector and run it, un- 
threaded. The size of picture is immaterial, 
and a plain wall will do as a screen. Focus 
on the outline of the gate. Then hold the 
magnifier over the front of the projection 
lens, and move it to and fro until you have an 
image of the filament on the screen. Observe 
then how the filament image is within the 
circle made by the projection lens. Any 
part of the filament which lies outside the 
circle is not contributing to the illumination 
on the screen, because it is not going through 
the lens. If the filament (or filament plus 
reflected) image is not central in the lens, 
the error can be seen clearly, and an adjust- 
ment made while you watch its effect. The 
reflector adjustment can equally well be 
observed, and the reflected image made to 
“fill the spaces”’ of the filament. Remember 
that any movement of the lamp will probably 
necessitate resetting the mirror. 


Why Illumination Varies 

You cannot fail to have noticed that 
different makes of 8mm. projector using the 
same type of lamp vary in the screen 
illumination they give. It may be due to 
different optical design, to manufacturing 
differences (lamps, resistances, etc.) or to 
poor adjustment; -but in some cases it is a 
matter of how fast the intermittent movement 
pulls down the film, and therefore of what 
proportion of the light needs to be blacked 
out by the shutter. 

A fast pull-down needs only a small 
“‘black-out”’ period on the shutter to enable 
the system to pass more light, other things 
being equal, than a machine with a slower 
pull-down. It is not possible to say that 
one design is “better” than the other, 
because it all depends on what you need. 
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Fig. 5. Special care must be taken when cleaning the gate 
of an 8mm. projector, because any hairs left in the gate 
will be so magnified as to spoil the picture. 


For maximum light efficiency, a fast inter- 
mittent is certainly essential, but the higher 
Wattage machines give plenty of light, 
anyway, for the relatively small screens 
commonly used for home shows, so one is 


influenced by other factors as well in choosing 


a@projector. For example, one might choose 
it for quiet running ( a slower intermittent 
@ives less “‘flick-flick’’ noise) and for its 
Kindness to film. However, since the 
Standard speed for 8mm. is only 16 frames 
Per second, a fast intermittent is by no 
means as likely to wear out film as it would 
be had it to run at 24 f.p.s. like sound 16mm. 
With one or two exceptions et both ends 
of the scale, most 8mm. projectors com- 
promise with a moderately fast intermittent 
movement. 


The Gate 

8mm. projectors are usually designed so 
that the gate is accessible for inspection and 
Cleaning. In many machines, one half of 
the gate comes out, leaving the other half 
easily reached (fig. 4). The gate plates 
should be examined for dirt and any 
emulsion pile-up, and cleaned with a brush 
aS found necessary (fig. 5). Any hardened 
lumps of emulsion should be scraped off 
with the plastic end of the brush, which is 
made to do the job without harming the 
polished surface. The gate apertures, 
especially the smaller, should receive careful 
attention to ensure that no fluff is left in 
them, because any hairs in an 8mm. gate 
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are magnified so much that they 
are intolerable, and they usually 
cannot be removed during projec- 
tion without stopping the show. 

Almost all projectors have a 
framing adjustment whereby the 
film can be moved relative to 
the gate aperture, or vice-versa. 

Ideally, there need be no framing 
adjustment on 8mm., since it his 
only one perforation per frame 
and you cannot thread up ‘out of 
rack’ (as you can on 35mm. with 
four perforations per frame). The 
frame line should come on the 
centre line of the perforation. If 
it does not, the camera is out of 
adjustment. The framing feature 
remains, however, to take up 
manufacturing tolerances in 
cameras and projectors, and, in 
those machines in which the claw 
is several frames below the gate, to 

allow for film shrinkage. 

Unlike that of the other substandard 
gauges, the framing adjustment on 8mm. 
projectors is almost always of the “‘fixed 
optical centre’? type—so called ‘optical 
framing.’ The picture does not move up 
and down on the screen as you adjust the 
framing, the film in most cases being 
moved in the gate by altering the vertical 
position of the claws. When you move the 
framing knob or lever, you can see the 
claws move up or down. Some projectors 
(e.g., the Specto) employ a different system 
which works equally well. The film is kept 
still, and the gate aperture and the projection 
lens, coupled together, are moved. In fact 
the picture does move very slightly, but the 
result is indistinguishable from that obtained 
by the other method. 


Loop Size 

Since the film moves through the gate in 
intermittent jerks, and the feed from and to 
the reels must be continuous, sprockets are 
fitted to feed the film continuously to and 
from the gate, and loops of film are left 
above and below the gate to absorb the 
intermittency. The loop size varies with 
different machines, but you can confidently 
thread up a model unfamiliar to you if you 
remember that the loops must be large 
enough not to pull tight at any.part of the 
pull-down cycle, but not so large as to rub 
against parts of the machine and so scratch 
the film. The 8mm, pull-down distance 
is so small thatthe tendency is to err on the 
side of making the loops too big. 

The Kodascope Eight-45 uses very small 
sprockets with fixed retainer shoes around 
them—quite a simple arrangement which 
(Continued on page 674) 





ODD SHOTS 


By 


Amende Honorable. A little while 
ago I inveighed against the low standard 
of work of the 16mm. neg. pos. labora- 
tories and the way in which they are 
ruining the reputation of an excellent 
material. Insofar as some of the 
laboratories are concerned everything I 
then wrote still applies. But a couple of 
week-ends ago I started off a summer 
film-making course for school teachers 
at the request of the Essex Education 
Committee, and the following week-end 
went down and saw the results of the 
work that had been done. It was not 
until the films had been running for 
some time that I woke up to the fact 
that I was not looking at reversal. 

What is more, Kay Laboratories had 
delivered ungraded rush prints in little 
more than nine hours. From the point 


of view of speed alone that was note- 
worthy; that and the excellent quality 
produced made it an outstanding service. 

About a fortnight after I write this 
Humphries will have a similar oppor- 


tunity in connection with negative 
exposed during the British Universities’ 
Film Course, for which I am acting as 
Leader. Knowing Humphries I am 
confident that their performance will be 
impeccable, even though greater distance 
will make such rapid service impossible. 

Pople Patches. How good are some 
of the ideas and examples in Mr. Pople’s 
articles on film plots! But may I draw 
attention to the danger into which 
beginners often fall after reading 
suggestions like his — or Pudovkin’s 
before him—for taking shots of a number 
of items and adding them together. 
Something more is wanted to give 
coherence and flow to a film. You don’t 
say, ‘Cat, sat, mat’; but ‘the cat sat on 
the mat.’ The additional words—the 
continuity links—give flow and meaning 
to the sentence. Adequate continuity is 
no less needed in the simplest film. 


GEORGE H. SEWELL, F.R.P.S. 


Pudovkin mentions that, if you follow a 
shot of a small child looking frightened 
with a shot of an angry looking goose, 
the audience will think the child has 
been frightened by the goose. Yes, but 
they are more likely to do so if child and 
“goose are looking in the proper direction 
in relation to each other, if the back- 
grounds of the two pictures are not widely 
dissimilar, if the photographic quality 
of the two shots match fairly well. 

Colour. Why do so many people eat 
their hearts out over the scarcity of colour 
film and long for the day when it is ayail- 
able for the asking ? Perhaps it is because 
I use it nearly all the time that I turn with 
relief to black-and-white and the greater 
possibilities of artistic control it offers. 

I notice that a reader was perturbed by 
the ‘horrible greens’ of some Ten Best 
Kodachrome dupes. The manufacturers 
readily admit that dupes are inferior to 
Kodachrome originals. ‘They need not 
feel ashamed about it, for in view of the 
tremendous problems involved, it is a 
near miracle that one gets dupes at all. 
One must be prepared for them to be 
more contrasty, with the lighter colours 
rather washed out and the darker colours 
heavy and clogged, as compared with 
those in the original. And one must 
accept slight inaccuracies in colour 
balance; six copies from the same 
original are likely to have six slightly 
different balances. 

It has always been the case that the 
layman airily accepts the best of what is 
new but is very vocal about its imperfec- 
tions, without trying to discover and 
understand the almost frightening prob- 
lems that have to be dealt with by the 
innovator. Kodachrome is neither accur- 
ate nor consistent but it is a wonder 
of photographic development. 

If you make a film with a view to dupli- 
cation you must, as the Editor has indi- 
cated, keep the exposure very slightly on 
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the low side (half a stop or less below the 
optimum). You should also keep the 
intensity and colour range somewhat 
narrow to combat the inevitable increase 
that will take place in duping. In the 
U.S.A. they have other methods—includ- 
ing masking—which produce dupes very 
similar to the original in colour and 
quality. But these methods are not yet 
generally available in this country. 


Spools. One of London’s leading 
cine dealers said to me the other day: 
“TI wonder if anybody could persuade 
Ensign to reintroduce those excellent 
projection spools they made before the 
war. I’m tired of fumbling with the 
kind you get to-day. You know the 
things I mean. There was a tiny lever 


on one side near the hub, you pulled 
down the lever, dropped in the film, 
flipped back the lever and the job was 
done! What a blessing they were ! 


” 


‘Stereo Technique. The remarks by 

Messrs. Neale and Brookes about the 
disadvantages of stereoscopy at the 
moment of scene change, and (from Mr. 
Brookes) the suggestion that this may 
c@use an inexpressibly dreary technique 
of slow pans, trackings and so on, are 
Vivid examples of history repeating itself. 
Before they faded out, silent films had 
réached a relatively high artistic level— 
a level of which young people to-day 
have little conception, for when screened 
n@w they are invariably shown 50 per 
cént too fast; it costs a good deal to 
‘stretch print’ an old 16 f.p.s. film to 
24 f.p.s. 

‘Then sound came, and immediately 
the artistic standards dropped dizzily 
bécause here was a new factor that the 
teGhnicians and artists had not yet 
learned to control. The same thing is 
happening with television which, at the 
moment, is technically and artistically 
inferior to ‘steam’ radio and the sound 
film. And stereoscopy is just one more 
case of the kind. It will go through the 
same ‘teething’ troubles and then assume 
its proper place. 

Drawing on paper in black and white, 
depicting objects in colour, modelling 
them in clay and sculpting them in stone, 
drawing in chalk, painting in oils. 


These and many other forms of pictorial 
art successively arrived and went through 
similar periods of experiment and 
development. In my view, even when 
we have stereoscopic pictures in full 
colour with stereoscopic sound and 
perhaps scent, there will be a place for 
the black and white film for it will fulfil 
a function impossible to the other more 
elaborate forms of the film, just as black 
and white etching is still able to evoke 
emotions and ideas in a way peculiar to 
itself and impossible with oil or water 
colour. 


Not So Much Noise ! One is often 
deafened by sound projectionists because 
they are in the worst position in the hall to 
judge volume. They are remote from the 
source of sound and close to the noise of 
the projector. The way of dealing with 
the problem is to enlist the aid of friends 
in arehearsal. Get them to sit in various 
parts of the auditorium and give you 
their views on the levels. Then from the 
information supplied prepare a chart of 
volume control settings for the several 
sections of the film. If your control knob 
does not move against a graduated scale, 
it is a simple matter to make a ring of 
paper, empirically mark out a series of 
gradation, number them, and stick the 
finished job on the control panel, pro- 
tecting it with Sellotape. 


Specialist Cine Circles. May I 
suggest, Mr. Editor and réaders, that 
the excellent idea of specialist cine 
circles could be interpreted in another 
way; that the specialisation could be in 
the subject to which cine is applied. 
For example, we know that the medical 
profession takes very considerable 
interest in amateur movie making— 
a hospital film has appeared among the 
Ten Best. I feel sure that doctor readers 
would be glad to ‘get together’ in a 
Circle to discuss cine problems peculiar 
to their calling and even to lend one 
another films that might not be suitable 
for the layman. 

Scientists, engineers and other special- 
ists who have found cine invaluable in 
their avocations could similarly exchange 
most valuable information and opinions. 
I am sure that, if any of you specialists 
let the Editor know about your personal 
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The Edinburgh C.S. was 
there ! According to Press 
reports, half a_ million 
people (one tenth the 
population of Scotland) 
swarmed into Edinburgh 
for the Gathering of the 
Clans. Members of the 
society secured some 
striking shots of the vast 
crowds from the vantage 
point of their secretary's 
business premises. 


interests, he will do something 

about it. And by forming such 

Circles you would be repaying 

your debt of gratitude to the 

hobby itself by helping it along the road to 

the position of importance it so greatly merits. 
Another One. The other day I was 

looking at some sequences taken during 

an angling contest. A dull subject? 

No, if you make the fishing a continuity 

link for a series of studies of people and 

things in the immediate surroundings, 

you could turn in a most interesting reel 


of film. 


Scent of Lavender. In the new 
Edinburgh Cine Society Winter Syllabus 
appears the item: “Dec. 7th, 1951. 
Mr. Fordyce’s Pleasure.” I don’t know 
what it means. 





+ eles Lone 


Sept. 3rd. The “constant tension’’ 
system of film take-up fitted to some 
projectors has always excited my envy. 
A foolproof method is wholly desirable 
since it is, as we all know, only too easy to 
forget to adjust the other type when 
changing reel sizes. 

With my Ampro the take-up arm is 
moved down to a lower notch, which 
tightens the spring driving belt, thus 
increasing the torque sufficiently to drive 
1,600 ft. spools. The Bell and Howell 
device, on the other hand, works by 
increasing the belt tension as the take-up 
spool increases in weight. This must 
have taken quite a bit of working out, so 
to save myself all that trouble I bought 
a spare Bell and Howell belt this after- 
noon. In order to maintain the correct 
speed of take-up I shall work out my 
pulley sizes so that, when winding at the 


I shall not even ask. 


But I do enjoy the suggestion of more 
spacious days which the gentle phrase 
brings. Incidentally, the society has a 
“still” section with its own programme 
of twenty-five meetings and two exhibi- 
tions during the year—a reversal of the 
usual order of things. 


Lining up with Light. Thanks, 
Mr. DuBrey, for your interesting des- 
cription of a device for lining up the 
camera by means of light in the gate. It 
is by far the most efficient method. I 
have used it for some years but the 
Perspex idea is a distinct improvement 
in design. 


Worker’s Diary 


core, a hundred foot spool will just 
take-up. 
Sept. 4th. A pleasant evening spent 


wood carving? No, I haven’t become 
involved in a new hobby—this is a 
wooden model for the new take-up arm, 
made so that its shape matches the 
general appearance of the existing arm. 
I am sending the wooden pattern to the 
local non-ferrous foundry tomorrow for 
a simple sand casting. 

I suppose if I were really enthusiastic 
about it, [ might melt down some old 
automobile pistons and attempt the job 
myself but although I should probably 
succeed in time it is undoubtedly 
cheaper and considerably less trouble 
to have a professional do a job like this. 

Sept. 8th. An interesting discussion 
to-day with a keen amateur still photo- 
grapher about exposure, in particular of 
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Kodachrome. I don’t think that it is 
always realised just how considerable 
the latitude of this material is in respect 
of general exposure level. Agreed that 
the exposure for each shot or scene must 
be correct to within + 4 stop for the 
very best results, but the general level 
throughout the film can be altered by as 
much as one stop above or below normal, 
and first class quality still be maintained. 
My friend’s comment that it probably all 
depended upon the density of trans- 
parency required summed up the matter 
nicely. 
I told him then of an experience I had 
a few years ago when shooting interiors 
for Homeward Bound. I was half-way 
through a reel of American-coated type A 
stock when I discovered that the English 
exposure leaflet for photoflood light 
recommended four times the exposure 
» given by the equivalent American leaflet, 
' yet the daylight exposure table on both 
leaflets was identical ! 
' I immediately took up the matter 
with Kodak who admitted that they had 
noted the discrepancy but that their table 
was based on practical tests; they 
pointed out that American Kodaflectors 


' might be more highly polished. ‘They 
| said that in future the English table was 
' to be modified so as to fall half way 
between the two sets of figures, so I 
' went ahead with the shooting, pushing 
the light level up to double, and com- 


All the material was 
usable and the change in exposure 
_hardly noticeable. The early shots 
were, if anything, slightly under-exposed. 

Sept. 10th. _I am glad now that I got 
the founders to do the castings for my 
new take-up arm—the total cost was only 
2s. 6d.! ‘Tonight I made up the job (as 
shown in the photo) utilising the original 
wire belt pulley, spindle and _ self- 
lubricating bushes. 

I have burned the midnight oil 
testing my new modification and—as far 
'as I can see—it’s going to prove really 
worthwhile. In case you should have 
any doubts about the legal position, I 
can assure you that there is nothing to 
prevent the handyman making a copy of 
any patented article or gadget purely 
for his own personal use. 

Sept. 13th. If you’ve got a turret- 


pleted the reel. 


The ** constant tension "’ fitting designed by the author for 
his Ampro projector. (See Sept. 3rd.) 


head camera and don’t want to lpse the 
advantages of the turret then you have 
either to buy your filters in triplicate or 
not use them at all. I must confess that 
I’m virtually a non-user except for the 
cases where I require special effects. 

Some sort of effects box could probably 
be fitted to permit one filter to serve for 
all lenses but it would have to be rather 
bulky and, in addition, need some 
adjustment to bring the filter up against 
the front component of lenses of varying 
lengths. The answer is, of course, to 
mount the filter behind the lenses 4 la 
Kodak Special. 

A close inspection of my early model 
Bolex revealed that there is a turned 
recess behind the turret apparently 
provided for holding filters or masks. 
Yet I have never seen this feature 
advertised. Careful measurement 
showed, moreover, that the standard 
Kodak filter mount will exactly fit into 
this recess as far as the diameter is 
concerned, but that it is necessary to 
file some metal off the mount to make it 
thinner. 

On discovering this -I immediately 
set to work and soon had a mount 
suitably modified. At the same time I 
carefully filed a half round recess in the 
turret front to enable the filter to be 
withdrawn and replaced. 

But at this point let me ruthlessly 
discourage anyone who might be 
tempted to undo the four large screws 
holding the front of the Bolex camera. 
The front cannot be removed. until the 
gate has been dismantled or the shutter 
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will be fouled and probably buckled. 
(I know, I learnt by experience!) If 
you feel sufficiently competent, however, 
it is quite safe to remove the front of the 
Filmo, Victor and Ensigrf, but make sure 
the motor is completely run down. 

My filing completed, I was feeling 
very pleased with the improvement when 
quite by chance I happened to check the 
effect on the critical focuser—I could not 
believe my eyes, the lens was badly 
out of focus! A further check disclosed 
that thick cemented glass filters set 
behind the lens seriously alter the 
focusing and spoil definition. A good 
thing I hadn’t done any filming—the 
stock would have been ruined ! 

Cheer up later when I realize that the 
evening’s work has not been completely 
wasted—the holder can be used for 
gelatine filters which will be completely 
protected and are too thin to spoil 
definition when mounted behind the 
lens. A further point: are gelatine haze 
filters made, I wonder? I have never 
seen any. 


Sept. 22nd. Screened my film Ail 
At Sea to some friends this evening and 


closely watched the reactions of those 
who had not seen it before. If they 
start looking round at the projector it’s 
usually a sure sign that the film has 
ceased to entertain them. At the first 
key moment in the film (or do I think it a 
key moment merely because I’m quite 
proud of the special effect in it?) Bill 
was not looking at the screen at all but 
was helping to light Roslyn’s cigarette ! 
At another vital point I saw that they 
were talking together. 

So when it was all over and I received 
the inevitable praise (even your best 
friends won’t tell you!) I was left 
wondering if they really did follow the 
film as I had intended. Amateur silent 
films are generally short and concise, 
needing close attention if the producer’s 
intentions are to be realised. Are we 
justified in expecting this attention ? 
Are amateur films in a class of their own, 
demanding full audience co-operation ? 
It is salutary to reflect that a professional 
film can always be enjoyed, no matter 
how frequently one’s attention is 
distracted. 


Cine Bookshelf 


HOW TO USE 9.5mm. By D. M. Neale. 
Focal Cine Book, 163pp., 7s. 6d. 


This comprehensive but concise guide 
covers all departments of 9.5mm. work with 
clarity and accuracy, and can be unhesitatingly 
recommended to raw beginners (it will save 
them money), intermediates (it will help 
them on to greater successes), and advanced 
workers (for its value for revision and for 
the fact-that it contains some alternative 
methods worth consideration). 

It follows the usual Cinebook layout. 
There is a glossary, with 9.5mm. bias, of 
course, but no index: you find your way 
back to any point in the text from the sub- 
headings in the contents list. This com- 
prises sixteen headings: How the camera 
works; how the projector works; lenses; 
what equipment to buy; the film; filters and 
lens hoods; judging exposure; using the 
camera; what and how to shoot; filming 
indoors; editing; titling; tricks and tran- 
sitions; projection and presentation ; sound 
films; and films in colour. This is indeed 
a comprehensive list. It is true that earlier 
Focal Cinebooks have covered much of this: 
ground—How To Film, Project, Titl— 
to name but three. There is repetition, 
but this work is from the exclusively 9.5mm. 
angle and contains as much as is wanted by 
many workers—certainly enough to enable 
a beginner to produce first-class edited and 
titled family films. If he faithfully follows 
all the advice given, he can hardly put a 
foot wrong. 


Hard on the Baby 


A few points call for comment: we should 
prefer a 180° shutter on p.11, more typical 
for a diagram. On p.17, justice is not done ” 
to the hand-turned Pathe Baby: with it, 
variable speeds from zero to 30 frames per 
second can easily be turned (we have done 
it). Sorry, but we think the iilustration on 
p.51 is a muddle. We also doubt if the 
exposure table on p.59 will be understood, 
but with the 4.C.W. guide freely available, 
this doesn’t matter. 

P.66 and p.42 indicate that the author is 
needlessly alarmed by loss of power in the 
camera motor spring: in practice this is 
extremely rare. On p.124, after cautions on 
fading, he omits to specify the useful and 
simple alternative transition, by wiping. 
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On p.44 we read “‘Put a dead black border 
round the screen,’ whereas in ‘‘ How to 
Project,’”’ in the same sense we are told: 
“* Avoid a black border to a screen.”’ But this 
and kindred points are matters of opinion, 
and need airing. In essentials the informa- 
tion given is accurate, apt, and often very 
shrewd. 


BRITISH STANDARDS YEARBOOK, 1951 


This 400 - page summary, published 
annually by the British Standards Institution 
at 7s. 6d. post free, contains a brief abstract 
of all current British Standard Specifications, 
together with a comprehensive index and a 
list of all the members of the many com- 
mittees responsible for the formulation of 
the standards. 

While specifying by “‘BSS”’ is a common- 
place to most technicians and buyers in 
modern industry, it is surprising how many 
people outside are quite unaware both of 
the comprehensive cover of these specs. 
and their valuable and expanding influence. 
Items from aluminium alloys to wrappings 
for cheese, and from door bolts to women’s 
dresses, come within the widening sphere : 
and the tremendous advantages in acceptance 
standards, common parts, and universally 
recognized interchangeability, will follow 
increasingly. 

It all affects us chiefly in terms of quality, 

interchangeability, and cost. To take a 
simple case, a great deal of money would 
have been saved had there never been 28mm. 
or 17.5mm. films for the amateur, or DIN 
sound film standard. Ditto, if all projector 
lamps had the same bases. Long standing 
annoyances over electric plugs are gradually 
being cleared up. All this is for the maker 
rather than the user; the more important 
British Standard specs. affecting us include 
Nos. 930, projector light output ; 
1153, microfilm storage; 1383, 
photo-electric exposure meters; 
1404, screen brightness, 35mm. ; 
1437, filter factors; 1488, 16mm. 
test films ; 1522, projector lamps ; 
1568, magnetic tape work, broad- 
casting. Many others have fringe 
interest. They mostly cost from 
1s. to 3s. each. The yearbook is, 
in effect, a catalogue of them— 
and a very good one. 


A length of film laid across the register pins 
of the splicer we tested lay perfectly flat— 
indicating that the register was perfect. 


New Apparatus 


DITMAR TRI-FILM SPLICER 


This splicer takes 8mm., 9.5mm., and 
16mm. silent film only; it does not take single 
perforation 16mm. Pressed metal construc- 
tion is used, the film guide plates and the 
hinged pressure plates being nearly 1/16 in. 
thick—quite firm enough for those who do 
not require a heavy duty splicer. The base 
plate is also of pressed metal, painted black 
in contrast to the very pleasing satin plated 
finish of the other parts. 

The left and right film guide plates are 
fitted with register pins and the pressure 
plates are hinged from the back. An 
unorthodox point of design is that the right 
hand plates are hinged at the right hand end 
of the base and so can be moved out of the 
way when scraping has to be done. The 
lifting point for the lower plate is set 
perhaps a little too near the pivot point to 
give enough leverage for really comfortable 
opening from the normal right handed 
operating position, but the end pivot arrange- 
ment has the manufacturing advantage that 
the top and bottom plates can each have 
their own independent hinge—special stud 
types with riveted ends. 

Register pins on the right hand plate are 
fixed but those on the left are carried on a 
small metal plate which is adjustably 
mounted on the film guide plate. This 
design allows the pins to be aligned perfectly 
for both pitch and skew—a simple but very 
important point. On the instrument we 
tested, a piece of film could be placed right 





An unorthodox point of design with the Ditmar tri-film 
splicer is that the bottom right hand plate is hinged at 
the end. 
across the splicer, on the pins, and lay 
perfectly flat, indicating that the manu- 
facturers had taken pains to set the pins 
correctly. The first pins on each side of the 
join fit tightly in the perforation. The 
outer pins fit the perforations sideways (to 
prevent the film from skewing), and with 
sufficient clearance endways to accommodate 
varying degrees of film shrinkage, a good 

point of basic design. 

The pins themselves had, we found, rather 
sharp corners which could well have been 
radiused off or chamfered, especially in the 
case of the 9.5mm. pins. The upper right 
hand plate seemed to need a little extra 
support, for it was slightly convex, possibly 
due to a previous user having applied 
pressure manually from the outside edge of 


the top plate, causing it to distort 
slightly. 

One of the basic features of any 
splicer is the method provided 
for scraping the emulsion. In this 
instrument a simple flat blade 
scraper is provided, attached by a 
piece of thin cord. It is made of 
spring steel which is hard enough 
to keep its edge for a long time, 
and can be re-sharpened on a 
grindstone. The manufacturers 
recommend wet scraping, and 
suggest that the emulsion be 
dampened slightly by dipping the 
end of the scraper in water. The 
shallow depression in the front 
of the base of the splicer is appar- 
ently intended to hold water for 
this purpose. However, we 

found we obtained better results by dampen- 
ing the end of the film with the finger. 

As with all “manual scrapers,”’ the success 
achieved depends upon the user. Skilfully 
used, it will push the emulsion off the film 
easily and slightly roughen the base. At 
worst, it can scrape more off the splicer than 
the film, and can scrape too far along the 
film and cause a white line along one edge 
of the splice. Manual scraping needs care 
and some practice. The splices are slightly 
wider than standard, but the “best” width 
is, of course, a matter of personal preference, 
Scraping is done before trimming the ends— 
thereby avoiding the possibility of tearing 
the perforations. Both ends are cut auto= 
matically as the ends of the film are brought 
together. 

Price : £2 7s. 6d. 
(Submitted by Actina Ltd., 10, Dane Street, London, W.C.I.) 





JUST AMONG FRIENDS 
(Continued from page 628) 


someone, even if it is only our friends. If, 
however, we make a film to interest a wider 
circle, it would at least be a better film and 
therefore of greater appeal to our own small 
circle. 

“There is a great shortage of bee films, 
so I set out and made five which are being 
regularly hired by the associations and which 
will—over a couple of years—pay for 
themselves. I don’t suppose everyone 
wants to go so far as to put their films on the 
market, but we should at least try to make 
films which are good enough to have a public 
appeal. Can we have some discussion on 
scripting in this Notebook?” (The dis- 
cussion was duly initiated.) 

Turn over the pages. On neg.-pos. v. 


reversal: ‘‘It is true that Super X and 
similar films give superb quality, but I think 
Pan F is just as good if your exposures are 
dead right—as they need to be for reversal, 
too. I find the latitude of neg.-pos. another 
advantage and so put up with a little loss 
of quality.” 

“Developing drum and tank. Does 
anyone want such a thing? I have a very 
heavy one which I bought some years ago, 
It’s no good ‘to me so I will give it to anyore 
who likes to collect it.” 

“* We all have our own fancies, no doubt, 
but Johnson’s film cement works better for 
me than any of the others I have tried.” 

““ My De Brie won’t rewind. The makers 
are rather shocked at the idea that anyone 
should want to wear out ‘such a fine piece 
of mechanism just to rewind a film. Having 
got over the shock, I agree with them, for in 
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rewinding by hand we can use more care 
and inspect the film in the process.” 

“*T like Gevaert Pan for country scenes, 
but use Kodak for everything else.” 

“If anyone has difficulty with the film 
stock position I may be able to help.” 

‘“* Has anyone any bright ideas on titling ? 
I cannot get on with the cut-out letter things. 
I have no patience... For reversal work I 
do black-on-white and then film them on 
positive stock, which gives me a white-on- 
black title. This is all very handy. I 
develop them myself by the light of an 
ordinary bromide safelight. When I want a 
negative title I’m not so happy, as the 
positive film tends to be contrasty. I try to 
achieve a title with a black letter on a 
mottled grey ground, but the printers 
generally produce an almost clear ground, so 
it seems I am not getting the negs. quite 
right. I shall experiment with dilute fine 
grain developer ... It always annoys me 
that I can buy finished prints on positive 


extracts from it, but you can readily have 
one to read through at your leisure. Write, 
asking to be accepted as a member, to any 
of the Leaders whose names and addresses 
were given in the August issue of A.C.W. 
Or leave it to us to forward your application 
to them. There are A.C.W. Circles for 
users of all three gauges. If you send your 
enquiry through us, please indicate the 
equipment you use and your degree of 
experience (or inexperience) so that we can 
fit you in in a Circle whose members have 
mostly the same tastes_as yourself. 

News of the scheme is spreading far 
afield. The well-known American Cinemato- 
grapher, which deals chiefly with professional 
feature film production but. caters for 
amateurs as well, hails it as ‘an excellent 
idea,’ and adds: “A.C.W.’s new and 
revolutionary step may be the very thing, if 
carried forward in this country (United 
States), that will reactivate amateur movie 
makers here.” 


film cheaper than I can buy the raw stock— 
it’s the Purchase Tax, blast it!” ee 


“Phew! I have let off some steam ! 
+ Please forgive me if it is overlong. I have INTERMEDIATE COMPETITION 
* probably filled the valuable space with Screenings are now taking place every 
' nothing but hot air. However, I enjoyed night of the films submitted for our inter- 
_doing it, and I hope you will find something mediate competition. 9.5mm. accounts for 
| interesting. J did in your notes.” the largest part of the entry. The judging 

The Notebook has to resume its rounds, will take some time but results will be 
‘and there’s no time to take any more announced as soon as possible. 


DIIMARE 


/;TWO PROJECT- 
ORS COMBINED 





DUO THE ONLY 
DOUBLE-TRACK PROJECTOR 


TWO models are available, viz :-—8/l6mm. and 9.5/16mm. 

These projectors offer the enormous advantage of enabling the 

operators, in prompt succession, to project two films of the 

economical 8 or 9.5mm. sizes and also to add variety to 
their programme by including 16mm. library short features. 

The salient features are:— 

@ All parts for the two sizes are permanently in position 
for immediate use. (Built-in Double Track.) 

@ INSTANTANEOUS change from one size to another is 
effected by 4 simple movements, performed in a matter of 
seconds. : 

@ REVERSE PROJECTION AND STILLS 

The optical system is devised to ensure highest light efficiency. 

For this reason a direct lighting systerm has been selected 

and the concave mirror and lamp are adjustable even during 

the performance. 

The Ditmar DUO can be used as a self-contained projector 

with 250 watt lamps of mains voltages or with a 500 watt, 

110 volt lamp in conjunction with an external resistance. 

Price £89 10 0. Resistance for use with 500 watt £5 7 6 

extra, 


Available from Dealers or write to: 
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Where to See 


the 1950 Ten Best 





Date of Show 


Theatre 


Time | Presented by | 


Tickets 





Oct. 15, 16 


Electricé 


Show- 
rooms, Road 


8 p.m. | North Kent Cine 
Club 


| ds. 


6d. es} Pm cio 
Equipments ex. 
Road, North Heath, Erith, Kent. 





Oct. 17 


Pheasant Hall, 
North Heath 


Details as above 





LEICESTER 


Oct. 17, 18, 19 


Church of Martyrs 
Hail, Westcotes 
Drive, Narboro Rd. 


.| Leicester 


and 
Leicestershire 
Cine Club 


1s. 6d. from H. Littler, 7 King 
Street, Leicester. 





NEWPORT 
(1.0.W.) 


Oct. 22 


Regency Ballroom, 
High Street 


Isle of Wight 
Amateur 
Society 


Cine | from 


Admission by programme (2s.) 
D. A. Marshall, Jeweller, 
St. James Street, ‘ewport, 
Isle of wight 








PONTY- 
PRIDD 


Oct. 25 


Y.M.C.A. Building, 
Pontypridd 


7 p.m. 


Cardiff Amateur 
Cine Society 


. Griffith, 24 


2s. from 
Whitchurch, 


a" "Read! 





CARDIFF 


Oct. 26, 27 


Reardon-Smith Lec- 
ture Theatre, 
National Museum, 
Cardiff City Centre 


7.30 p.m. 
(26th) 
2.30 and 
7.30 p.m. 
(27th) 


As above 


ae 6d. from }. R. A. Griffith 
at above address. 








Nov. 1 


Cambridge Guildhall 


University 
Cameras 


6d. from University Cameras, 
1 St. Mary’s Passage, Cam- 
bridge. 





Nov. 2 ras 


St. Peter’s 


Maney 


Hall, 


7.30 p.m. 


Sutton Coldfield 
Cine Society 


2s. from G. W. Baldwin, 82— 
Rectory Road, Sutton Coldfield. 








YORK 


Nov. 8 


aT, Joseph 


Rowntree 
Theatre, Haxby Rd. 


7.30 p.m. 


Fokn Saville & 
Sons 


¢ rom Fohn Saville & Sons, 
oodramgate, York. (Pro- 
adel in aid of York Boys’ Club). 








SHEFFIELD 


Nov. 13 


City Library Lecture 
Hail, Surrey Street, 
Sheffield, 1 


7 p.m. 


Sheffield Photo 


o., Ltd. 


Free, og Sheffield Photo Co. 
Ltd. Norfolk Row, Fargate, 


Shefield, 1, 





NOTTING- 
HAM 


Nov. 14, 15 


Y.M.C.A. Heal, 
Shakespeare Street 


7.30 p.m. 


Nottingham 
Amateur Cine 
Society 


2s. from R. D. Brown, 96 St. | 
en Road, Notting-— 





Nov. 15, 16, 17 


Y.M.C.A. Hall, St. 
Andrew Street 


8 p.m. 


Edinburgh Cine 
Society 


2s. 6d. (reserved), 1s. 6d. (un- 
reserved) from Fas. Douglas, 
23 phe, Bank ee 
Edinburgh, 1 





BRISTOL 


Nov. 20 


Grand Hotel, Broad 
Street, Bristol, 1 


7.30 p.m. 


Bristol Amateur 
Cinemato- 
graphers 


2s. from E. - Worseli, 2 Maytree 
Close, Headley Park, ” Bristol, 3a 








COVENTRY 


Nov. 20 


Coventry Technical 
College, The Butts 


7.30 p.m. 


Coventry Film 
Production 
Unit 


2s. from K. Pearson, 151 Honiton | 
Road, Wyken, Coventry. 





SKEGHESS 


Nov. 27 


Imperial Ballroom, 
North Parade 


7.30 p.m. 


Skegness Photo- 
graphic and 
Cine Society 


1s. 6d. from G. C. Farmer, 226 
Drummond Road, ‘Skegness. 





LIVERPOOL 


Nov. 28, 29 


Radiant House, 
Bold Street. 


7.30 p.m. 


Liverpool 

Amateur Photo- 

graphic Associ- 
ation 


6d. from inn, fi | 
Bi laisdon Close, gf em 





EELFAST 


Nov. 29 


Wellington 
Wellington 


Hall, 
Place. 


7.30 p.m. 


2s. from E. Silver, 23 Church 
Street, Belfast. 





TODMOR- 
DEN 


Dec. 2 


Gem Cinema, Corn- 
holme. 


7.30 p.m. 


Todmorden 

Photographic 

Society (Cine 
Section) 


Admission by me from 
‘ohn A. Stott, codside Ct Cottage, 
roadstones, Todmorden, Lanes, 





Dec. 12 


Brotherhood Hall, 
Knights Hill, West 
Norwood, S.E.27. 


8 p.m. 


Astral Cine 
Club 


from R. A. Green, 29 
Woodland Road, S.E.19. 











Dec. 12, 13 





St. John’s Hall, 
Dicconson ‘Street. 





7.30 p.m. 





Wigan Cine 
Cc 





2s. H. A. W. Bell 
Gat aan Lane, Gathurst, Neus 
Wigan. 
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SO YOU’VE BOUGHT A 
SECONDHAND PROJECTOR 


(Continued from page 631) 


Sprockets: check for tooth wear and 
undercutting of the teeth which will cause 
them to “‘pick’’ at the film sprocket holes. 
Check for end play in the shaft, particularly 
if helical gears are used. This may cause 
misalignment of the film path but where no 
adjustment is provided, thin washer ‘‘shims”’ 
can be fitted to cure the trouble. 

Intermittent: check first for play 
between shaft and bearings, then for play 
between the cam and shuttle. The cam 
will be polished all round and wear will not 
be obvious, whereas on the shuttle there may 
be localised signs of wear where the cam 
exerts pressure on the downward stroke 
which pulls the film through the gate. The 
cam is likely to be worn at the same point— 
on the shoulder, where it contacts the 
shuttle on the downward stroke. If there is 
‘appreciable play at this point, renew both 
‘cam and shuttle. 

' Check the teeth of the claw for grooving 
‘and undercutting where contact is made 
with the sprocket holes in the film. Such 
rooving reduces the effective stroke of the 
claw, and the points ahead of the groove 
may foul the film on entry at the top of the 
Stroke. It may be possible to grind out 
Such grooves with a thin, fine carborundum 
Stone, but in doing this, make sure that each 





DO YOU REALLY NEED A 
LOT OF LIGHT ? 


(Continued from page 664) 


Must keep production cost to the minimum 
g. 2). A very different and certainly more 
expensive arrangement is used in the Agfa 
Movector, which uses a single very large 
sprocket which the film meets twice, once 
6n the top and once on the lower side. Little 
fetainer rollers are mounted in arms which 
e opened away from the sprocket for 
reading (fig. 4). Most 8mm. projectors, 
wever, stick to the two-sprocket. design, 
With sprockets of medium size (about 16 
eth) and some sort of retainer device which 
#8 opened for threading. 
+ The G.B. Bell & Howell 606 has shoe 
arms pivoted from the body of the 
mechanism, and with a snap open—snap shut 
action. The Specto uses roller frame arms 
which pivot open, and are held shut by 
spring pressure. A totally different arrange- 
ment which I find very pleasing to use is 
fitted to the Paillard M.8 ; two shaped plates 


claw, if in tandem, is ground equally to 
preserve the correct distance, claw edge to 
claw edge, so that both engage the sprocket 
holes accurately. If the wear is too deep for 
grinding out, then order a spare set. 

Gate: the routine here is mainly an 
examination of the rubbing surfaces, prefer- 
ably with a magnifying glass to make sure 
that they have not worn to the extent of 
permitting contact over the picture area or 
sound track. This applies to all other parts 
in contact with the film: sprockets, rollers, 
guideways, etc. If there is any doubt, 
replace with spares, for it is so easy to 
damage and scratch your own and other 
people’s films when there are faulty parts 
in the film path. 

The ‘“‘vees” of side pressure gates are 
liable to undercutting due to the rubbing 
contact with the edge of the film ; roughness 
may be present or spots of hardened 
emulsion. Check by sliding a short length 
of film up and down the groove ; it should 
slide freely and smoothly. You can file up 
a chisel edge on a piece of bone or softer- 
than-metal material to clean the grooves, 
and if there is still some roughness, apply 
water and a trace of ‘“‘Vim”’ to the edges of a 
piece of film and rub it up and down. Wash 
and rinse in warm water. ‘Take care to 
avoid rubbing the flat surfaces of the gate 
with “Vim’’—it will tend to scratch rather 
than polish them; but it will get a sticky 
piece of hardened emulsion out of a side 
pressure groove when other methods fail. 





are sprung together to hold the film around 
the periphery of each sprocket. By pulling 
the film on to the sprocket, the side plates 
spring open to let the film by, and then close 
upon it to retain it. Moreover, the film can 
readily be unthreaded if desired. The 
Dekko 8mm. projector has rather similar 
sprocket retainers, but stamped out of a 
thinner metal. All these different designs 
seem to work satisfactorily. 

Practically all 8mm. machines are quite 
well built and have an unusually good 
record for film safety. About the only 
things likely to scratch the film on the 
projector are wrong loop size, and dirt or 
hard corns of emulsion so piled up as to 
touch it. 3ome 8mm. gates are machined 
out of solid metal, and the edges of the 
relieved part sometimes collect emulsion 
which should, of course, be removed with 
the gate brush. Many use gates pressed 
from flat metal which have quite shallow 
relieved parts, and although: they do not 
collect dirt or emulsion easily, they can 
allow even a small corn of emulsion to 
touch the film and scratch it. 
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News from the Societies 


Aberdeen and District C.C. (Hon. Sec.: }. D. 
Thomson, 38 Camperdown Road, Aberdeen). ‘The Ten 
Best presentation is described as “‘ a terrific success.”’ 
The first 9.5mm. production (a comedy) is under way. 
The hon. treasurer is offering a prize for the best film, 
not to exceed 50ft., on ‘Aspect of Aberdeen.’ New 
members are welcome. 


Albany P.F.U. (Hon. Sec.: G. M. Denman, 111 St. 
Leonards Road, Hove, Sussex). Despite unreliable 
weather on practically every Sunday—when club 
filming is normally done—work has continued 
spasmodically but with unabated enthusiasm. A 
member’s Kodachrome holiday film of the Isle of 
Wight was shown recently. A haze filter had been 
used for all shots with the pleasant effect, the secretary 
writes, of eliminating “‘that over-all blue tinge which 
appears on the average amateur seaside effort.” 


Ardleigh House F.S. (Hon. Sec.: Mrs. K. M. 
Gillham, Windover, The Grove, Upminster, Essex). 
Members who attended the Essex Educational 
Authority’s film course at Wansfell welcomed the 

portunity. to experiment with new equipment. 
Three instructional films were completed in ten days 
and the course included a visit to the G.B.I. film 
studios at Elstree. First meeting of the new session 
has been held at the Hornchurch Community Centre. 


hfield Cine Club (Hon. Sec.: K. E. Broughton, 

¢ddalls,”” Huthwaite, Notts.). There will be shows 

members’ films on Oct. 26th and Nov. 30th. It is 
hoped to make these gala occasions, and newcomers 
will be welcome. 


Ashley F.U. (Hon. Sec.: John Daborn, 5 Ashley 
ive, Walton-on-Thames, Surrey). |Camerawork 
r the 16mm. version of the cartoon The Millstream 
mas been completed. ‘The secretary is being forced 
rom his bedroom, where sound effects and background 
Music for this and four other films are being recorded 


@n tape, by the steadily accumulating mass of equip- 
nt. A 16mm. documentary, to aid in the recruiting 
paign, will be tackled next. 


Astral C.C. (Hon. Sec.: R. A. Green, 29 Woodland 
, Upper Norwood, London, S.E.19). Although 
the weather was dull, the outing to Windsor proved 
reat success and several 100ft. cameos were made. 
The result of the competition is eagerly awaited. To 
Ip raise funds, the president, R. Yeatman, is to 
fun three shows at his home cinema prior to the Ten 
Best presentation in December. The first show will 
€onsist of members’ 16mm. films ; the second, 9.5mm. 
and 8mm. films; and the third, semi-professional 
shorts. All members were present when the crowd 
enes were shot for The Ten Best, (9.5mm.), which 
depicts the adventures of a club in presenting the 
fen Best programme 
Belfast Y.M.C.A. C.S. (Hon. Sec: E. Silver, 
Church Street, Belfast). One camera unit is now 
d at work on the new 16mm. monochrome produc- 
m Evening Comes. Sponsored by the County 
trim Welfare Committee, it deals with the care of 
e aged. The “‘stars’’ are the inmates of Maghera- 
Mourne House. 


Birmingham C.A.S. (Hon. Sec.: F. A. Inshaw, 8 
} —_. Sheldon, Birmingham, 26). All exteriors 
the about youth being made for the local 

@ducation committee are now complete. Monthly 

film shows and demonstrations of equipment are 

planned. Vacancies exist for new members who are 
welcome to attend any Wednesday evening at the club 
room at Birmingh@m Commercial Films, Paradise 

Street 

Bradford C.C. (Hon. Sec.: A. C. Whitehead, 58 

Pasture Lane, Clayton, Bradford). Fortnightly 

meetings have been held regularly during the summer, 

and good progress is reported on the 16mm. colour 
production, The question of enrolling lady members 


Reports for the Dec. issue, on sale Nov. 15th, 
should reach us not later than Oct. 17th. Club 
production stills are always welcome and 
should preferably be half-plate glossy prints. 


is to be discussed at the A.G.M. A show of members’ 
prize-winning films is planned for Nov. 19th to 23rd. 
It will be held at the clubrooms: Cambridge House 
Annexe, Horton Lane, Bradford. Admission will be 
free. The annual dinner has been arranged to take 
place at the Talbot Hotel on Jan. 21st. Final arrange- 
ments for the winter programme, which will culminate 
with the ss of the 1950 Ten Best next March, 
are now being made. 


Cabot C.C. (Hon. Sec.: A. Lord, 29 Warden Road, 
Bristol, 3). Members turned up in force recently at 
the Keysham Tea Gardens for the filming of a cafe 
sequence for Personal Column. A party visited the 
Bristol Phoenix C.C. screening of the 1950 Ten Best 
and warmly praised the efficient presentation. New 
members are welcome. 


Cameo 9.5mm. C.C. (Hon. Sec.: T. A. Siddons, 
34 Mary Street, Harpurhey, Manchester, 9). Despite 
the fact that this society has hitherto worked ex- 
clusively on 9.5mm., some 8mm, achrome 
filming was done on the recent successful outing to 
Ingleton Falls. Members with 9.5mm. equipment 
were well represented; but they used Monochrome. 


Canterbury A.C.S. (Hon. Sec.: A. L. Field, “Long 
Ashton,” Bennels Avenue, Whitstable, Kent). About 
1,000ft. of negative stock has been used for the 
documentary about Canterbury’s Festival activities. 
Allthe main events—the visit of the Duchess of Kent, 
the pageant play “‘ The rie | Stones,” the “‘ East 
Kent Town’s Procession,” and, of course, the illumina- 
tions—have been covered in some detail. The 
finished production is expected to run to about 650ft. 
Cameramen were particularly grateful for the co- 
operation of the unty Police and the Festival 
Committee who willingly supplied them with free 
Press passes. 


Cardiff A.C.S. (Hon. Sec.: ¥. R. Griffith, 24 Woodland 
Road, Whitchurch, Glam.). The programme for the 
winter session, from October to April, has now been 
issued and copies may be obtained from the secretary. 
Meetings are held on alternate Wednesdays (the next 
is Oct. 17th) in the Tudor Room, Carlton Restaurant, 
Queen Street, Cardiff, at which new members will be 
welcomed. 


Centaur F.U. (Hon. Sec.: H.C. Francis, 375 Moat 
Road, Warley, Oldbury, Worcs.). Editing of The Walk 
has now been completed. Bad weather has prevented 
filming on several occasions lately, and an “‘interiors 
only” production is to be scripted so that members 
may be kept fully occupied. e film of local festival 
activities See been abandoned because of lack of 
suitable material. 


Central A.C.C. (Hon. Sec.: R. }. Walker, 9 Glenpark 
Road, Washwood Heath, Birmingham, 8). Members of 
this newly-formed society are now hard at work 
planning the programme for the winter months, which 
will include film shows, discussions, demonstrations 
and lectures. Vacancies exist for new members. 


Chorley & District C.S. (Hon. Sec.: $. F. Monks, 
5 Cunliffe Street, Chorley, Lancs.). This new group 
(the announcement of its impending formation 
appeared in the May issue) reports a current member- 
ship of fourteen. Several additional applications for 
membership are being considered. 


Circle Nine Five C.C. (Hon. Sec.: T. E. Terrell, 
33 Pembroke Road, Walthamstow, E.17). The 
Monster of Epping Forest, completed recently, was the 
club’s first 16mm. production. Arrangements are 
being made for the screening of silent classics on the 
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THE NATIONAL FILM AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





WINTER is [cumen in! 


and those Projectors are once more coming out. This year the demand 
for films will be greater than ever, so make sure of yours. Start booking 
now, especially for the Christmas period. We are agents for all libraries. 





THE NEW RANGE OF 
NEW EQUIPMENT IN STOCK ‘SPECTO’ PROJECTORS 
SOUND PROJECTORS Standard Model rages —. 
Ampro Stylist Lightweight Projector, 750w. lamp, 34w. 9.5mm., a lens . . 37 10 0. 
sound, sound or silent speeds ... £177 0 0 16mm. 2” lens, AC/DC .. . £40 10 t) 
G.B. Bell & Howell 621 Compact, 750 or | ,000w. lamp, Dual 9.5/lemin. eae .. 45 0 0 
built-in speaker for home or small hall ..£239 
G.B. Bell & Howell 621 Standard, 12” Speaker, 12w. 500 watt Model (AC/DC) 
Sound, 750 or |,000w. lamp, Sound/Silent Speeds, etc. £264 Built-in resistance, 800ft. arms, 
special switch for pre-heating lamp 
SILENT PROJECTORS filament, etc. 
Paillard-Bolex M8R 8mm., 500w. lamp, built-in resist- 8mm., I” lens ___... 
ance, gear drive, take-up, etc. £68 9.5mm., 14” lens ... 
_ G.B. Bell & Howell Screenmaster, 8mm., 400w. lamp, 16mm., 2” lens... 
all-gear drive, still picture, built-in resistance ... £63 0 Dual 9.5/16mm. ... 
Pathe Gem, 9.5mm., 12v. 100w. lamp ... £37 10 
Ampro ‘Imperial’, 16mm., 750w. lamp, transformer, Analysing Projector 
still picture, etc., complete incase... ras ... £75 0 50v. 250w. lamp ... 








THE ‘HAYNOR’ THIS MONTH’S SPECIAL NEW BOOKS IN 
ANIMATED VIEWER OFFER STOCK Cinefacts : 


j 1. Famil : 
A New Design based on A Paillard Bolex H.16 Camera, bo ira ct Nace 


the original ‘Haynor’ Turret Head, Visual Focusing, . Travel with a cine 
Viewer, now built on to backwind, Speeds from 8-64 f.p.s., camera. 
a baseboard, complete Single picture, Automatic thread- : oo aoe Camera. 
with rewinder, Pro- ~ etc., fitted with the following 2 Filming indoors. 
jected picture on to enses : . Editing and Titling. 
separate screen. Ine 1” {/1.5 Dallmeyer in foc. mount PRICE 2/6 each 
eraneail illumination, 15mm. f/1.5 Dallmeyer in foc. mt. — ey Books 
ose 3” f/2.9 Dallmeyer in foc. mount ow to Script. 
| former, - 
eee Se ‘ 6” £/4.5 Dallmeyer in foc. mount Some ras —— ie 
Multi-focal Viewfinder for 1’, How to Cartoon. each 
1Smm. and 3” lenses, Extra How to Edit. 
Viewfinder for 6” lens, complete ‘* Better Color Movies ”” 
outfit in ‘Malor’ De Luxe Carry- by Fred Bond 30/- 
PRICE .. 4144 7 6 ing Case, all in very good cond. “*Magnetic Recording " 
complete with Screen. PRICE <<. ane. by S.J. Begun = 25/- 





finished in attractive 
brown stipple. An 
invaluable aid when edit- 
ing your own films. 






































62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 ’GRAMS: “ANIMATED” 
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last Thursday of each month. Metropolis will be 
shown on Oct. 25th. Details of programmes will be 
forwarded by the secretary on receipt of a stamped 
addressed envelope. 


Coventry P.F.U. (Hon. Sec.: M. B. Booth, 95 
Butt Lane, Allesley, Coventry). Five cameras, placed 
at strategic points along the route, were used for the 
filming of the Godiva Pageant. The story sequence 
and continuity shots were taken the next day. Editing 
is now well under way. Good progress is being made 
with Dream Cottage (16mm. Kodachrome), exteriors 
for which have now been completed. A road safety 
film is to be made in co-operation with the local road 
safety committee. Vacancies exist for new members. 


Crescent F.P. Cine Club (Hon. Sec.: R. V. Law, 
20 Oak Road, Quinton, Birmingham, 32). Work on 
Tour of Quinton has been completed and preparations 
are being made for a new 8mm. comedy—The 
Decorators. An amateur photographic competition is 
planned for this month 


Curtain Club. (Film Unit Director: Dennis E. Lane, 
27 Longfield Road, St. Andrews Park, Bristol, 7). 
Production has begun on the 16mm, monochrome 
comedy drama The Reluctant Soldier. Produced as an 
experiment for educational use, the film is being 
financed jointly by the club and members of the 
theatrical touring company of which it. forms a part. 
Although an excellent studio (approximately 4,000 
sq. ft.) is available, as many scenes as possible will be 
filmed on location : scene 80 for example, was filmed 
in the editor’ s office of the Bristol Evening World, the 
n€wspaper’s sports cartoonist playing the part of the 
editor. This is the company’s first film venture after 
having toured for more than two years with their 
repertoire of stage plays. Cameraman is Roy 
Bouchier, ex-assistant cameraman of Grand National 
Pictures Ltd. Dennis Lane is handling both script 
and direction. 


Eecles A.C.G. (Edward Higgins, 17 Basten Street, 
Higher Broughton, Manchester, 7). ‘Work has now 
bégun on two new productions : The Bicycle (16mm.) 
the group’s first attempt at a sound film—and 
Elegy, One (9.5mm.). Copies of the winter programme 
are available on application to the secretary. 
stamped addressed envelope should be enclosed. 


Edinburgh C.S. (Hon. Sec.: W. S. Dobson, 20 
Barnshot Road, Edinburgh). Now that the Annual 
Festival of Prize-winning Films has been held, 
miembers are settling down to the winter programme at 
their headquarters. The reconstructed and renovated 
cinema, the secretary writes, ‘“‘must be one of the most 
to-date club premises in the country.” Prepara- 
tiOns are well in hand for the presentation of the 1950 
Ten Best on Nov. 15, 16 and 17th. (For details see 
the Show Diary on page 673.) Copies of the society’s 
entertaining monthly, ‘‘ Cine Chat,” will be sent to 
club secretaries on application to the secretary. 


Finchley A.C.S. (Hon. Sec.: G. D. W. Watts, 
12 The Grange, Chandos Avenue, Whetstone, N.20). 
A public show of amateur films is planned to take place 
inthe local public library on Nov. 2nd. Equipment to 
be displayed includes ee, , Projectors and tape 
and wire recorders. Gadget ’”’ evenings are to be 
atranged for the winter programme which will consist 
mainly of inter-club visits, film shows, lectures and 
demonstrations. 


Fourfold F.S. (Hon. Sec.: Miss 
70¢ Priory Road, London, N.W.6). The winter season 
bégan with the screening of Le Million, the first 
presentation in a new film appreciation series, designed 
to carry on the theme of the “ History of the Film ” 
ane which proved so popular last session. 

selection of pre-war A.C.W.'Ten Best winners made 
rogramme. Plans for future meetings 
Barton, producer of Go West, 


T. Lalienthal, 


up another 
include a talk by J. 
Young Man and the screening of several outstanding 


Vacancies exist for new members in 
both appreciation and production sections. 

Grosvenor F.P. (Hon. Sec.: R. Brinkworth, 19 
Grosvenor Place, Bath). The film of the local Festival 


feature films. 


Carnival was the feature of the recent public show. 
All That Glitters has been screened to members and 
will be shown to the public for the first time next 
month. Plans are being made for a film with an 
“interplanetary theme’ but production depends upon 
the results of a number of tests with models and effects. 
Bad weather has again put back the filming of The 
White Goddess. Applications for tickets for the Ten 
Best show on Dec. 20th began to arrive in the middle 
of September ! 


Haywards Heath & District A.C.S. (Hon. Sec. : 
R. W. Dixon, 72a South Road, Haywards Heath). 
Mr. Thorne of Pathescope, talking to members 
recently, stressed the importance of ensuring that the 
sender’s name and address is enclosed and the package 
properly sealed before despatching film for processing « 
Other points dealt with were the history of safety film 
and methods of protecting film before and after 
exposure. 

High Wycombe F.S. (Hon. Sec.: D. W. Gravett, 
8 High Street, High Wycombe, Bucks.). Nothing to 
Fear, the society’s first venture with neg.-pos. stock, 
is now being edited. Optical printing effects are to be 
incorporated. Camerawork is well advanced for 
Portrait of Wycombe, a 20-minute S.O.F. documentary 
commemorating Festival Year sponsored by the local 
town council. The three camera units have been 
greatly assisted by an open letter from the Mayor, 
asking for the co-operation of the tow nspeople. 
Items filmed so far include a staged turn-out of the 
fire brigade and a special ballet performance in the 
town hall 


Johannesburg P. & C.S. Cine Section. (Hon. 
Sec.: 3$. K. Stokes, P.O. Box 7024, Fohannesburg, 
S.A.). A wellattended meeting heard W. J. Paterson’s 
recent talk on titling. He demonstrated some 
inexpensive commercial and home-made titlers while 
J. Wagemans later demonstrated a £95 Paillard model. 
Modern Adventure, 8mm. Kodachrome film by 
Mr. Gerard, was screened together with the 16mm. 
Kodachrome documentary about Bantu tribal dances 
by J. Wagemans. The latter was filmed through a 
polar screen (two stops exposure allowance) which 
was used for making fades and dissolves between 

dances, 

Liverpool A.P.A. Cine Group (Hon. Sec.: Dr. D. 
Coleman, 6 Heald Street, Liverpool, 19). The Koda- 
chrome documentary which features Southport as a 
holiday town is now almost complete. 375ft. of film 
have been shot and the editing and titling will keep 
members busy until the beginning of the winter 
programme. Qne evening in the near future is to be 
devoted to the screening of a member’s 600ft. colour 
film and Kodachrome and Agfacolor slides of Paris. 
Other members’ films shown recently dealt with the 
Liverpool Festival and a Norfolk Broads holiday. 

Plans for the presentation of the 1950 Ten Best are 
now complete. (See Show Diary on page 673 for 
details.) 

Manchester C.S. (Hon. Sec.: S. Kay, 6 Singleton 
Close, Kersal, Salford, 7). Festival Time, Handicrafts 
of : Southern India and Glimpses of Gandhi (all from the 
Indian Office of Information) and The Story of Time 
(from the United States Information ‘Savi were 
screened at the sound film show which marked the 
opening of the 1951-52 season. Films for the second 
show: The Photographer, Dawn of a Better Living and 
Life with Baby (March of Time series), also from the 
U.S.LS. library. 

Mansfield & District C.S. (Hon. Sec.: Tony 
Blythe, Robin Down Lane, Mansfield, Notts.). Holidays 
have restricted club activities of late but a busy winter 
session is indicated. Collaboration with the “Old 
Mansfield Society” is planned and, according to the 
secretary, “‘is likely to launch, the society on its most 
ambitious programme yet.’ An Edison Home 
Kinetoscope which takes 22mm. film was used at a 
recent projection evening. (See letter on page 647). 
Molesey A.C.U. (Hon. Sec.: A. C. Seward, 6 
Southmont Road, Esher, Surrey). Camera Capers 
has now been re-edited, and there have been requests 
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Service without strings 


There are no strings—and no red tape—attached 
to the service we offer you at 104 High Holborn. 


Our service is yours for the asking whenever you 
have a difficulty or a problem that is in any way 


connected with films or filming. 


Even when we cannot give you the answer straight- 
away, we can generally find it for you very quickly. 
And if your problem is one of those which have yet 
to be solved, we have unsurpassed facilities for making 


the necessary scientific or technical investigations. 


We realise that in the long run, by helping you, 
we are helping ourselves. That is why we are 
pleased to offer our service to everyone engaged 
in the motion picture industry. Take advantage of 


it when you will ; there are no strings to it. 


ILFORD 


35 mm. 16 mm. 
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ILFORD LIMITED, 104 HIGH HOLBORN, LONDON, W.C.! 
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for its public showing. A Pleasant Sunday Afternoon 
(180ft.), dealing with the misadventures of a novice 
in putting on a film show in a hurry, has been com- 
pleted. Two portable 6ft. screens have been 
constructed from tubular aluminium, wood and dust 
sheets. They are for use in large halls and out of 
doors. A film show of documentaries and cartoons 
followed the meeting of the Ten Best sub-committee. 
Extracts from a member’s colour cartoon, The Water 
Mill, were also screened. 
Monarch Pictures (Producer: Graeme A. Ahier, 
3 Balmoral Terrace, Trinity Hill, St. Helier, Jersey, 
C.I.). This recently formed unit works exclusively on 
9.5mm, Three films are nearing completion, Jersey 
Channel Isles, 240ft. travelogue ; Jersey News Review, 
200ft. newsreel of the island’s main events of 1951 ; 
and Tails You Die, a 300ft. drama. The rushes of the 
last have been screened and have proved satisfactory. 
A script has been prepared for The Moon Was 
Clouded, a murder mystery. Shooting is scheduled 
to commence in January, much of it at night. There 
will be a cast of fourteen. 
Newcastle A.C.A. (Hon. Sec.: George Cummin, 
143 swater Road, Newcastle on Tyne, 2). All 
tickets for the 1950 Ten Best show were sold a fort- 
night before the presentation. A varied programme of 
film shows, talks and discussions has been devised 
for the winter season: details are available from the 
secretary. Several applications for membership are 
already to hand and it is hoped, the secretary writes, 
“to pass the 100 mark this year.”” A second room, for 
use as a projection theatre, has been acquired®at the 
lub premises, and this has eased the space problem 
for thetime being. Weekly Tuesday evening meetings 
e held regularly. The next public shows are planned 
br Nov. 29th, 30th and Dec. ist. 
Pearce Institute A.C.C. (Hon. Sec.: D. Jenkins, 
57 Forfar Avenue, Glasgow, S.W.2). Enthusiastic 
Glasgow readers banded together recently to form this 
Bew society. ‘The secretary writes to say that ideal 
Sccommodation for club use is available and that 
uipment in all substandard gauges is at the club’s 
sposal. Plans are being made for the production 


Of two films this season. 
net F.S. (Hon. Sec.: Muss Hilda Collins, Beam 
is, Belmont Avenue, Cockfosters, Herts.). One 
ion has been hard at work most of the summer 
ing The Planet which is now about half completed. 
e film speculates on what might happen were part 
the planet Saturn to break off and hit the Earth, 
plenty of excitement is promised. ‘The new 
nm has now begun and meetings are held every 
Tharsda at Laings Estate Office, Oakwood. A new 





stript is being prepared for filming in the near future. 


lymouth A.C.S. (Hon. Sec.: W. F. Power, 8 
ld Road, Plymouth). Moorland Incident, the 

b’s 9.5mm, production, has now been completed. 
deals with the escape of a convict. Two convicts— 
real ones—did escape, and the unit was able to film 
ice stopping cars on the moorland road. Members 

ed with regret that J. Evans, founder and present 
irman, is leaving this country for Australia shortly. 


le & Parkstone F.S. (Hon. Sec.: L. ¥. Douch, 
18 Alverton Avenue, Poole, Dorset). Although formed 
only six months ago this society has more than sixty 
members. Members’ own films were screened at a 
fent series of projection evenings, while Brief 
loaner was shown at the first of the film apprecia- 
tion meetings. Films booked for the current season 
imtlude Battleship Potemkin, Bicycle Thieves, Kind 
ts and Coronets and Open City. Blind Alley, 
first production, has now reached the editing stage. 
ft. of 16mm. stock has been shot to date, and some 
ré-takes have still to be filmed. Future plans include 
film production in all three gauges. New members 
are welcome. 
Potters Bar C.S. (Hon. Sec.: P. N. Johnson, 
4 Oakroyd Avenue, Potters Bar, Middx.). A public 
showing of Pail Ale, the club’s first production, met 
with considerable success and gained useful publicity 
in the local Press. The presentation was a joint effort 
with the local photographic society. (Stillon page 653). 


Preston and District C.S. (Hon. Sec.: ¥. H. 
Swainson, 5 Park Road, Fulwood, Preston, Lancs.). 
A friendly discussion evening and show of members’ 
holiday films opened the winter session. Some new 
members have been enrolled and, the secretary reports, 
“enthusiasm is as great as ever.” party from 
Blackburn F.S. is to attend the club’s next meeting on 
Oct. 18th. , 
Queensland A.C.S. (Hon. Sec.: H. Sothern, c/o 
Sothern Mfg. Co., 151 Queen Street, Brisbane, 
Australia). R. V. Oldham came first in the 8mm. 
section of the annual competition with Bribie Holiday. 
Second place was gained by The Story of Honey, by 
M. Badke. F. Coles came third with Dutch Doll ; 
Dr. K. Brunnich fourth with Springtime in Adelaide 
and C. M. Jones fifth with Saga of the Sea. K. F. 
Hall’s Quiet Afternoon headed the list of prize-winners 
in the 16mm. section with J. B. Steele’s Mounted 
Justice in second place. R. Ward came third with 
We Travel The Road; S. Wardle fourth with Islands 
of the Sun, and fifth place went to J. C. Nicolls for 
Grafton, City of Trees. 
Sale C.S. (Hon. Sec.: Herbert G. Percival, 97 Ashton 
Lane, Sale, Manchester). Why do cats and dogs 
always land on their feet ? A member filmed his own 
pets jumping and screened the results at a recent 
meeting. His shots, taken at 128 f.p.s., showed that 
the animals twist into the “landing position” at the 
eak of their jump. Other 16mm. films shown—all 
odachrome—dealt_with visits to Holland, Italy, 
Switzerland, and Luxembourg. A, 16mm. silent 
roduction, specially made for a member by G.B. 
News Division, showed Princess Elizabeth attending 
a Changing of the Guard ceremony. 9.5mm. stock 
for the next production, the script for which is now 
ready, has been donated by members. A party from 
Eccles C.G. is to visit the club on Oct. 25th. Member- 
ship now stands at 27 but new members are welcome. 
St. Andrews A.F.G. (Hon. Sec.: Brian R. Everett, 
27 Meadowside Road, Cheam, Surrey). Final arrange- 
ments have been made for the Group’s presentation 
of a selection of the 1949 Ten Best prize-winners 
at the Sutton Public Hall. Cheam Charter Fair will be 
included in the programme. 
Southall P. & C.C. (Hon. Sec.: A. R. Morris, 
A.M.I.E.E., 210 Horsenden Lane South, Perivale, 
Middlesex). A second production unit is to be formed 
in the near future. Code of the Sea and a Chaplin 
comedy were screened at the first appreciation meeting 
of the winter session, and Tarzan of the Apes and 
White Flame have been booked for the next show. 
Plans are being made for script and film competitions 
early next year. 
Sevenoaks C.S. (Hon. Sec.: Norman Harris, Tudor 
House, The Rise, Sevenoaks). At a recent monthly 
meeting two 150ft. 16mm. films were shown. They 
were positive prints of a visit by the club to the 
president’s garden. The first was shown in its 
natural’ state; and the second illustrated the advantage 
of editing. The prize for the best member’s film of 
the garden party was won by Miss V. Rainey with her 
16mm. entry. Work continues on the club’s colour 
comedy. 
Stoke-on-Trent A.C.S. (Hon. Sec.: W. A. C A 
17 Eleanor Crescent, Newcastle, Staffs.). f. 
Broughton of Pretoria, S.A., who is on a business tri 
to Europe and the Middle East visited the clu 
recently and screened films of the Kalahari Desert 
and Kreuger National Park Game Reserve. The 
secretary writes: ‘‘ With flawless photography and 
sufficient patience and enthusiasm to wait by a water- 
hole for days to capture rare bird and animal shots, he 
enthralled a full house, his commentary revealing 
deep insight and understanding of the wild life 
depicted. A never-to-be-forgotten shot—a beetle 
rolling an egg bigger than itself with its hind legs.” 


Sunderland C.S. (Hon. Sec.: W. L. Curle, 94 
Wayman Street, Sunderland, Co. Durham). Meetings 
during the current season are being held in thé 
Grand Hotel, Bridge Street, on alternate Wednesdays: 
the next is Oct. 24th. Members learned with regret 
that A. F. Park, F.R.P.S., of Kodak, has met with an 
accident and will not be able to visit them on Nov. 7th 
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THE BEST ENTERTAINMENT 


ON THE BEST 16-MILLIMETRE PRINTS 
COMES FROM 


METRO-GOLDWYN-MAYER 


New Additions to the Catalogue: 
THE ASPHALT JUNGLE 


John Huston’s Production with Sterling Hayden, Louis Calhern 


THE OUTRIDERS 


starring Joel McCrea, Arlene Dahl, Barry Sullivan, James Whitmore 


IF; YOU FEEL LIKE SINGING 
“Starring Judy Garland, Gene Kelly 


THREE LITTLE WORDS 


starring FredjAstaire, Red Skelton, Vera-Ellen, Arlene Dahl 








eibianaiiie: ti | — PEERLESS— 


NEW EQUIPMENT 
G.B. Bell & Howell 606 8mm. pro- FILM TREATMENT FOR 


jector at old price ... ean ous” See 
G.B. Bell & Howell 621 16mm. PROVEN PERMANENT 
sound, latest model at old price ... £214 0 
Cinesmith 9.5mm. sound unit for PROTECTION 
Pathe Gem, new at reduced price £40 0 
Filmotion editors Bell & Howell * 


8mm. ... vie ae ove .. £56 0 
16mm. mr ste ve an ee DS 


BARGAINS IN Safeguard Your Film 
USED EQUIPMENT Against Damage 


Bell & Howell 156 |6mm. sound . 
Projector... on . £150 0 0 by using 
G.B. Bell & Howell ido 661 ith 

speaker, two lenses.. ats . £195 0 O 








Kodak Special lenses, recently overhauled THE 
by Kodak. 1” f/1.9, 2% /1.9, 2” /2.7, 3” £/4.5, 
6” £/4.5, 1” in standard mt. Kodak adaptor 


for others. Offers for the set, or singly. PEERLESS PROCESS 














Filters for the SPORTSTER 8mm. camera, yellew, 
green, red, and haze ono * vee @BCh 16/3 
I6mm. magazine KODACHROME, each £2 12 11 


A. SIMPKIN 


178 Deepdale Road, Preston. Phone 2625 








8-9 Long Acre, London, WC2 
Telephone: Temple Bar 3049 

















as arranged. Editing and titling for No Hard Feelings 
progresses satisfactorily 

Swansea and District A.C.S. (Hon. Sec. : D. Evans, 
Sunny Dale, Dynevcr Road, Skewen, Glamorgan), 
Meetings are held on alternate Mondays at the 
Swansea Public Library. The society much appreci- 
ated the gesture of the Cardiff A.C.S. in sending a 
telegram of good wishes for the successful inauguration 
of tne club. 


Tunbridge Wells A.F.U. (Hon. Sec.: P. R. Nuttall, 
Westbury, Langton Green, Kent). Several members 
were enrolled as a result of publicity ia the local Press. 
A club room has been acquired at the Wheatsheaf 
Hall, Victoria Road, Tunbridge Wells, and meetings 
are held at 7 p.m. every Wednesday. ‘The public 
were invited to a recent screening of Metropolis. The 
production of a comedy is being considered for next 
year. New members are welcome. 


West London F.U. (Hon. Sec.: <A. F. Shave, 
77a Adelaide Grove, Shepherds Bush, W.12). ‘‘ Cine 
Club,” the newsletter of the Federation of Cinemato- 
graph Societies, is now being produced by this unit. 
The editing of Little Men goes ahead satisfactorily 
but bad weather has temporarily delayed camerawork 
for Sunday, 1st Jfune. Model work and set construction 
for the “interplanetar film are well under way. 
Films by the Newcastle & District A.C.A. are to be 
featured in shows to be held in October and November. 
The first anniversary number of “Cine Monthly” 
has been published and copies despatched * ‘to places 
as far apart as Hull a id Hong Kong. “his is an 
illustrated issue, each copy containing a halt-tone 
reproduction of aclub still. New members, especially 
9.5mm. enthusiasts, are welcome. 


hitehall C.S. (Hon. Sec. W. F. Dear, 166 

inchmore Hill Road, N.21). The first meeting after 
the short summer recess was devoted to a titling 
discussion and demonstration. Although the original 
intention was to hold these meetings for the benefit of 
beginners, even the most experienced members have 
found them of value 


Windsor F.U. (Hon. Sec. : }. Robinson, 19 Alexandra 
Road, Windsor, Berks.). Miss Avril Angers has 
consented to become the new patron of the society. 
Membership has increased steadily and all technical 
departments are now fully “staffed” but anyone with 
acting ability would be welcome. Song of the Ski, 
The Triangle Route and Mother of Rivers (all Techni- 
color S.O.F.) were shown recently with a selection of 
members’ holiday films. Good progress, it is reported, 
is being made with Resitiden—the current production. 


Wombwell & District F.S. (Hon. Sec.: M. Sykes, 
35 Roebuck Street, Wombwell, Yorks.). ''wo camera 
units filmed the laying of the foundation stone ceremony 
at the new local Catholic church recently. 90ft. of 
9.5mm. stock was exposed on the exteriors and 30ft. 
on the luncheon held afterwards. Tripods were used 
on all occasions and photofloods for the interiors. 
Paisa was screened at a recent appreciation section 
meeting, and Four de Fete, Bicycle Thieves, Film and 
Reality and Orpheus have been booked for future 
presentations. 
Wulfrun A.C.C. (Hon. Sec. Hayward, 32 Rupert 
Street, Wolverhampton). It ‘is grmner to ‘leave a 
number of evenings free during the winter session for 
making a film consisting exclusively of interiors. Two 
members have begun work on a film on the production 
of the local newspaper, but exposure and lack of 
film stock have presented difficulties. ‘he 9.5mm. 
thriller, Rogue’s Company, should be completed 
during ‘the next few months. The safety first film, 
Live and Let Live is almost ready for showing. New 
members, with or without equipment, are always 
welcome. 

NEW CLUBS 
Bridgwater. Enthusiasts are invited to communicate 
with Mr. W. Trenchard, c/o Y.M.C.A., Bridgwater, 
with a view to the formation of a cine club. 
Whitley Bay. Mr. Douglas M. Wall of The Norham 


Danes Studios, Exchange Buildings, South Parade, 
Whitley Bay, is organising a new cine society. 





for the 
Show 


Films 
Home 


A selection of new and recent additions to the 


film libraries. Abbreviations used: m. minute ; 

D. Director; mumber in brackets thus: (2), 

indicates numter of reels ; P. indicaies that film 
is for sale outright. 


16mm. SOUND FEATURES 
F. H. Co. 

The Glass Mountain. 97m. D, Henry Cass. Dulcie 
Gray, Michael Denison, Valentina Cortese. The 
story of the career, interrupted by the war, of a 
young composer. Go xd entertainment, effective 
mountain photography and musical background. 

Room to Let. 68m. D, Godfrey Grayson. Jimmy 
Hanley, Valentine Dyall, Christine Silver, Merle 
Tottenham. An escaped lunatic, lodging with an 
unsuspecting family, is suspected of being Jack the 
Ripper. Sinister pe riod piece. 

What the Butler Saw. 61m. D, Godfrey Grayson. 
Edward Rigby, Mercy Haystead, Henrv Mollison. 
A butler and his emplover have to explain the 
presence of a native girl who turns up, unannounced, 
after their return from a hunting expedition abroad. 

Cépacabana. 100m. D, Alfred E. Green. Groucho 
Marx, Carmen Miranda, Andy Russell. One 
member of a double act becomes the other’s agent 
but they manage to get an engagement at the famous 
Copacabana Club only by inventing a third person 
‘Mademoiselle Fifi of Paris’. Complications arise 
when both stars have to appear at the same time 
in two different places. Carmen Miranda helps to 


compensate for the absence of Groucho’s brothers. 
Vessel of Wrath. 92m. Robert Newton, Charles 

Laughton. Drama, 
South Riding. 95m. 

Gwenn. Drama. 
First A “a Few. 90m, 


Dr: 
l fader ‘the Red Robe. 
Drama, 
Rainbow 
Girls, 


Ralph Richardson, Edmund 


David Niven, Leslie Howard. 


80m. Conrad Veidt, Annabella. 


Round the Corner. 50m. Gordon Ray 
Billy ‘Uke’ Scott. Musical. 
Films de France Ltd. 
(French dialogue: Engtish sub-titles). 

Au Dela des Grilles. 88m. D, Rene Clement. Jean 
Gabin, Isa Miranda, Vera "Talchi. A murderer’s 
escape to, and final capture in, Genoa. Isa 
Miranda’s ‘performance gained her a prize at Cannes. 

Orphee. 95m. D, Jean Cocteau. Jean Marais, 
Francois Perier, Maria Casares. The Orphic myth 
in modern dress. Symbolical revresentation of the 
eternal conflict of the poet. A ‘must’ for apprecia- 
tion groups. 

Martin Reumagnac. 90m. D, Georges Lacombe. 
Jean Gabin, Marlene Dietrich. <A_ provincial 
contractor becomes infatuated with an adventuress 
and finally murders her. 


¢G.B. Film Library 

Odette. 118m. D, Herbert Wilcox. Anna Neagle, 
Trevor Howard, Peter Ustinov, Marius Goring. 
Anna Neagle portrays Odette Churchill, GL. in 
this gripping, moving film. 

Seven Days to Noon. 94m. D, John Boulting. 
Barry Jones, Olive Sloane, Andre Morell, Sheila 
Manahan. Excitirg adult thriller set in actual 


London locations. 
84m. D, Terence Fisher and 


So Long at the Fair. 
Anthony Darnborough. Jean Simmons, Dirk 
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WINCHESTER °73 


G.F.D, RELEASE 


JAMES STEWART *& SHELLEY ik 


YVONNE DE CARLO % HOWARD OUFF 
CALAMITY JANE AND 
SAM BASS 


(cocour) 
G.F.D. RELEASE 


” NS 
A JEAN § YSTERY 
IMMo 
SO LO “ye T THE pacaRpe 


G.F.D. RELEASE 


. JEAN KENT %& DIRK BO _ 
THEWoMan im quecicn 


-F.D. RELEASE 


(4 CONTINENTAL 
FILMIS (INCLUDING 


OPEN CITY 


THE INTERNATIONAL PRIZE-WINNING DRAMA 


LES VISITEURS DU SOIR 


ENGLISH SUB-TITLES 


GB) FILM DIVISION” ~ ene 4 ready. Please wri, So 

i Ps natal see LENO ES AE ON r you 
Aintree Road, Perivale, Greenford, Middx. . 
G.B. Equipments Ltd. A Company within the J. Arthur Rank Organisation 
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Jean Gabin and Isa Miranda star in ‘*Au Dela des 
Grilles."’ (Films de France). 


Bogarde, David Tomlinson. Mysterious dis- 
appearance of a visitor to the Paris exhibition of 
1889; intriguing but suspense values not fully 
exploited. 

The Woman in Question. 87m. D, Anthony Asquith. 

ean Kent, Dirk Bogarde, Susan Shaw, John 
McCallum. In their search for her murderer, the 
police build up a composite picture of the character 
of a fortune teller. The story is told in a series of 
effective flash-backs. Crisp direction. 

Woman in Hiding. 89m. D, Michael Gordon. Ida 
Lupino, Howard Duff, Stephen McNally, John 
*Litel. A woman whose husband has attempted to 
murder her, seeks evidence to convict him, while he 
continues to pursue her with murderous intent. 
Exciting, though the situations are stereotyped. 

Continental Films : English sub-titles 

Antoine et Antoinette. 87m. D, Jacques Becker. 
Roger Pigaut, Claire Maffei. A young couple win 
a lottery and then lose the ticket. A delightful 
comedy. Authentic Paris locations. Music is by 
Grunewald. 

Open City. 101m. .D, Roberto Rosselini. Aldo 
Fabrizi, Anna Magnani, Marcello Pagliero. Italian 
resistance movement’s fight against the Gestapo. 
Dramatic, realistic and completely sincere. 

Rigoletto. 97m., D, Carmine Gallone. ‘Tito Gobbi, 
Mario Filippschi, Lina Pahliughi. Film of the 
opera, not too well served by the sound track. 

Panique. 98m. D, Julien Duvivier. Viviane 
Romance, Michel Simon, Paul Bernard. A woman 
is murdered in a mean Paris suburb. A man tries 
to throw suspicion on his daughter’s lover who in 
turn throws suspicion, with deadly effect, on the 
father. The director superbly probes the twisted 
minds and souls of his characters. 

Les Enfants du Paradis. 161m. D, Marcel Carne. 
Arletty, Jean-Louis Barrault, Pierre Brasseur. 
It is mid-nineteenth century Paris and the action 
centres round a group of mimes and actors of the 
Boulevard du Temple. A ‘must’ for the cinema 
student. 

Metro-Goldwyn-Mayer 

Three Little Words. 102m. D, Richard Thorpe. 
Fred Astaire, Red Skelton, Vera-Ellen, Arlene 
Dah]. Rather uninspired but nevertheless enter- 
taining musical on the lives of song writers Bert 
Kalmar and Harry Ruby. 

If You Feel Like Singing. 109m. D, Charles Waters. 
Judy Garland, Gene Kelly, Eddie Albert. The 
owner of a small New England farm is happily 
engaged to the local storekeeper’s son onal the 
arrival of a theatrical company. Very pleasing 
musical with some notable numbers from Judy 
Garland and Gene Kelly. 

Ron Harris 

The Mudlark. 98m. D, Jean Negulesco. Irene 
Dunne, Alec Guinness, Andrew Ray, Finlay 
Currie. A small boy breaks into Windsor Castle 


and sets in action a train of events which leads to 
Queen Victoria emerging from her 15 years 
seclusion. At times tedious, but for the most part 
the film is quite delightful. 
Bill. 100m. D, William Wellman. Joel 
cCrea, Maureen O’Hara, Linda Darnell. The 
exciting life of Buffalo Bill, scout and champion of 
Indian rights. 

Panic in the Streets. D, Elia Kazan. Richard Wid- 
mark, Paul Douglas, Barbara Bel Geddes. The 
body of a murdered man, infected with bubonic 

lague, is found on the New Orleans waterfront. 
he murderer and all who have come into contact 
with him and the dead man must be found. Most 
of the locations are authentic and local people play 
some of the smaller parts. ‘Tremendous tension. 

Spawn of the North. 109m. D, Henry Hathaway. 
George Raft, Henry Fonda, Dorothy Lamour. 
An adventure drama set in Alaska. 


The Plainsman. 91m. D, Cecil B. de Mille. Cary 


Grant, Jean Arthur. Gun-running and Indian 
wars following the American Civil War. 


Warner Bros. 

Always Leave Them Laughing. 93m. D, Roy del 
Ruth. Milton Berle, Virginia Mayo, Ruth Roman, 
Bert Lahr. Entertaining series of music hall 
sketches. 

Stage Fright. 111m. D, Alfred Hitchcock. Marlene 
Dietrich, Jane Wyman, Michael Wilding, Richard 
Todd. A young man, suspected of murder, is 
shielded by his girl friend who impersonates a 
Cockney maid and wards off a Scotland Yard 
Inspector. Authentic London locations. 


Wigmore Films Ltd. 

When You're Smiling. 74m. D, Joseph Santley. 
Jerome Courtland, Lola Albright, Frank Laine. 
Crooked owner of a gramophone record business 
plans to swindle a cowboy whom he thinks is a 
millionaire. Attractive music. 

David Harding, Counterspy. 70m. D, Ray Nazarro. 
Howard St. John, Audrey Long, Willard Parker, 
Raymond Greenleaf. Exciting melodrama dealing 
with the U.S. counter-espionage services. 

The fFolson Story. 129m. D, Alfred E. Green. 
Larry Parks, Evelyn Keyes, William Demarest. 
The story of Al Jolson. Well-directed and acted 
musical biography in Technicolor. 

Riders in the Sky. D, John English. Gene 
Autry, Gloria Henry, Pat Buttram. The story 
behind the song “Riders in the Sky.” Gene Autry 
tracks down a crooked ranch owner. 

Mark of the Gorilla. 66m. D, William Berke. 
Johnny Weissmuller, Trudy Marshall, Suzanne 
Dalbert. Jungle Jim saves a native princess and 
hunts robbers disguised as gorillas. 


Marlene Dietrich in a scene from ‘‘ Martin Roumagnac."’ 
(Films de France). 
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Designed and built to professional standards 


“CREMER’ 


SPOTLIGHT 


Designed on the same lines as a professional studio 
spotlight, the Cremer is ideal for portraiture and amateur 
use. It is fitted with a Fresnel lens which has been 
specially designed for use in conjunction with the 250 
watts internally silvered spot lamp. The lamp-house is 
finished in heat resisting black crackle. Focusing is 
provided by a quick-thread screw coupled to the lamp 
holder assembly. Inset picture shows the adjustable beam- 

cutter and diffusing screen which 
are available as extras. 


Price, including 250 watt lamp and 34 ane 

of twin flex . £7 6 
Spare 250 watt ‘lamp, ‘all voltages ale 
Beam-cutter attachment 20/- 
Diffusing screen hes ee 3/6 


NEVILLE BROWN 


& COMPANY LTD 
77 NEWMAN STREET 
LONDON, W.! 











Mild bose PO ene: ||| Imm. SOUND FILMS 


We sell NOTHING that we cannot recommend 
Sy yg 
; . l6mm., mod. JJ Silent, 750 ° e 
watt, 400 ft., with transformer and ; Silent Library Rates 
case £6 


Keystone 16 d. Kl ‘. 
750 ae bon. mod. 60 Silent, ” £80 Famous Stars in features and shorts and 
B.T.H. I6mm., type 301, sound or a good all round selection for your 


silent, 750 watt, 1,600 ft., complete Winter shows. Complete list I/- 


ht ! ‘ ae a : 

Saas ane. UA, lémm., eT oeen (returnable on first booking). 
watt, 1,600 ft., complete . £110 7 

B. & H. I6mm. mod. 129, Silent, 750 Scophony Baird Tape Recorders 


watt, 1,600 ft., complete with trans- : . 

former and case ie aN . £69 Sound and Silent Projectors 
Siemens ‘‘Home’’ Projector, 16mm. Screens and accessories 
New and Secondhand 


at 











Silent, 250 watt, 400 fe. £57 
Zeiss Ikon I6mm. Portable, "Silent, 
500 watt, two lenses.. 
Kaylee 16mm. Silent, 500 watt, com- 
plete with resistance and carrying case £45 
Eumig !6mm. Silent, new : £6 
Specto 8mm., 9.5mm. or 16mm. 
models, new : ea ee 
ACCESSORIES 
Ensign Universal Splicer 
ye 8mm. Animated Film Viewer £5 
. & H. l6mm. 1,600 ft. Re-Winder, 


* complet with _ —* Carrying pr P HARRY EDWARDS 


Specto 9.5mm. or 16mm., "B00 ft. 
extension arms £3 15 0 (Films) 


PROJECTION LAMPS—L I | P 
rages lg aiatge selection always 641 Staines Rd., Bedfont, FELTHAM, 


Also at 14 CASTLE ARCADE, CARDIFF Middlesex 
Phone: Cardiff 1685 








Send 24d. stainp and state your require- 
ments. 





Exchanges and H.P. terms. You will 
like our methods. 
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SANDS 
HUNTER 


FOR 
THE EASIEST OF EASY TERMS 


ONLY ONE EIGHTH DEPOSIT! 
May we send you details? 


INTRODUCING THE 
NEW 500. SPECTO 


8mm,9.5mm, |6mm, Dual 9.5/l6mm 








@ The Specto ‘*500’’ retains all: the mechanical 
features that have made Specto Projectors 
universally popular, including the oil bath gear 
box and automatic rewind. It requires no 
separate resistance or transformer and can be 
used on either A.C. or D.C. mains 200/250 volts, 
as a lamp resistance is incorporated in the 
projector. 


@ The !6émm. ‘'500"’ has sprockets with a single 
row of teeth, the opposite side of the sprocket is 
relieved as is the film guide and pressure plate, so 
that film with perforatiors on one side only can 
be shown, as well as the norma! double per- 
forated type. 


@ The Specto Dua! 9.5/16mm. ‘'500’' enables 
both these popular sizes of film to be shown by a 
simple interchange of parts, requiring no tools. 
Again, both single and double perforated |6mm. 
film can be shown 


@ All Specto 500 watt Projectors are fitted with 
800 feet spoo! arms, which fold to form a con- 
venient carrying handle. 


@ Coated lenses are fitted to all models as well 
@s a new type of switch, the first position of which 
starts the motor and the highly efficient cooling 
fan, the second position lights the lamp at reduced 
wattage, pre-heating the lamp (and greatly 
increasing lamp life), and the third position 
switches on the lamp at full wattage. The lamp 
cannot be used unless the motor is runing and 
the cooling fan working, but of course the motor 
can be used without the lamp to save lamp life 
during rewinding 


Prices are as follows :— 
8mm. ‘‘500’’ . 
9.5mm. or 16mm. ‘'500"’ 
Dual 9.5/16mm. *‘500"" 


HUNTER & Coro 


ORD ST.,STRAND. W.C.2 


TELEPHONE TEMPLE BAR S858 ESTD./874 


£39 15 0 
£48 10 0 
£56 0 0 











WHEN YOU 
COME TO 
HARROGATE 


You may see, and ex- 

amine,without obligation, 

most of the latest pro- 

ductions which you see 
Arx Celebris Fontibus advertised. 

The following selected items are in excellent 
condition and guaranteed 
Scophony-Baird Home Recorder... £58 5 6 
Ansco I6émm. Cine Film, 50ft. rolls, 18/6 
Process Paid (post 7d.) 

Cine Kodak “ K,”’ f/1.9 lens, case ... £75 0 0 
Pathescope “Baby” 9.5mm. Projector, 
resistance, six Instructional Films... £3 10 0 
Wordersign Magnetic Cine Titler, complete 

£7 10 O 


A.C.T. Cine Tripod complete with Pan and Tilt 

head... ae ei i .. £144 0 0 
Victor l6mm.Sound Projector ...£135 0 0 
Coronet 9.5mm. Cine Camera... £10 0 0 
Hand-Table Microphone ... £5 10 0 
Celfix, 40” x 30”, Blankana Screen 48 00 
Lists of used films, cine equipment, Cameras, 
and Binoculars available on request. 

Hire Purchase 

Modern Photographic, Cine Equipment and 
Binoculars accepted in part exchange or purchased 


“Baines E 
PHOTOGRAPHIC SEALERS BINED 1000 
39 JAMES ST., HARROGATE. Tel. 3187 























CHARLES W. BRUCE 


7 WEST ROAD, WESTCLIFF-ON-SEA, 
ESSEX Phone: Southend 3676 


A LAUGH WITH CHAPLIN !! 
We have the most comprehensive list in the 
Trade of Chaplin classics, in all gauges. Titles 
include: ‘The Count,’ ‘The Cure,’ ‘ Easy 
Street,’ ‘The Adventurer,’ ‘Champion 
Charlie,’ ‘A Dog’s Life,’ etc. Send Id. for 
Full List. 


8mm. Titles are: £3 2 6 per reel, l6mm. 
£6 5 O per reel, 9.5mm. £2 10 0. All in 
Box or Can. 


SPECTO 


We can supply the new 8mm. 500 watt, and the 
new |6mm. 500 watt Specto machines from stock. 


SOUND-MIRROR 

This amazing machine, and the tape, can now be 
supplied from stock, demonstration given any- 
where in home counties. 


A.C.W.—A few back numbers, 1950-51, available. 
Send stamp and cash with order please. 


TITLES. — Don’t use your precious B. & W. and 
colour film on titles—Let us do it for you. See 
Sept. and previous A.C.W.s for complete details. 


FILM.—8mm. Bauchet, I6mm. Ansco Hypan 
can be supplied from stock, also Pathe, 9.5mm. 











CINE-SERVICE WITH SATISFACTION 


FEATURE FILMS, MOSTLY EIGHT REELS IN LENGTH, WITH EXCELLENT SOUND TRACK ARE 
AVAILABLE FROM CAMBRIDGE. NOWHERE WILL YOU FIND SUCH VALUE. HIRE CHARGES ARE 
ONLY 30/- PER WEEK. SEND FOR LIST OF FEATURES AVAILABLE. 


USE THE ‘‘ UNIVERSITY SYSTEM” OF EASY PAYMENTS 





CINE CAMERAS 


Paillard Bolex L8 


For double-run 8mm. film. Fitted with a standard 
Kern-Paillard lens of !2.5mm. (4”) focal length, 
easily removed and replaced by a 25 or 36mm. 
long-focus lens. 





Price: £59 17 6 


G.B. Bell-Howell “Sportster’’ 


The British made ‘Sportster’ 8mm. is the most 
versatile personal movie camera of its kind ever 
produced. It is designed and built to enable even 
the least experienced operator to film a scene 
successfully under almost any conditions with 
sparkling clarity and accuracy of focus. 


Price; £57 9 3 





CINE PROJECTORS 


Paillard Bolex M8R 


The MB8’s scientifically-designed optical equipment 
produces wonderfully clear pictures and gets the best 
from the 500-watt projection lamp. This is particu- 
larly important when showing colour films. The high 
grade Kern-Paillard f/1.6 lens, coated to give the best 
performance, has a focal length of 20mm., providing 
a picture 3ft. wide at a distance of 13} feet. 

Price: £68 0 0 
Ampro Stylist 
Portable, compact and wonderfully lightweight— 
Projector and Amplifier weighs only 23 Ib. Lift-off 
case with full 8 inch Speaker and Accessories weigh 
under 10 Ib. A really modern streamlined de-luxe 
6mm. Sound (and Silent) Film Projector. 

Price: £177 0 0 





UNIVERSITY CAMERAS 


1, $T.MARYS PASSAGE: CAMBRIDGE /. 


ephore: 55842 


ame 22,BUTE STREET, LUTON. 16, KING STREET, READING. 








ASSOCIATED CINE 
EQUIPMENTS LTD. 


aa 353 BEXLEY RD.,ERITH 
KENT 'Phone: Erith 2543 


CALL, PHONE OR SEND S.A.E. FOR DETAILS 
OF ITEMS IN THIS JOURNAL WHICH INTEREST 
YOU . . . SELECTION FROM OUR STOCK 
BELOW. CATALOGUE OF 500 CINE ITEMS, 4d. 
CAMERAS, NEW AND USED 
9.5mm. Pathe ‘H’, £/2.5 lens, NEW £28 13 
8mm. Eumig, battery a _— £13 0 
8mm. Bolex L8, f/2.8, N ae . £59 17 
8mm. Admica, ‘speeds, 27 ie . £17 19 
8mm. Kodak, f/1.9, case, as new ... £35 0 
l6mm. Simplex, f/1.9 Kodak lens ... 10 
16mm. Cine Kodak, f/1.9 inter- 
changeable lens, case, AS NEW, 
magazines in stock ... £74 10 
6mm. Bolex ‘H’, frame counter, 3 
viewfinders and eye-level focusing 
through taking lens. In AS NEW 
Condition _... £125 0 0 


THIS MONTH'S : SNIP 
16mm. Pathe Webo Special ..£149 0 0 
with |” f/1.9 and 20mm. f/1.9 coated lenses. 
Complete with leather case. DEMONSTRA- 
TION USED ONLY, AS NEW. 
3” coated Berthiot lens for above £15 0 0 


B, 9.5 and l6mm. FILM STOCK for.the above by 
PATHE, KODAK, GEVAERT and BAUCHET. 
EXPOSURE METERS, NEW and USED by 
WESTON, AVO, PULLIN, SIXTOMAT, ZEISS 
IKON, etc., from e 60/- 
NEW, SURPLUS BSR. INDUCTION RE- 
CORDING MOTORS. IDEAL FOR pag 
RECORDERS cs a 27/6. 






































NN } V/A 
TCLALEYS on PHOTOGRAPHY ane ADBA 


Colmore Row Dale End Queen ieeet 
Tel.: Cen. 6055 Tel.: Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


THE NEW 


‘SPECTO 500’ PROJECTOR 
IS IN STOCK 


TWICE THE LIGHT — AND THE 
FINEST VALUE IN ITS CLASS 


8mm. MODEL £39 15 0 
9.5mm. or l6mm. MODEL £48 10 0 
DUAL 9.5mm.-l6mm. MODEL £56 00 


WE SHALL BE PLEASED TO 
DEMONSTRATE — OR SEND 
DETAILS OF THESE 

FINE NEW PROJECTORS . 


























’ Ul 4 ag 
Che Film Library and Exchange Service 
YOU ARE INVITED TO VISIT OUR NEW AND LARGER PREMISES OPENED 


THIS MONTH AT EARLSFIELD, LONDON, S.W.18. HERE WE SHALL CONTINUE 
TO OFFER YOU OUR FRIENDLY SERVICES AT ALL TIMES. 








9.5mm. FILMS 
SOUND AND SILENT FOR SALE AND 
EXCHANGE. LISTS FREE upon request 






SOUND LIBRARY (Lists Free) 
Hire rates: 2/6d. per reel 2 nights 
(for Vox, Pax, Son or Gem only) 








SILENT LIBRARY (Catalogue 6d.) 






1/3 per reel, 200ft. 
3 nights 

1/9 per reel, 300ft., 3 nights 

(for SPROCKET-FED projectors only) 


Discount for Block Bookings 


Hire Rates: 








Part Postage charged on 


Only 6d. 
each order 









Used Projectors and Accessories 
9.5mm. Dekko 48 Sprocket-fed 14 gns. 
9.5mm. Pathe Hy, Standard 

model .. - ... 16 gns. 
9.5mm. 200B, 900ft. 


"arms. 
Resistance * .. 24 gns. 
9.5mm. Pathe Gem, 900ft. 
Arms ... ‘ . 27 gns. 


9.5mm. Gem/Ace complete 
talkie outfit ... oh 
9.5mm. Standard Vox .. 62 gns. 
9.5mm. Super Vox _... .. 66 gns. 
16mm. Specto, Standard model 26 gns. 
CYLDON REELS. 800ft.... 9/6 
1,600ft. via * es 17/6 
45mm. GEM projection lens, 
As brand new sie . £3 
(Mail Orders promptly despatched) 


. 55 gns. 








(Near Earlsfield Station) 








314 GARRATT LANE, EARLSFIELD, LONDON, S.W.18 


Telephone : Battersea 7217 











E.G. TURNER 


SCREEN MAKER 











CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.1I7 


Tel. LARKSwood 1061/2 














l6mm. FILMS 
FOR HIRE 


SOUND & SILENT 


CHRISTMAS BOOKINGS NOW OPEN 
—Book early and avoid disappointment— 
THE DEVIL BAT 
CONVICTS CODE 
ARIZONA STAGECOACH 
RUBBER RACKETEERS 


And other Sound Features and Shorts at low 
rentals with No Extra Week-end Charge 
Catalogue !/- 


SILENT LIBRARY OF UNEQUALLED 
EXCELLENCE 


Catalogue 2/- containing hundreds of Titles— 
from Old Time Classics to Current Gems 


JOIN THE LIBRARY NOW 
iémm. SILENT FILMS FOR SALE 
Send S.A.E. for lists 


Ex-Library ‘‘Cecol’’ cans for 1/6 each 


VAUXHALL FILM HIRE LTD 


36, VAUXHALL BRIDGE ROAD, LONDON, S.W.! 
Tel. : ViCtoria 5743 





















BATH’S SUPER 
FILM LIBRARY 


B 8mm 9.5mm I6mm SILENT 
B 9.5mm l6mm SOUND 

@ RELIABILITY 

@ MODERATE CHARGES 
@ FILM STRIPS 


Send 2/- today for 1951/52 
catalogue with free Pro- 
jection tables. 


CYRIL HOWE 


SCREEN SERVICES LTD. 
ST. JAMES’S PARADE, BATH 








MILLER #23 “ccs £42 10 
KODASCOPE in £22 10 


c/cas 


8mm. 500w, 
Shop Soiled 


DEKKO £39 10 
DITMAR 322mm. £72 10 


Shop Soiled 
PAILLARD “rjcu:" £130 


Camera L.8, Fine go “Tele. 


CINEMASTER £62 10 


500w., Trapsformer and case, Coane Double/Single 
Run, F/3.5, Excellent Condition. 


AMPRO "ic £65 0 
G916 “£67 10-£77 10 
L516 "£87 0-£105 0 
HEATHCOTE camie suop 


302 Radford Road - Nottingham 














SOUND FILMS for SALE 


Just released : BING CROSBY and BOB HOPE 
in “* DON’T HOOK NOW," 2 reels. Price £15. 
A merry golf short combining music, song and 
fast moving comedy. Cast includes big name 
professional golfers including Ben Hogan, Sam 
Snead, Byron Nelson, etc. Copies in stock for 
sale and hire. 


Used I6mm. Sound Films for sale at £5 per 
reel: ‘‘The Black Emperor,’’ featuring Paul 
Robeson. ‘* Hi, Ho Hollywood °’, 2 reel comedy. 
** Beach Sport ’’, ‘‘ Cinevariety No. 2’’, ‘* Aqua 
Frolics,’’ ‘*‘ Tunes of the Times,’’ 2-reel musical. 
** Pathe Picette No. |,’’ ‘‘ Men Against the Sea,’’ 
2-reel dramatic documentary. ‘‘ Stark Nature,’’ 
** Down a Cotswold Valley,”’ ‘‘ A Thrill a Second,’’ 
‘*Let’s Get Together and Sing,’’ ‘‘ West of 
Inverness,’’ ‘‘ A Thar Desert Town,’’ ** Morocco,’’ 
“Cabaret Time,’’ ‘‘ Winston Churchill,"’ ‘‘A 
Radio Hook-Up,’’ ‘‘ Devilled Ham *’ (Musical), 
**The Bank’’ (Chaplin). All G.B. Moviepaks 
released to date available for hire, sale and 
exchange. New copies £7 10 0; Used Copies 
£5. Allowance for your sound Moviepaks in part 
exchange is £4 4 Oper reel. Two used shorts 
for sale: ‘‘ Cleopatra's Nightmare,’’ 100ft., 
featuring Wilson, Keppel and Betty, Price 30/-. 
** Hungarian Rhapsody,’ Classical musical, 200ft., 
£2°2 0. Used cartoons for sale at £2 0 Oper 
reel. ‘‘ Playball,’’ ‘* Caveman,"’ ‘‘Technocrcked ”’ 
** A.M. and P.M.”’ 


Castle Cartoons for sale at £5 per reel: ‘‘ Old 
Mother Hubbard,”’ ‘‘ The Foxy Fox,’’ ‘‘ Red Hot 
Rhythm,”’ ‘‘ Puss in Boots,’’ ‘‘ Cleaned Out,’’ 
**The King’s Tailor,’’ ‘‘Sinbad the Sailor,”’ 
** Aladdin's Lamp,”’ ‘‘ On the Scent,”’ ‘‘ The Big 
Bad Wolf,’’ ‘* Ostrich Troubles,’’ ‘‘ Hail the 
King,”” ‘* The Big Fight.’’ 

Castle News Parade Films at £5: ‘‘ Fighting 
U.S. Marines,’ ‘‘ Track Meet Thrills,’ ‘‘ Thrills 
and Spills,’ ‘Kings of Sport,’’ ‘* Knockout 
Thrills.’’ 

lémm. Silent and 8mm. Moviepaks for sale, 
hire and exchange. New copies I6mm. £6 10 0, 
Used copies £4 0 0. Allowance for your Movie- 
pak Silent Films is £3 10 0 per reel. 8mm. 
Moviepaks: New Copies £3 10 0; Used 
Copies £2 10 0. Allowance for your Moviepaks 
in part-exchange £2 0 0. 

9.5mm. Sound and Silent Films for sale. 
No lists issued. Select from Pathescope Catalogue 
or our library catalogue published at I/-. Used 
9.5mm. Sound films £2 2 0 per reel. Used 
9.5mm. silent films 32/6 per reel. Good allowance 
for your films in part exchange. 

Available from stock: Pathe’s new Bantam 
Pack Films in 8mm., 9.5mm. and I6mm. silent. 
Prices : 8mm. 20/-; 9.5mm. 19/6; |!6mm. 45/-. 
Complete list of titles free for postage. 
Note.—All second-hand films purchased fram us 
are on approval. If returned within three days 
we will exchange for another title for a charge 
equivalent to the usual hire fee, or will refund 
remittance less viewing fee. 


FILM LIBRARIES 
Book early for December and early January dates, 
NOW is not too soon. Catalogues available 
9.5mm. Sound and Silent Films I/-. !6mm. 
Sound Films I/-, 16mm. Silent Films !/-. 8mm, 
List free for postage. 


KIRKHAM FILM SERVICE LTD. 
115-117, Winwick Rd., Warrington, Lancs. 


Specialising in film hire, _— and exchanges by 
mail. 
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69,STREATHAM HILL, LONDON 
PHONE: TULSE HILL 6756 


BUY FROM ‘ THE SPECIALISTS °” 
THE BEST SERVICE — THE RIGHT PRICE ! 


USED USED USED ACCESSORIES 
9.55 PROJECTORS 8mm. CAMERAS Cinecraft Universal 
Pathe ‘‘Ace’’ (hand) £4 10 Ditmar, {/2.8, with | Junior Titler .. £4 0 
Pathe ‘‘Ace’’ (motor) £8 0 built-in photo-meter £28 Cinecraft Senior 
Pathe ‘‘200B’’ £20 0 | Revere (American), | Universal Titler De- 
Pathe ‘200B’’ £22 10 £/2.8, var spds, dble | Luxe £6 0 
Pathe ‘200B’’ £18 0 ““8'', case, as new £32 Penrose Popular, all 
Pathe ‘‘Gem’’ £28 0 | metal Titler, list 
Pathe “Gem”’ £25 0 . 9.5mm. as ae a a : £5 17 
| Pathe “H’’, f/3.5 ... éil elfix 52” x 40” Silver 
Ages sear mage age 4 | Dekko, f/1.9 Ross ... £19 | ate ~~. — 
“ ” ist ° 
Kem + sage cone oe l6mm. CAMERAS | Blendux P/E Meter, 
Pi cages A iy ~ rr ala Paillard “HI6” with direct reading £4 0 
athe = 3 lenses, by Yvar, Avo (old type) P/E 
200w, 9.5 & i6mm. £35 © Switar... ..£176 © @ | _ Mete £4 0 
— a: | GLC. £/1.9, list £53, Roll-up 40” x 30” Silver 
: mm £45 0 | as new ae ae a Screen £1 10 
8mm. PROJECTORS | Kodak BB, f/1.9 ... £45 0 200B Projector Case £2 10 
a | 
henge neg fn PROJECTION LENSES | USED 
Bell-Howell 13” . £5 0 95 SOUND AND SILENT 
l6mm. PROJECTORS Ditmar 2” ... ee 4 0 FILMS 
Agfa, |00w £ 0 = Ditmar |4’ £410 0 | . 
Ace ‘‘Gem” Talkie Pathe Telephoto for Always a Selection of good ones 
5 Lux camera — “a 2 8 | at Low Prices. 





Every item guaranteed to give satisfaction. Send 6d. for Penrose Catalogue 











NOTICE TO READERS IN WALES 
and Border Counties... FOR THE 


We are the SOLE DISTRIBUTORS (Wales) of the | Cl N Ee CAM E RA 
SOFIL MINOR 
16mm. Sound/Silent Cine Projectors | 
These projectors provide PICTURE and SOUND of & N H Mf U SIAST 


VERY HIGH QUALITY | 
The Standard model at £99 is intended for | RECOMMENDED BOOKS 
small audiences 
The De Luxe model at £110 will cater for Exposing Cine Film. By P. C. Smethurst 


audiences up to !50 persons. | ‘ 
HIRE PURCHASE (A.C.W. Series). Tells how to get even 


ow: a for STANDARD model only exposures every time. Like the others 
Initial payment for DE LUXE model only in this series, it is so written that it can 
a 10 0 | | be understood by the veriest beginner. 


We shall be delighted to demonstrate this fine - 
instrument by appointment, in our theatre or 3/8 post paid. 
your home, s . 2 
NOTE : We carry the largest stock of cine equip- Trick Effects with the Cine Camera. 
ment in Wales, supplying all accessories and By H. A. V. Bulleid (A.C.W. Series). 


spares. We employ qualified service . ste 
engineers (static and mobile) ‘and have our Amateur cine workers already familiar 
own Soundfilm Library, in addition to | | | with the simple tricks in filming will 
acting as agents for all other leading renters. h f 
We are the only official Sales and Service Dealers | want to know how to produce some © 
(in Wales) for G.B.-BELL & HOWELL products the more subtle illusions described by 
and have been appointed in a similar capacity by | : 
AMPRO and B.T.H. the author. 3/8 post paid. 
SEND STAMP FOR LISTS: NEW - paced ih 
BARGAINS. LIBRAR BOOK DEPT. 


SOUND - FILM subvecen LINK HOUSE PUBLICATIONS 
(Cinema Liaison Ltd.) LTD. 


27 CHARLES ST., CARDIFF fhore: 24 Store Street, London, W.C.1. 




















eh 9.5/0, 9.57 /m 925") m ah ‘MAJOR FEATURES 
. ™/m or all your Requirements “* "/m | 

at : “2 esti se . 9, a | MINIMUM RENTALS 
9.5" / mm Write Now for our 9. 3”) lem iémm. SOU ND 

9.5™/,, CATALOGUE OF 9.5mm 9.5"), GLASS MOUNTAIN 


9.5™ in FILMS FOR HIRE. 9.5™/ 


9.5"), 


Sa All New Copies. Low Rentals 95” |. 








IT’S FREE!! 9cs~), ROOM TO LET 
|" WHAT THE BUTLER SAW 


9.5°/- mano samr Guan m.95°/,| SOUTH RIDING 
m HAROLD MORRIS (CAMERAS) LTD., 7+ Im | 
21 Kingsland High St., rtenden, ES 57) A MAN CALLED SULLIVAN 


9.5" /m Clissold 3431/2 


oe 3 STRIPTEASE LADY 


Eo 9nhres are just a few of our new features. 


WRITE NOW FOR NEW CATALOGUE 
OFFER THE CHEAPEST EASY TERMS POST FREE | - 


for any item of home cine equipment. : 
15% deposit and only 5% interest on a Saturday and Sunday hire at one day rental 


12 months’ purchase. ; | 

Pathe SON’ 9.5mm Sound Projector | F : ( 66 STREATHAM HILL 

Less deposit of 3/- in £ (15°,) ft 14 : | " 0 LONDON, 9 W2 
6 0 


£66 . 
Plus interest for 2 years (10°) £6 13 0 | TEL. TULSE HILL 3584 :: Day or Evening 
£72 19 0 GR SC eA IIE 
Making 24 monthly payments of £3 0 9 oa UE YS ae ahs caeaee: 


Payments may be made into any local bank. 
—Write for leaflet containing full details to: 


A. G. EGGINTON & SON LTD. GUARANTEED BARGAINS 


83 Washway Road, Sale, Cheshire 


Tel. : Sale 3352 . | B.T.H.301 Talkie, as new £127 0 0 


Ace sound unit for Gem. 
As new ... "8 .. £32 10 O 


FIVE FILM LIBRARIES | | iz; kossscore mode 
“D” projector. As new, 


with case ... ? ... £22 10 


























1,500 Titles in 16mm. Sound 
750 Titles in 16mm. Silent 
668 Titles in 9.5mm. Silent eee sore tea ‘Slightly 
300 Titles in 9.5mm. Sound | shop soile 
106 Titles in 8mm. Silent 9/16 Bolex D/A dual. 400w. 


Send a 2/6 P.O. and state Projector in use. Our Overhauled by makers ... £29 15 
Catalogues by return post. i6émm. Stewart Warner 


0 
0 
0 
Reasonable rentals—generous discounts on block : 
booking of 16mm. Sound Films. De Luxe Cata- camera, f/3.5. 100ft. loading £17 10 0 
logue now available. 16mm. Aircraft camera with 

0 

0 

0 


Eoiesion Accessories—Fi'ms for Sule and tele lens... . £3 10 
“Exchange. 

WATSOFILMS LTD. || 9.5mm. Pathe Son talkie .. 8 © 
Film House, Charles Street, Coventry l6émm. G.I.C. camera --- 47 6 
"Phone : 3280. "Grams : Watsofilm, Coventry. ALSO MANY ODD ITEMS, SPLICERS, 

- REWINDS, etc. AT BARGAIN PRICES. 
16mm. SOUND A LARGE SELECTION OF Iémm. 
Charges & Quality SOUND FILMS FROM 22/6. S.A.E. 

UNBEATABLE for list 
Cat. & Mem. Form on request HIRE Driaae AVAILABLE ON ALL 
° e UIPMENT 
Young Folk’s Film Librar 

8 y SIMMONDS 


8 CLIFFORD ROAD, MACCLESFIELD 
Telephone 4352 Oxford St., Harrogate. Phone 5433 
































CROOKES CINE-SOUND 


PHONE SCARBOROUGH 3189 (2 lines) 


16mm. SOUND 
FILM LIBRARY 


(Catalogue 2/6) 


Dealers in all branches of the 
Cine and Photographic Trade 


Group member of Rentafilms (16mm.) Ltd. 


10 & 11 QUEEN’S TERRACE 
SCARBOROUGH - YORKS 











mn PEEL MS win 
and 9.5mm. Sound and Silent 
Film Library 
Send P.O. 2/- for our Catalogue—Stating size 
Remember—Our 9.5mm. films are from 1/6d. 
reel for One Week’s Hire 
Programme of !6mm. Sound from £2. No extra 
for Weekend Hire 
New releases include: ‘Swiss Miss’ and ‘Our 
Relations’ (L. & H. Features) also ‘Guest in 
the House’ 
S/H Projectors—Specto, Pathe Gem, 
Ace, etc. 
Lamps, Spools, and all 
Agent for G.B. Movie-Paks 


Prospect Cine Stores 
142 LEEDS ROAD, HECKMONDWIKE 
: TUTTE ee TEE Te PULL WH 


16mm. Sound 


Dekko, 


Screens, Accessories 





THE MERSEYSIDE 
CINE CENTRE 


J. ALLEN JONES 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 Tel. Waterloo i23 


PROJECTION | 


EQUIPMENT 
FOR THE HOME 
EDUCATION AND INDUSTRY 





‘Cine and Film Strip 
Projectors and all Accessories 
with EXPERIENCED SERVICE 











| GILBERT MASTIN Photographic and Cine | Supplies | 
\ DRUMMOND ROAD, SKEGNESS. Tei. 29! 
t B.T.H. 301 s/h. Very good condition ... £165 
es Bolex G.3, as new ; 

\ Pai Bolex H.16 Cine ‘Camera, 
Ub 1 9 mer 

Ditto, s/h ; 
\ Magazine Kodak with case 

he Howell 8mm. Screenmaster Toe 

» !6mm. 613, Case & Trans. 

\ Revere 8mm. Camera, 9 lens... £37 
b A few spools Kodachrome ‘A’, 50’ and 





EXCEL SOUND SERVICES LTD. 


“are pleased to announce that they are 
now accepting orders for their Tape 
Recorders. 


This is the only machine specially design- 
ed for synchronising to sub-standard 
cine projectors. Trade enquiries invited. 





49 BRADFORD ROAD, SHIPLEY, 
YORKS. Tel.: Shipley 55779 & 51291 





VALE COTTAGE, 
thy Fe -FIV VALE OF HEALTH, 
LIMITED LONDON, N.W.3 
Send 2/9d. fora special new printed loose-teat 


library catal rec mm 

sound films. S\dditional pages, giving full details 

of new releases can easily be inserted and will be 
supplied free, as issued, for one year. 

1/6d. refunded on your first (or next) Order. 








Ce nnn emmuiiniiaaaaniaiaaaaee 
EALING itn: tga EXCHANGE 


This month's Special Offers :— 
Ace Projector, with super. attach. 

and Transformer... £4 4 
Kid Projector, with ‘super " attach 


0 
and Resistance 46 6 0 
Kodak S.X.X. 6mm. (out-of-date) 

50fc. films cs 0 


41 Bond Senen. Ealin; ws. Tel. EAL. 4401 


 §$CANRINTE | 


De Luxe Soundhead units for Specto 9.5 or I6mm. ; 








Pathe 9.5 or I6mm. ; Pathe H 9.5mm. ; Ampro l6mm. 
All models complete with cell £10/10. Stamp for 
particulars and illustration. 
High performance Model 8 S.O.F. amplifier. 
Leaflet on request. 
J. H. BALCHIN 
Woodham Park Road, West B 


<0 < SS ORE RRBERRERERBS See ees 
& SILENT FILM SERVICE 
@ TWO NIGHTS HIRE: 9.5mm. 1/6 ; 16mm. 2/6, 
COLOUR : I6mm. 7/6 2 NIGHTS 
SEND tf STAMP FOR LISTS 


Laurel Cine Exchange 


© 624, Bath Road, Cranford, Middx. § 
© Phene ao a Hayes 0742 4 


A M BD R PREMIER 20 ...£230 


0 

STYLIST . £181 10 0 

SILENT ..£102 0 0 

Specto and Ditmar dual Projectors—lists free. 
Bauchet Cine Film, |6mm. 50’ 24/-; 100’ * 8. 
8mm. 25’ double run 18/3. Tin of 553 30’ 19/8 
Post 9d. USED I6mm. MUSICALS 75/- EACH. 
8 and I6mm. Sound, Silent Films, Sale and Hire. 
9.5 for Sale. 19 New Moviepaks — Lists 6d. 
JACK PEARSON, 84 High Street, Old Hill, 
Staffs. Tel. : Cradley 69317 


Surrey 


























SAVE witt aux rium 
4)- for 50 ft. inol. P.T. 


(16mm. only) 
First quality Panchromatic Film, 16mm. only, for 
use in ALL types of camera, TREMENDOUS 
SAVINGS when you load your own spools. Good 
results first time. Every user DELIGHTED with 
high quality 


GRATISPOOL LTD., Dept. X, 
207 WILLIAM STREET, GLASGOW, C.3 


FOR SALE 


| Bell-Howell 70 D.A. Camera, Dallmeyer 2” 
f/1.9 and Cooke I” f/1.8 lenses, critical viewfinder, 
seven speeds, as new... £175 
| R.C.A. 16mm. Sound camera complete with 
acoustic sound head, galvanometer for. use with 
studio microphone ... ona oe -- £90 
| A.T.C. Tripod, telescopic legs, pan and tilt 
head with degree markings... tan .. £10 
| Electric Re-wind editing table fitted for 16mm. 
or 35mm. work, plus viewing screen, inspection 
lamp, two-geared motor. New ... sccm” 
Apply Box No. 841. 














Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc.) and provision is made for 
holding a filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matt 
and Effects Box. Bases are obtainable for most 
makes of l6mm., 9.5mm. and 8mm. cameras. 
Price £5-0-10, including P.T. 

Brun Loop Absorber £3-15-0. Brun ‘‘ Daylight "’ 
Screen £6-6-0. Educational Loop Films, Brun 
Shorts, ‘‘Old English Crafts,"’ ‘* Wonderful 
Britain ’’ series, all obtainable on monochrome 
er colour stock. Send for lists. Send S.A.E. 
Sole Distribution :—BRUN EDUCATIONAL 
FILMS. Ltd., 15 Prestwich Street, Burniey. 


—————————— 


SPROCKETS : GEARS : IDLERS : JOCKEYS 
GATES REFLECTORS FLYWHEELS 
SCANNING DRUMS, ETC. 
6mm. Professional Equipments 
S.A.E. for lists 
JAY SCIENTIFIC INSTRUMENTS 
Westfield Works, WYKE, Bradford, Yorks. 











Movhanes (Ciné Specialists) Lid. 


Visual Aid 
Consultants 
Service Agents 
Bell-Howell-Gaimont | 


Film Library | 


1263, Portswood Road °°? S4AMPTON 


609 Arc Models and all 
best makes. 
| Wire and Tape Sound 
Recorders. 
Screen Accessories. 





M.C.C. BARGAINS 


9.5mm. Pathe Model B. f/3.5 camera 

£10 10 O 
8mm. B. & Howell Sportster, £/2.5 
w. case. 3 films used ... £50 0 0 
8mm. Cine Master Il, f/2.5, as new 

£40 0 0 
The New Meoptar-Almar Cine 8mm. 
Editor, including Rewind, Splicer and 
illuminated viewer, notching device & 
separation compartments £36 0 0 


MIDLAND CAMERA CO., LTD. 


106 GRANBY STREET, LEICESTER 
Phone 6535! 


MID-CHES 
Film Library 


FOR SOUND AND 
SILENT FILMS 


FEATURES — COMEDIES — CARTOONS 


New Silent 8mm., 9.5mm. and l6mm. 
Booklet now ready. Price 6d. 














{6mm. Sound Booklet, |/- 


XMAS BOOKINGS NOW BEING MADE 
40 HIGH St., Grams & Phone Northwich 


NORTHWICH, Ches. 2506 








8mm TITLES 


1-8 words 2/6, additional words 2d. each, 
Tinting 6d. per title extra, Delivery 5-10 days. 
Choice of style. 


MOVIE TITLES *CohboN wie 














P. F. WILSON &'..., 
17 ROBERTS ROAD, WALTHAMSTOW, 
LONDON, E.17__ Phone: LARkswood 1473 
CAMERAS, PROJECTORS, FILMS, ACCES- 
SORIES. I6mm. SOUND LIBRARY. Lists 3d. 
NEW 9.5mm. ‘SON’? SOUND PROJECTORS 
IN STOCK 


1,800f. “SON” & “GEM’ ARMS, 1,600ft. 
9.5mm. REELS. 
Repairs to all Cine apparatus 
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KO The New!Economical 
£15-15-0 / i ~O \‘TRIPLICO’ 
\ O This British 
) made machine 
comprises the 
features of the 
more expen- 
sive Junior and 
Senior Models, 
but is adapted 
to meet the 
present de- 
mand for some- 
thing less ex- 
pensive. 
There are no 
claws, no film 
wear and no 
damage to per- 
forations. Re- 
sistance takes 
any voltage either A.C. or D.C. Motor is fitted 
with variable speed control and there are separate 
switches for the lamp and motor. Film-threading 
is extremely easy and the gate is accessible. The 
machine is supplied with 50-watt lamp but 200 
watt can be fitted without any change to the 
resistance or wiring. It is supplied either for 
9.5mm. or !6mm. films. Early delivery. Price 
£15 15 O carr. paid. 
The 9.5mm. can be converted to 16mm. at a 
cost of £5 0 0 and vice versa. 
D.T.O. Led., Victoria House, SOUTHPORT 











Morton Rowland’s 


CINE SERVICE 


Paillard Bolex i6mm. Projector, 
Model C, 400 watt lighting, seen 


with case; in good condition we 0.0 
1” £/1.5 Lens (T.T.H.) for Bell Howell 
Gaumont Sportster Camera » 28 


ith Chis Trinnt ia aap diane £9 0 0 
Bell Howell Gaumont Model 602 


l6mm. Silent — In very 

good condition ‘i ... £60 0 0 
Agfa Movector !6mm. Projector with 

carrying case 4 £22 10 O 


Pathescope Gem 9.5mm Projector i in 
new condition ... £29 0 0 


MORTON ROWLAND & CO. LTD. 


126 Old Christchurch Road, Bournemouth 
Phone 4716 











PINEDENE FILMS 


16mm. Sound and Silent Films lémm. 
SALE ; HIRE EXCHANGE 
Large Selection—Write for Lists 
Send us your UNWANTED FILMS and receive 
Cheque by return of Post. 
PROJECTORS - - - - Price £85 
B.T.H. S.R.B. complete sousd and silent 
76 Belmont Road, Southampton 
Telephone : 57709 














Binding Cases to take a year’s supply of A.C.W. 


are now available, price 12s. 6d. post paid. You simply 
slip the copies between cords. The spine is lettered in 
gold on black and the sides are of red cloth, making 


a handsome addition to the bookshelf. 








| 
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eon FILM LIBRARY 


HIRE 
ONLY THE BEST 


—— Feature Programmes from 30/- 
ARGEST and BEST FILM 
LIBRARY in the MIDLANDS 
16mm. Sound and Silent 9.5mm. Sound and Silent 
Send for full current catalogue Price 6d. 
Send for full illustrated catalogue Price I/- 
MOBILE CINEMA SERVICE 
Films bought, Sold or Exchanged 
PROJECTORS. All makes supplied, bought, 
exchanged, repaired 





“PHONE : BROADWELL 1214 


i _ VICARAGE RD 


LANGLEY - OLDBURY 


Near BIRMINGHAM 














HI-LITE CINE SCREENS 


Roller, batten and S.S. 
36” x 27” — 36/- 40” x 30” 42/6 
46” x 35” — 47/6. Carr. & packing 2/6 extra. 


CINE SCREEN MATERIAL 


Matt White Glass Beaded 
24” x 18” 11/3 15/- 
30” x 24” 18/9 25/- 
36” x 24” 22/6 30/- 
48” x 36” 45/- 60/- 
72” x 48” 9a san 
96” x 72” 240/- 


Carriage and packing 2/6 extra 


Fading Solution 3/6 bottle. Biooping Ink 1/9. 

The new DANSON !6mm. sound projector 

Model 540, 300/750 watt lighting, |! watt sound 

output, £145 cash, or H.P. available. Send for 
Brochure. 


Cinephoto Equipment Ltd. 


172 Chapel Street, Salford 3, Manchester 
BLAckfriars 6287 











FOR A GOOD SHOW—HIRE THE BEST 
9.5mm. 16mm. 
Silent Sound 
Get your catalogue now, Price 2/- each SIZE 
—refunded on your first booking. Service and 
satisfaction our motto. 
PREMIER FILM SERVICE 
Manchester Road, Westhoughton, Lancs. 
Phone : 3154 


Which comes from us 

















% CINESMITH PRODUCTS + 


The original designers and makers of the first 
Pathe and Specto Dual Film projectors can supply 
any model Specto or Gem (with confidential H.P. 
if desired) and expert service always. 

Our latest contribution, the 16/8mm. new 
SPECTO excels even our earlier achievements. 
Also GEM sound projectors. S.A.E. please. 
REGENT ST., BARNSLEY. Phone 4445 

Cine Manufacturers since 1932 




















FOR SALE 
Films and Film Libraries 

16mm. Silent sae * for sale—Comedies, Dramas, 
awe. S.A.E. Ivey, 2 Dryburgh Road, Putney, 
S 

Hire More Films at Less Cost. A programme in 
i6mm. Sound for everyone. Latest Features and 
Shorts of Super Cinema Quality. Send for list and 
or specimen programme. Cinehire Film Library, 
Liss, Hants. ’Phone 7310. 
16mm. Sound Films for sale. S.A.E. 
54 Norwood Avenue, Shipley, Yorks. 


Boothroyd, 


9.5mm. Sound Films for Hire, Exchange. Keen 
Rates. Miles, 353 Anlaby Road, Hull. 
9.5mm. Sound Film. Exchange 2-6 reel. Cine 


Service, 81 Denmark Road, Gloucester. 
**Siegfried’’, ‘White Cargo’, “Leghorn Hat’, 
‘Piccadilly’, ‘‘Carmen’’, as new; “Caligari’’, good 
condition. 35/- per reel or near offer. Box 843. 
9.5mm. Silent Film Hire. 1/6 per reel for two 
clear days. Detailed catalogue 1/-. State projector. 
Valentine Film Service, 13 Sandersfield Road, 
Banstead, Surrey. 


8mm. and 16mm. silent films for sale. Variety of 


subjects. BM/EDWM, London, W.C.1 

For Sale. Cheap. 16mm. Sound Films, Cartoons, 
etc. Movie Paks, Pathe, and Britannia. Excellent 
condition. Brown, Dolgelly, Brook Avenue, 
Weybourne, Farnham, Surrey. 

9.5mm. Sound Films. Perfect condition. 39/6 
per reel. S.A.E. list. Purdis Croft, Bucklesham 


Road, Ipswich. 
16mm., 9.5mm. and 8mm. sound and silent films 


for ‘sale. 3d. stamp for list. 16mm. silent films for 
hire-catalogue 6d. 16mm. sound films for hire- 
catalogue 1/-. L. Gelbier, 1 Stamford Mansions, 


Oldhill Street, Clapton Common, N.16. 


“wey 16mm. silent films, cartoons, etc. New. 
oo. ‘list. D. L. Soutter, 8 Rutford Road, Streatham, 

S.W.16 

Silent Film Exchange. 9.5mm. Good condition 

only. 1/- per reel. Groves, Richmond, Sandhurst 


Way, Lydiate, Nr. Liverpool. 
16mm. Silent Films. Send S.A.E. for details of 
our new movies, unobtainable elsewhere. Send us 
your unwanted 16mm. sound films. Highest prices 
paid for good features. BM/GZAL, London, W.C.1. 
9.5mm. Silent Films. Sale or exchange—huge 
selection. Films and accessories wanted. White, 
28 Kingshill Road, Dursley, Glos. 
9.5 Silent Films in 60ft. lengths, cine-photographers’ 
ersonal work, various subjects. Stamp particulars. 
ee (Cornwall) 867. 


Cameras and Lenses 

Arriflex Cameras, accessories and replacements are 
available from Germany through Mackintosh & 
Straker, 12 Soho Square, London, W.1. 

Magazine Cine Kodak, f 1.9, mint condition. £70 or 
near offer. Burgess Lane & Co., Sunleigh Works, 
Sunleigh Road, Wembley. Wem 2378. 

16mm. Cine Kodak BB, f/1.9 and case, 50ft: spools. 
Perfect, £38. Box 844. 

16mm. Magazine Kodak, f/1.9, £65 or near offer, 

erfect condition, colour films if required. Waller, 
Vevhill, Haslemere. 
Cine Kodak 16mm. BB Junior, interchangeable f/1.9 
and f/4.5 telephoto lens, fitted case. 68 Broadwalk 
Court, Palace Gardens Terrace, London, W.8. 
Siemens 16mm. cine model F, mint, f/1.5 Xenon, 
f/3.8 Tele Xenor, Universal finder, parallax correction, 
6 film magazines, case, £70. Kodascope projector 
ee £15. Write BM/WLTB, London, 


Kodak BB Junior, 
Excellent condition. 


f/3.5, with portrait 
Leather case. 


16mm. 
attachment. 
£33. Box 846. 


Rate 7d. per word (minimum 7/-). Box Number |/- extra. Address Box Number replies he Pret Cine World. 
All advertisements for the December issue must be received by the 2nd November. 
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Miller 9.5mm. variable speed camera, f/3.5 inter- 
changeable lens, highlight meter, case, 6 chargers, £18. 
Glew, 90 Glenalmond Road, Sheffield 11. 


Bargain. Cost £69}, sacrifice £35. 16mm. Siemens, 
f/1.5 Dallmeyer, practically unused, 100° mint. 
TULse 4328 (11-4) London. 
Kodak BB Jnr., f/3.5 lens, £20. Cory, 59 Perry 
Street, Northampton. 

Jones, 


8-20 Kodak, f/3.5, case, Portrait lens, £21. 
17 Eaton Close, Liverpool 2. 


For Sale. 3” Dallmeyer Triple Anastigmat, f/2.9, 
new, £15. T'wo 5,200ft. 16mm. reels, 30/- each. 
Dearman, 112 Runley Road, Luton, Beds. 


Dallmeyer 1.9 lens, chrome, as . £10. Pathe 

Kid £2-15-0. Particulars Box 847 

_— H.16, turret head, visual focusing, backwind, 
eeds 8-64 f.p.s., automatic threading, 1” f/1 

aiuseiar focusing, a G35 Dallmeyer focusing, 
1.4 W/A lens (requires fitting), de luxe case, bool 

fader, photo-cell meter, heavy tripod, pan-tilt head, 

all perfect condition, £175. Box 848. 


Pathe 9.5mm. Motocamera, standard, tripod bush, 


Zeiss f/2.7, £10. ’Phone: Hampstead 5998. 
Siemens 8R cine camera (8mm. double-run), 


Rodenstock 2.2 lens, Kodachrome films, £16. S.A.E. 
please. Box 849. 

Cine-Kodak 8.20, f/3.5 lens, leather case and one 
colour film. Complete with instruction booklet, £25. 
Robertson, Martin, Dover. 


Keystone Mag. Cine Camera, 16mm., with 1” f/2.7 
lens, as new, £50 or near offer. Box 851. 
Magazine Cine Kodak, 16mm. f/1.9 and 23” f/2.7 


lens, leather case, £85 or nearest offer. Cooper, 59 
Frith Street, W.1. 
Cine Kodak 8. 25, 
pictures, case, £20. 
Alvaston, Derby. 
Cinemaster II, 8mm., Single and Double, 3 speeds, 
f/2.5 bloomed, |/case, good condition, £32. Box 862. 
To 8mm. enthusiasts. Specto Projectors £22-10-0; 
Eumig Camera and case £18-10-0; Latest Kodak 
Eight 55 Camera; Bolex L.8 Camera; Bolex M.8 
Projector. Wanted—8mm. and 16mm. Silent Films. 
Nelson, Photo-Cine, Dukinfield, Nr. Ashton-u-Lyme. 
Bell & Howell 172B 8mm. magazine camera, f/2.5, 
brand new, unused, customed, £85. Box 865. 
B.-H. 16mm. Filmo Model 70DA, lin. f/1.5, 2im 
f/3.5, 4in. £/4.5, case, £155. Hyde, 4 High Street, 
Sutton, Surrey. 


2.7 lens, nice condition, perfect 
Heath, 16 Old Hall Avenue, 


Projectors 
Two Debrie 16 Sound Projectors, £150, or separate. 
Jones, Wrenthorpe Vicarage, Wakefield. 
Pathe *‘Gem”’ 9.5mm. Projector in strong wood 


carrying case, perfect condition, £28 or offer. Smith, 
40 Wyvern Avenue, Leicester. 
Pathescope 200B, 900ft. arms, resistance, spare 


short-focus lens, excellent con- 
10 Ludford Street, Crewe. 
(1950), 800ft. arms, built-ia 
transformer, 2 lens, spares, as new, £5 or offer. 
6 Hasluck Gardens, New Barnet. Barnet 3859, 
New Bolex G.3 triple-gauge 8/9.5/16mm. projector, 
with accessories, cost £150, sell £100. Box 852. 
Bell & Howell 8mm. Filmo Projector, excellent 
condition, in case, £42-10-0. Turner, Beverley 
Grange, Marford, Wrexham. 

Ace Sound Conversion unit for 9.5mm. Gem 
Projector, good condition with spares, £30 o.n.o. 
Parsons, Towercroft, Swanage. 

Bolex G. 9/16 Projector, in excellent condition, 
complete with spare 500 watt lamp, £50. Spiller, 14 
Tithe Barn Road, Stafford. 

Kodascope Model ‘‘L’’ for sale, 16mm. 2” lens, up 
to 750 watt, with transformer. Recently overhauled, 
in very good condition, £65 or offer. P. McGeoch, 
46 Coventry Road, Birmingham 10. 


lamp, additional 1” 
dition, £20. Bell, 
Bolex G.3 ‘[ruba 
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THE WEST COUNTRY CINE 
SPECIALISTS 


8mm. Bolex M8R, 500w. ... 
8mm. Dekko, 500w. (old price) 
9.5mm Pathe Ace, Hand/T. 
9.5mm. Ditto, Motor driven 
9.5mm. Specto, |00w, latest 
9.5mm. Ditto, S/H, as new 
9.5mm. Pathe H, !00w. 
16mm. Specto, 500w. 

6mm. Filmo, 500w. 

16mm. Sofil Minor, Sound — 


iémm. Ampro Premier, Silent 


PLYMOUTH AND DEVONPORT 
CINE SERVICE 


23 Union ae St , Ply th 
hone : cone! 











OPPORTUNITY !!! 
screens 


Self-erecting Portable White Screens, 

72” x 48”. Washable surface, raised or 

lowered in a second. Built in strong 

wooden case, with leather handle and 

strap. Unused ex. w.d. Absolute 

bargain, £6 19 6. Worth treble. Cash 
with order. 


HORNICK RECORDINGS 


46 Summer. Row, Birmingham, 3 
CENtrat 2940 























MORLAND BRAITHWAITE 
L 


103 Alcester Rd., Moseley, B’ham 13 


a de-luxe projector, 16mm. 
sound . £125 0 0 
Bolex G3, Converted to 95 and 
16mm. sound by P. and P., in blimp 
case, with speaker and transformer £119 10 0 
G.B. Bell & Howell 601 projector, 
used for demonstration only ... £185 0 0 
New Dual Educational Specto, . 
with 800ft. arms * .. £45 00 
Kodascope Mode! D, |}” lens, carrying case, 
rewinder, spare lamp. 
We buy for cash : Leica, Rolleiflex, Super Ikonta, 
Retina. 














Proudly Presented ! 


‘MEDIC! 9.5mm. TITLES 


FIRST ESTABLISHED 20 YEARS AGO 
Titles to customers’ own wording—from 6d. 
each. “Censor Certificates’; Backgrounds; 

Borders; ‘‘Effects’’. Lists, Etc. 


BOX 842. Many Testimonials. 











8mm. G.B. Screenmaster, as new, spare lamp, 
reels, cans, fitted case, £50. 86 Cloonmore Avenue, 
Orpington, Kent. 
Genuine American Victor 40B 16mm. Sound Projec- 
tor, perfect condition, complete screen, accessories, 
etc., £120. Bargain. Also quantity sound and silent 
colour ae ag sale cheap. List Eldon, 75 Gleneldon 
Road, S.W 
Bolex Goie, ‘two lens, spare lamp, mint condition, 
bargain, £50. 157 Beauchamp Road, West Molesey, 
Surrey. Molesey 4806. 
200B resistance, spare lamp, carrying case, £25. 
Excellent condition. ’Phone: EL'Tham 5373. 
Pathe Gem, absolutely as new, with two films, £25. 
Alcock, Cherry Lea, Norton, Stourbridge. 
16mm. Pathe Gem Ace soundhead, in new condi- 
tion, spare lamp, £65. Clements, 17 Bullfinch Lane, 
Riverhead, Sevenoaks. 
Kodascope 16mm. projector, 900ft. arms in blim 
case, first-class sound modification, amplifier, loud- 
speaker, strong projector stand, £55. Wadden & Hill 
Ltd., 44 High Street, Hounslow. 
Kodascope 8/45, good condition, overhauled, £20, 
o.n.o. Box 853. 
Pathe Gem 9.5mm. Projector, with case, £28. 
Perfect condition. Kearley, 10 Alexandra Road, 
Hornsey, N.8. BOW 6495. 
Bolex G3 Projector, resistance, case, 2 lenses, Celfix 
screen, all excellent condition, 75 the lot. Kelton, 
Strines, Cheshire. ’Phone: arple 1108. 
8mm. Kodak Projector, home, 200 watt, coated lens, 
spare lamp, splicer, reels, boxed, absolutely as new, 
21. 144 “tame Avenue, Edmonton, N.18. 
Nercictiss 7019. 
S.0.D. 16mm. Western Electric Projector, 2 speeds, 
Projector 16-24; built-in gram 74-334. A.C./D.C. 
all voltages. Complete with amplifier, £60. Box 854. 
Bell & Howell 601 sound projector, as brand new, 
£160. 16mm. Movie Paks and Nuatlas Musicals, 
sound films as brand new, £5 each. Super Vox 
(400 watt) sound projector complete, brand new 1950, 
mint, £67-10-0. ilms SB brand new, £2 reel: 
30386, 648, 669, 763, 30180, 562, 651, 670, 815, 
30182, 600, 654, 760, 30177, 775 (3), 4424 (4). h 
sound, as’ brand new, £2- 5-0 reel: 19042 
T9301 (2), T9478, T9136 (6), T9310 (2), T9481, 
T9636 (2), T9311 (1), T9530, 19638 (2), T9350 (2), 
No Limit (6), T9642'(3). ‘Tillman, 10 Cumberland 
Avenue, Maidstone. 
Bell & Howell Design 156 Filmosound Model “V”’, 
complete and as new, separate speaker, spare lamps, 
screen, reels, heavy’ duty transformer, all spares 
untouched. Demonstration Cardiff. Absolutely 
genuine. £225. Box 855. 
Carpenter De-Luxe 16mm. sound motion Projector, 
complete with case covers. 3 years old, only occasion- 
ally used, good condition, £120 or near Offer. Box 856. 
Keystone L8, 500w., perfect condition, nearest offer 
£78 accepted. Flack, 19 Springcroft Avenue, London, 


Sion. Projector, 300 watt, silent i EE, 
with transformer and case, £28. Box 8 

Bell Howell-Gaumont 601 for sale, as new, 4 
lenses, spare lamp, £200 or offer. L. Gelbier, 1 
Stamford Mansions, Oldhill Street, Clapton Common, 


N.16. 
Bell-Howell (American) Model 156v. 16mm. sound 
projector, in erfect condition. Complete with 1” 
and 2” lens, ’ x 4’ self-erecting screen, spare valves 
and 750 watt lamps. Demonstration ‘gladly given. 
Genuine bargain £115. 32 Stephenson Street, 
Birmingham 2. ’Phone: BIRchfields 4062. 
Bolex G3 projector, 750w. lamp, brand new, cost 
155, accept £130. S.A.E. please. Box 850. 
ell-Howell Gaumont Compact Model 601 Sound 
Projector, as new, £150. 68 Broadwalk Court, 
Palace Gardens Terrace, London, W.8 
G.B.-Bell & Howell 8mm. Projector, practically 
new, £50. G.B. L516 latest post-war model 16mm. 
Sound Projector, £72-10-0. Bolex G916 Projector, 
£39-10-0. Purdis Croft, Bucklesham Road, Ipswich. 
Super Vox (400w.), transformer, spare lamp, reels 
screen and splicer, £ 65. 28 reels Sound F ilm, 4 reels 
Silent, Screen, 70mm. lens, 2” Superlite ’(200B). 
S.A.E. for details. Box 864. 


696 














po aa and unused 16mm. Keystone projector, 300w. 

spool, resistance, spare lamp, 100ft. Zoo film 

pe roller screen 30” x 40” in box, £6; 
at — and — rewind, £4. All perfect, 
31 the Box 845 
urville 750 watt, Maltese Cross Movement £95. 
Ampro Model U.L. with separate amplifier and Bitone 
speaker, £90. Bell-Howell Model 138, £95. Model 
120, £90. G.B. L.516 Projectors, guaranteed from 
£80. H.P. terms. Geoffrey R. Lewis, 134a Peascod 
Street, Windsor, Berks. 
Bell Howell Filmosound 1944, excellent condition, 
overhauled. Owner leaving country. Bargain £125. 
119 Hambalt Road, Clapham Common. 
Bolex G916 Dual ‘Talkie, 750 watt, complete. Not 
conversion, £135 or offer. Box 866. 
DeBrie 16mm. sound projector, 750 watt. Two case 
portable. Excellent condition, recently overhauled. 
Suitable for home, classroom or hall. Spare lamp, etc., 
£85. Gibson, 37 Sutton Close, Eastcote, Pinner, 
Middlesex. 
Accessories 

16mm. Reversible Film, highest quality, 4/- for 
50ft., incl. P.T. Gratispool, Dept. X, Glasgow, C.3. 
Cancelled export screens. Brand new. Not rejects. 
46” x 36”. ilver. Side-stretchers, etc., 45/- each. 
6ft. x 6ft. washable white on rollers and cords and 
a, £6. Satisfaction assured. All half cost. 

W. Sparkes, 69 Fortis Green, N.2. 
t "Doz. 16mm. Kodachrome Magazine Cine-Kodak. 
— 11 Brightwell Avenue, Totternhoe, Dunstable, 


s. 
Kodachrome Type A, American manufacture, 100ft. 
spools 16mm. mag J.B. Films Company Limited, 
24 Elm Avenue, Nottingham. 

Haynor Animated Viewer, plus 50it. film ‘‘ London 
Air Raids ”’, 8mm., £3-10- 6. Box 863. 
Kodak 16mm. Enlarger (24 x 3} negatives from 16mm. 
cine : positives), mint £9-10-0. Bargain. Wanted—4” 
or 5” lens for magazine 16mm. Cine Kodak. Greygarth, 
Cleeve Hill, Cheltenham. 
New S.O.F. Amplifier, output 6w., 110v. 50/60 
pele, output transformer matched 3 ‘ohms, Sound 
Cell input 90v., Mike/Pickup. Readily convertible 
public address work, £7 c/paid. Wedcas Eng. Co 
Ltd., Morecambe. 
For Sale. Roll-up silver cine screen, unused. All 
eaters, cords, etc. Size 10ft.x 8ft. Offers. Box 858. 
itone Speaker £35. . & H. 3” Bloomed Lens £5. 
G.B. L.516 Claw Box £6. G.B. L.516 Motor and 
Governor com; aplete with Fan and Governor £8. 
G.B. L.516 14” and 12” Lens £3-10-0._ Many Cine 
Accessories and Equipment at Bargain Prices. Send 
your requirements. Film Library, Geoffrey R. Lewis, 
134a Peascod Street, Windsor, Berks. 
Special Offer, Genuine American Victor Spares, 
also suitable for the British machine, at less than list 
ogg Send your requirements and for list.Geoffrey 

Lewis, 14a Peascod Street, Windsor, Berks. 
A.C.E. Sound Unit for 9.5 Gem, complete, perfect, 

24. Hooper, 5a Sixth Avenue, Paddington, London, 
10. Ladbroke 0140. 


Miscellaneous 
Children’s Party Projectionists (‘Miscellaneous’ 
pred month). Regret impossible to answer everyone. 


Amateur Cinematographer/Engineer, with well- 
equipped workshop, wili undertake precision machin- 
ing, screw-cutting, repairs, alterations. Lens mounts, 
adaptors, special screws; any part made to sketch 
4 —a promptly and *tuatale. S.A.E. please to 
x 

Professional quality Stills from 16mm. Kodachromes 
or monochromes. Accurate frame selection on our 
animated viewer. Photo-Union Ltd., 12 Soho 
Square, W.1. 


Books and Magazines 
American Magazines. 1 year’s inc. subscription to 
Home Movies, 31/6; Movie Maker Mag., 29/-; 
Modern Photograp , 32/-; Popular Photogra: hy, 
35/-. Send for free booklet quoting all others. 
bony Ltd. (Dept. 18), 101 Fleet Street, London, 





SENSATIONAL! Few fine {6mm. U.S.A. 
Universal cameras, with finest Ross Xpres f/1.9 
Speed, interchange focusing mount, dual speeds, 
superb delayed-action self-portrait device for any 
desired footage, 50ft. Kodak magazines, single 
picture, unique waist, and eye-level finders. The 


Ideal Lightweight camera _ perfection. Few 
soiled. Instructions, 3 a Posted 
anywhere. Snip aes ba ... £49 10 0 
Reels, |,600ft. [6mm. soiled 8/6 
8mm. Kodak, U.S.A. viewers . ib tl 0 
Kodak Special cameras * Super "’ 


‘Screen curtain’? automatic open-close motors 
200-250v. chrome, pre-war price ... £6 17 
8mm. Zeiss Movikon cameras, Sonnar f/2, 4 speeds, 

“*€hange colour to B. & W.in use... £55 0 0 


Chrome camera stands, pocketable ... iS 6 
16mm. DeVry Talkie, 750w., 1,600ft.... £65 0 0 
Talkie motors, governed, purity £9 9 0 
Write : E. GORSE Wants 


86 ACCRINGTON ROAD :: BLACKBURN 








JOHN COURSE LTD. 


New 9.5mm. Projectors in stock 





Pathescope ‘SON’ . £78 0 0 
‘GEM’ .. £37 10 0 
‘ACE’... £6 10 0 

Specto ... Je . £36 0 0 

S/H Specto’s .. £25 & £30 0 0 

. £17 10 0 


S/H Pathescope ‘H’ ... 


Bargain: ‘GEM?’ almost new with 
Screen and Splicer ae 


Full 9.5mm, Library — S.A.E. 


8, STATION ROAD, SANDIACRE, 


Nr. NOTTINGHAM 
"Phone : Sandiacre 3239 




















—=—QORDER FORM— 


FOR AMATEUR CINE WORLD 


Hand to your Newsagent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.1. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address :— 


N.B.—14s. Od. per annum (post paid). 


——== 


CINE TITLING SIMPLIFIED 
By Harold B. Abbott. (A.C.W. Series) 
Ninth edition. Fully revised. A complete and 
authoritative manual on titling, rich in practical 
data and tables. 

3/8 post paid. 

LINK HOUSE PUBLICATIONS LTD. 

24, STORE STREET, LONDON, W.C.1. 


















Amateur Cine World. 
1950. Offers to : 
Sound Conversion Books. 
Projector ’’ 12/6; Practical 
5/-; ‘‘ Adapting the 200B”’ 
ascope C ”’ 3/6. 
Cine Bargains List 
Road, Leigh-on-Sea, 
Vol. 2. Home Movies, 
paid in publishers cover 


Essex. 


Situations Vacant 
Bell & Howell Company Limited require experi- 
enced sub standard cine camera engineer. Apply in 
17 Hanover Square, 


writing Manager, 
Repairs 
The Repair of cine 
for specialized knowledge 
both. 
and without obligation 
Works, Sunleigh Road, 


and efficient service 
Glentworth Street, 
Film House, East 


N.W.1. 


treet, 


March 1945 to December 
Fellows, 7 Susans Road, Eastbourne. 

“ Build Your Own 
Sound Conversion ”’ 
All post paid. Send stamp for 
Cineluxe Ltd., 


Home Talkies, 
Box 868. 


cameras and projectors calls 
and equipment. 
Works reports and estimates submitted free 
Burgess Lane & Co., 
Wembley. 
Projector repairs (sound and silent). 
collection service within 20 miles London or Brighton. 
Fully equipped workshops and trained staff. 
John King (Films) L 
WELbeck 11 
Brighton 25918. 


“Converting ® 


1725 London 


Advertiser requires, 
feature, at reasonable price. 


Exposure Meter repairs are the speciality of G. H. 
Bennett, 64 Southend Road, Grays, 


Essex. 


Wanted 
for home use, 16mm. sound 
J. S. Kaye, White House, 


Barwick- in-Elmet, Yorks. 


15 shillings 


apparatus. 


Wanted—Cine Cameras. 
Wanted for cash. 


Box 776. 
Cameras, projectors, films and 


Goad prices paid if in first-class condition. 


Penrose Cine 


’Phone : 
W.1. 


London, 


to 1947. 


Ve have 
Box 860. 
Sunleigh 
Wem. 2378. 
Delivery and 


Type A. 
Box 861. 
Wanted. 
TO tor. 
7/9 


td. 
57, "and 


Ltd., 69 Streatham Hill, 
Tulse Hill 6756. 

Cassette for Siemens C8 8mm. camera. 
odd copies of ‘“A.C.W.”’ and ‘“‘Home Movies’’, 


London. 


Wanted— 
1940 


Langdale, 81 Whitefield Road, Walton, 


Wanted urgently to complete a film. 
Will 


Warrington, Lancs. : 
Pathe H or similar cheap projector, must be as new. 


One reel 8mm. 
purchase or exchange other stock. 


Secondhand Bell & Howell 16mm. projec- 


O’Brien, Duagh, Kilmorna, Kerry. 

A small library or single films of good quality 
9.5 a buver. 
ham, Norfolk 


Spinks, Oxwick, Faken- 


INDEX TO ADVERTISERS — 


LONDON 

ActinaLtd. .. 
Neville Brown & Co 
Camera Craft Ltd 
Cinemart 
Cinex Ltd. 
City Sale & Exchange Ltd. 624, 
Dollond & Aitchison Led. and 

provincial branches 626, 
Ealing Photographic Exchange 
F.H. Co. 
Film Library Exchange Service 
G.B. Equipments Ltd. 
Gevaert Ltd. ... 
*. Heaton, Wallace Ltd 
© Hunter, R. F. Ltd. - 
Ilford Ltd. 


Kay... . 
John King (Films) Led 
Lewis, R. G. (Cine) Led 
* M.G.M. Pictures Ltd. 
Harold Morris (Cameras) Ltd. 
Movie Titles 
Lewis Newcombe Ltd 
_ Nine-Five Ltd. 
Peach Cine Ltd. 
Peerless Film Processing 
Penrose Cine Ltd 
Photax Ltd. ... 
Rigby, R. Ltd. 
Sands Hunter & Co. Led 
Simplex Ampro Ltd 
Thorn Elec. Ind. Led 
Turner, E. G. 
| Vauxhall Film Hire 
Westminster Photographic 
Exchange Ltd. 
Wigmore Films Ltd 
Wilson, P. F. 


PROVINCES 


603, 


616 
614, 619 
Cover 
681 
691 
693 


Beds. 
University Cameras 


Berks. 
Specto Ltd. 


Cambs. 
Campkins Camera Shop 
University Cameras 


Ches. 

Egginton, A. G. & Son Ltd 
Mid-Ches. Film Library 
Young Folks Film Library 


Published by. 
Printed by Arthurs 
Gordon & Gotch, 
Gordon & Gotch, 

Printed in England. 


687 


Cover 


622 
687 


691 
693 
697 


Link He »use Publications, 
Ww oodchester, 


Agents for South 
Registered for transmission to Canada and Newfoundland by magazine post. 


Press Ltd., 
Ltd. 
Ltd.) 


Devon 
Plymouth & Devonport Cine 
Service fn is 


Essex 
Bruce, Chas. W. 


Glos. 
Dunscombe, M. W. Ltd 
Salanson Ltd. 


Hants. 

Moxham, E. T. Ltd. 
Pinedene Films 
Rowland, M. & Co. Ltd. 
Wellstead & Son 


Kent 

Associated Cine Equipments 
60: 

Danson Development Co. 

Ltd. ie 

Griffin Film Enterprises 


Lancs. 

Brun Educational Films 
Cinephoto Ltd. ; 
D.T.O. Ltd. 

Gorse, E. 

Holdings Fidelity Films 
Howorth, H. E. 

Jones, Allen 

Kirkham Film Service _ 
National Film Agency 
Premier Film Service 
Proffitt, R. W., Ltd. ... 
Ranelagh Cine Service 
Simpkin, A fe 


Leics. 
Midland Camera Co. Ltd. 


Lincs. 
Mastin, G. 


Middx. 
Edwards, H. 
Laurel Cine Exchange 


Northumberland 
Turner’s (Newcastle upon 
Tyne) Led... : ax 
Ltd., 
Stroud, Glos. 
Africa: Central 


24, Store Street, 


607 


emg 

Brigg , 
Carlene ‘Cine Service 
Course, J. ee 
Heathcote 


Somerset 
Cyril Howe Screen Services 
Ltd. : ae 


Staffs. 
Pearson, J. 


Surrey 

Balchin, J. H. 
eee Cine Exchange 
LA.C. Led ag 

Pyke, T. = 
Walton Films ... 


Sussex 
Boyd, G. s 
Soke King (Films) Ltd. 614, 
Westminster Photographic 
Exchange Ltd. e % 


Warwickshire 

Birmingham Commercial Films 
Braithwaite, Morland, Ltd. ... 
Cine Equip. Ltd. os 
Hornick Recordings ... 
Turner, A. H. 

Watsofilms Ltd. 


Yorks. 

Baines, A. R. 

Baker & Hyman Ltd.. 

Crookes Cine-Sound.. 

Childe, Geo. Ltd. 

Cinesmith : 

Excel Sound Services Ltd. 
Gill, G. ms 
Jay Scientific Instruments ... 
Saville, John & Sons . 

Sheffield Photo Co. Ltd. 
Simmonds 


WALES 
Sound Film Services Ltd. 


SCOTLAND 


Gratispool Ltd. 693 





London, W.C.1. | 
Agents for Australia and New Zealand : 
News Agency, 


Tel.: Museum 9792. 


Ltd. (London Agents: 





We have obtained a supply of excellent 400’ |6mm. Reels, complete with strong cans, which we have pleasure in 


offering at the 
BARGAIN PRICE of 1/8d. each (post I/-) 


or at 
SIX 400’ l6mm. REELS & CANS for 9/- (post I/-) 


60°, more light for 26/-! 
Mazda's designers are as brilliant in their sphere as are the Aldis designers in theirs : not long ago, the latter produced 
a successor to the ‘‘Universal’’ which, although still using the same lamp, punched nearly twice as much light on to 
the screen. Now the electrical wizards have stolen the limelight by designing a 300 watt lamp which—WITHOUT 
TRANSFORMER, BLOWER OR EXTRA HEAT FILTER—pushes up the light output of the projector by 
nearly two-thirds! The Aldis was already a very, very good projector : quite what adjective to use for it now 


escapes us ! 
ALDIS ‘300’” MINIATURE SLIDE PROJECTOR : ave .. 2235 5 0 


Special 300 watt lamp for converting the Aldis 250 to Aldis 300 £i 6 0 
(The price of the Aldis 300 includes slide changer, lamp, etc.) 


The Walton people have produced four outstanding moving picture films in Kodachrome (also available in mono- 
chrome) which will, in addition to giving real and recurrent pleasure to their owners, provide a vivid history !esson 
in colour for generations yet unborn. 

‘Festival in London.’ Opening ceremony by the King at St. Paul's. Tour of South Bank, including Shot Tower, 
Skylon, Dome of Discovery (with interiors), Transport Building, restaurants, bars and Fountain Lake by day and night. 
‘Battersea Gardens.’ Fun fair, Emett. Railway, with exclusive shots of Mr. and Mrs. Emett, delightful shots of the 
gardens, fountains, Main Vista, Festival Clock, etc. 

‘Royalty at the Festival.’ Arrival of the Royal Family at St. Paul's, speech by the King, and departure. Mr. Attlee 
and Mr. Churchill at the South Bank. Princess Elizabeth and Duke of Edinburgh. Queen Mary. The King and 
Queen. Excellent close-ups. 

‘The Garter Ceremony at Windsor.’ Procession of Knights with Life Guards along the route. Excellent close-ups 
of the King and Queen in the procession and on the steps of St. George’s Chapel. (This is the only colour film of this 
unique ceremony, full of dignity, pageantry, and magnificently coloured robes.) 


l6mm. Kodachrome 1!00ft. Films £6/10/- (monochrome 31/6) each. 
8mm. Kodachrome 50ft. Films £3/3/- (monochrome 20/-) each. 


The Kelly Cine Calculator has been produced to save the serious cine worker the bother of ‘‘turning up tables”’ : 
with it he can tell at a glance the hyperfocal distance of any lens from ‘in. to 3in. at any given aperture—the depth of 
field for the same lenses at all distances—the picture area for camera or projector at any distance with the same range 
of lenses—the change in aperture required when switching to a faster or slower filrmm—the iris adjustment required 
to compensate for fitting any filter from |} to 16 in factor—the same adjustment needed when changing from one 
speed to another, over a speed range up to 128 f.p.s.—the number of feet projected in a given number of seconds up 
to 60 at 16 or 24 f.p.s.—and in addition there is a film speed conversion chart. 


KELLY CINE CALCULATOR 10/6 


The new Corfield 2” x 2” slide projector is available for demonstration at ‘‘202,’’ and we have fair stocks on hand. 
Once again Corfield has produced a high-grade and high-performance instrument at a price to suit the pocket of the 
man who refuses to buy shoddy or badly designed gear, yet wants top-notch results with only a modest cutlay. The 
performance is what one would expect from a Corfield job : brilliant, all-over-even screen illumination from 250 
or 300 watts lamp, and dead crisp definition right up to the corners with the special four-piece projection lens. 
Functional slide changer, famous ON20 Chance heat filter, die-cast construction, attractive hard-stoved grey enamel 
finish, special super-efficient condenser system, built-in tilting adjustment for picture centring, and a focusing range 
from 12” upwards make up a projector which we are proud to offer with our full recommendation. 


**250’" CORFIELD, with 250 watts lamp : ; . . £14 18 6 
(‘'300"’ Corfield 5/- extra). 


—by SPECTO 


The new 500 watt Specto Cine Projector is so good that it is imperative you see one of these machines in operation 
before you buy any other make of projector : quite honestly, you can pay a great deal more and get a great deal less 
for your money than Specto’s offer in this latest addition to their laurel-winners. If you cannot call for a demonstration, 
may we send you a copy of “* Projection Perfection,’’ free and post-free ? This gives all the griff on a projector which 
we are proud to stock, and which can be supplied at the following prices. 


SPECTO 500, for 8mm. films _... ; . £39 15 
SPECTO 500, for 9.5mm. films ... sas se £48 10 
SPECTO 500, for l6mm. films ; ; .. £48 10 
SPECTO DUAL 500, 9.5/l16mm. films £56 0 





A MOST OUTSTANDING 
ADVANCE IN PROJECTOR 
DESIGN GIVING ALL THE 
USUAL SPECTO FEATURES 
PLUS EVEN GREATER SCREEN 
ILLUMINATION THAN EVER 
BEFORE 



















@ 800/900 ft. spool arms folding to 
form convenient carrying handle. 


New “surge-eliminating ’’ switch 
effectively protects the lamp fila- 
ment ensuring maximum lamp 
life. 


New grey crinkle finish enhances 


The spool arms folded to form streamline design. 
Carrying Handle Suited for both AC and DC supply. 


SPECTO L™ 
7.) 8 oe 
WINDSOR 


Telephone Windsor [241 /2 





